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COLIN Roberts' examination of the different 
camera formats in relation to landscape photography 
(pages 49-53) reminds me of how often I find 
myself discussing sensor sizes, whether explaining 
them to newcomers or arguing the merits of each 
type with more experienced photographers. When I 
started at AP it was the same, except the debate was 
mostly between 35mm and 120 rollfilm formats. 
Image quality aside, one of the most important 
factors in choosing one over the other is the aspect 
ratio of each format. Some photographers are drawn 
to a particular shape. Charlie Waite, for example, 
mostly sees the world through a square frame, while 
Jeremy Walker champions panoramas. 


I've always had my feet in multiple camps, 
regularly switching between different formats. 

I find merit in them all - I even q 
enjoy the little Pentax Q, which i< 
fun for what it is, although I 
wouldn't choose it over my 
full-frame DSLR for landscapes. 

I also enjoy the challenge of 
switching to a wider or squarer 
image frame and having to find 
images that suit. The sudden 
change of shape forces me to 
look at the world differently. 

I highly recommend it. Group Editor 



Nigel Atherton 
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C A fixed-lens camera 

11% 

DA lens 
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E A bag, tripod or other accessory 

8% 

F No, I'm happy with what I've got 

23% 
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photographic retailer 


Nikon Digital SLR 


PREMIER 

Dealer 


FINANCE 
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15200 ^ 

24.1 MP /. 

Van-angle 

Movie 

Available in Black, Red and Bronze 

DS200 Body. £509.00 £7.47 P/m 

05200 18-55 Kit... £579.00 £8.50P/m 

tJJI Includes free ^£La 
I Nikon Digital SLR 
System Bag 


13300 


Incredible 
Image Quality 

Simplicity 
of use 

WiFi 

Connectivity 


D3300 Body. £499.00 £8.79 P/m 

03300 ia-5S Kit... £399.00 £8,79 P/m 



13100 n 

, Jn9 

□3100 A Vft Lens 


13200 


03100 Bi 18-55MM VftLens 
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03100 18*55+ 55-300 VR Twin Kit 
£529.00 Of £7.76 Per month 


EXPEED3 
Engine 

Full HD 



Includes FREE 
Nikon Digital SLR 
System Bag 




Includes FREE 
Nikon Digital SLR 
System Bag 




Wireless Capability 

03200 Body .,... £318.00 £7.47 P/m 

03200 18*55 VR Kit.. £389,00 £7,99 P/m 


Includes FREE 
Nikon Digital SLR 
System Bag 



17100 

24.1 MP 
DX format 

CMOS 
Sensor 

Optical low 
pass filter 

07100 Body... £879.00 £12,90 P/m 

D7100 + 18-105mm. £999.00 £ 14.66 P/m 
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Nikon Digital SLR 
prj System Bag 
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16.2 MP 
CMOS 



1610 
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24.3 MP FX 
CMOS sensor 

6fps Shooting 

Finely Detailed 
Images 
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0700018-105 VR Kit. £719.00 £10.55 P/m full-frame photography with the D610 
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quality 

video 
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D800 DS LR Body .. £2079.00 £30.51 P/m 08Q0E Body. £23*9,00 £ 97.87 P/m 
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06 T 0 Body.. £1449.00 £21.26 P/m 
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Nikon Digital SLR 
System Bag 


% 



Includes FREE 
Nikon Digital SLR 
System Bag 
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Take advantage of thus trade in 
promotion on select camera il 

see website for details 


Nikon Zoom Lenses 


Nikon lenses are regarded as among the best optics in the world 



10-24mmf3,5-4,5GAF-5DXUns.. £649.00 £9,52 P/m 
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55-300mm f4.5-5,6G ED DX AF-S VR... £299.00 £7.90 P/m 
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2OO-400rnm F4G ED VR II AF-S NIKKOR, £4939,00 £72,47 P/m 


Nikon Prime Lenses 


Fixed focal length, The ultimate in image quality for your Nikon DSLR 


424 


10,5mm f2.BG ED DX Fisheye. £559.00 £8.20 P/m 

24mm f1.4G AF-S NIKKOR. ,...£1489,00 £19.21 P/m 

35mm f 1.4G AF-S... £1309,00 £ 19,79 P/m 

35mm fl .8G AF-S DXs... £159.00 —-— 
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50mm f1.8G AF-S NIKKOR. ..£155,00 --- 
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300mm F/2.BG AF-S ED VR II Lens.. £4045,00 £59.35 P/m 
400mm f2.8G ED VR AF-S NIKKOR.. £7159,00 £ 105,04 P/m 
500mm f4G ED VR Af-S NIKKOR.., £5950,00 £87,30 P/m 
600mm f4G ED VR AF-5 NIKKOR,. £7189,00 £105,48 P/m 


Nikon Macro Lenses Get super close to your subject Nikon Compact System 



40mm F2.8G AF-S DX Micro NIKKOR. £ 189.00 - 

60 mm f2,8D AF Micro-Nikkor. £409.00 £8.40 P/m 

60mm f2.8G ED AF-S Micro NIKKOR..... £409.00 £8.40 P/m 

85mm f3.5G ED VR AF-S DX Micro......, £389,00 £7.99 P/m 

105mm f/2,SG AF-5 VR Micro-Nikkor.... £639.00 £9,37 P/m 


NIKON AW1 

Waterproof, shockproof 
digital camera with 
interchangeable lenses 


With FREE Nikon 
Adventure Kit 


Sb 




AW1 +11-27 lens Kit * £699.00 £29.13 P/m 
AW1 +11 -27 +10mm lens Kit - £939.00 £39.13 P/m 
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Nikon Teleconverters 


Nikon Speedlight Flash 


TC-14EII 

Teleconverter 
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£319.00 

£7.48 P/m 


T017EII 

Teleconverter 


£319.00 

£7.48 P/m 


TC-2QE III 
Teleconverter 




£389.00 

£7.99 P/m 


Nikon SB700 Speedlight 
£239.00 


Nikon SB910 Speedlight 

£359.00 £7-37 P/m 


86 * 

Nikon SBR1 Cl Commander Close Up Speedlight 

£579.00 £8.49 P/m 
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APNews 

News Analysis Comment 



It is a CSC 
designed for 
a smartphone 
audience 

First Kodak CSC showcased, page 7 



■ 


Nikon downsizes entry-level DSLR • 24.2MP • Wi-Fi but not built in 



NIKON unveiled the D3300 DSLR at 
the recent Consumer Electronics Show 
(CES) in Las Vegas, USA. 

The 'entry-level' DX-format D3300 
features 11 'razor-sharp' AF points (with 
a cross-type sensor at the centre), an 
Expeed 4 imaging processor and a 
default top ISO sensitivity of 12,800. 

Designed to be more compact than 
its D3200 sibling, the 24.2-million-pixel 
model measures 124x98x75.5mm with a 
carbon-fibre build to help reduce weight. 

Features include a 3in, 921,000-dot 
resolution LCD screen, a burst rate of 
5fps and 13 in-camera effects. 

The camera's imaging sensor has no 
optical low-pass filter, to help improve 
image resolution and sharpness - in 
line with a current trend among camera 
manufacturers. 

A sensitivity range of ISO 100-12,800 
is expandable to ISO 25,600 (compared 
to ISO 12,800 on the D3200), and Wi-Fi 
connectivity will be possible, but only using 
an optional Wu-1 a wireless adapter. 

The D3300 - due out on 6 February - 
can be controlled remotely via a smartphone, 
on which scenes can also be previewed (the 
camera is compatible with devices using iOS 
and Android operating systems). 

Weighing 41 Og body only (without 
memory card or battery), the D3300 
also features Nikon's Guide mode that is 
accessible via the dial on the body's top- 
plate and is designed to help photographers 


get to grips with camera settings and 
'learn the basics'. 

Simon Iddon, Nikon UK'S senior product 
manager for consumer DSLRs, claimed: 'The 
new camera is easy to use... beginners and 
hobbyists alike will find their skills improve as 
their passion for photography grows. 

'The strong combination of a high- 
resolution sensor and high ISO ensures 
superb image quality, while the ability to 
share photos via mobile devices makes the 
D3300 the perfect tool to capture life's 
special moments.' 

Available with the D3300 will be a new 
18-55mm f/3.5-5.6G VR II kit lens that 


borrows its retractable lens barrel design 
from the Nikon 1 lens series. 

The new lens weighs 195g and measures 
59.5mm when retracted. When used with 
the D3300, the kit is almost 30% smaller 
and 25% lighter than the current entry- 
level kit, according to Nikon. 

Nikon UK has confirmed that the D3300 
will cost £499.99 body only, and £599.99 
with the 18-55mm VR II kit lens (the lens is 
available separately, priced £229.99). 

A Nikon UK spokesperson told AP that 
the D3300 does not replace the D3200, 
which will continue in the range. 

• See next week's issue for A P's first look 


NIKON UNVE ILS D3300 
DSLR AT CES^^H 


FEBRUARY LAUNCH FOR FUJI 56MM 


FUJIFILM plans to release its XF 56mm f/1.2 R 
lens, designed for its X-mount cameras, next month. 

The £999.99 newcomer features 11 elements in 
eight groups and includes two ED elements, plus a 
double-sided aspherical element. 

'Using the XF 56mm and selecting one of two Pro 
Negative modes from the film-simulation menu on the 


camera body will ensure users can capture beautiful 
portraits with rich tonal gradations reminiscent of 
images from film cameras,' claimed the firm. 

Features include an inner-focus mechanism and 
DC coreless motor to help boost AF responsiveness, 
particularly when used with a camera that supports 
phase-detection AF. 



SNAP 

SHOTS 

• Fuji has pledged to 
expand its X-mount 
lens line-up to 17 by 
2015. Its new lens 
roadmap indicates 
that future lenses will 
include a 16-55mm 
f/2.8 R OIS, a 
50-140mm f/2.8 R OIS 
and an 18-135mm 
f/3.5-5.6 R0IS.lt is 
also working on a 
‘super telephoto zoom’ 
and a‘high-speed 
wideangle prime lens’, 
details of which are 
yet to be confirmed. 

• Insurance for 
photographers and 
their equipment is 
available via a new 
website. Kamkit says 
it specialises in 
equipment cover 

for amateurs and 
professionals, and 
offers a 25% discount 
on new policies taken 
out online. However, 

AP readers can benefit 
from a 35% discount 
until 28 February 
2014. For details, visit 
www.kamkit.co.uk/pr 
or call 0844 854 7584 
and quote‘Kamkit PR’. 



Do you have 
a story? 

Contact Chris Cheesman 
Tel: 0203148 4129 
Fax: 0203148 8130 
amateurphotographer 
@ipcmedia.com 
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News 



Updated optics unveiled in US 

SIGMA REVAMPS 50MM 
AND 18-200MM LENSES 


It was not just photography on the agenda 
at the third annual ‘conversazione’ of the 
Dundee Amateur Photographic Association, 
when John Baxter occupied the chair. ‘An 
interesting programme of songs, readings 
etc was carried through,’ reported AP. 
‘During the evening the Secretary, Mr 
Whitton, read an interesting and humorous 
paper on “The Curiosities of Photography”, 
after which a negative of the platform 
was secured by the aid of the flash-light, 
which caused much interest.’ Afterwards, 
it seems, club members had the chance 
to let their hair down a tad. AP’s write¬ 
up concluded: ‘At the completion of the 
programme, the hall being cleared, dancing 
was engaged in for an hour or two.’ 



CLUBNEWS 

Club news from around the country 

WELWYN GARDEN CITY PHOTOGRAPHIC CLUB 

The club is staging its annual exhibition until 1 March at the New Maynard 
Gallery, Campus West, Welwyn Garden City, Hertfordshire AL8 6BX. For 
club details visit www.welwynphotoclub.org.uk. 



SIGMA used CES to 
showcase a revamped 
18-200mm lens, 
a standard DSLR 
zoom designed to 
be smaller than its 
predecessor. 

Sigma says it 
has shrunk the lens 
diameter by 4.6mm 
and cut 11% off the 
volume compared to 
the previous model. 

The firm claims to 
have 'solved the difficult 
problem of keeping the 
size and weight down 


without compromising optical 
performance and function'. 

It adds: This new lens has been 
redeveloped as the standard zoom lens... 
which has higher performance, is even 
smaller and [has] a lighter weight...' 

The Japan-made lens features claimed 
close-focus shooting down to 39cm and a 
maximum magnification ratio of 1:3. 

The f/3.5-6.3 newcomer (above right) 
is designed to deliver the 35mm viewing- 
angle equivalent of a 27-300mm zoom. 

Optical Stabilization is included in the 
Canon, Nikon and Sigma-fit lenses, but 
not in the Sony or Pentax versions. 

Sigma has also unveiled a new 50mm 


f/1.4 DG HSM lens, as part of its Art series. 

Asked how the new 50mm lens (above 
left) differs from the previous version, 
a Sigma Imaging UK spokesman told 
AP: 'The new lens has a different optical 
construction and higher-resolution glass, 
so is better for newer digital cameras with 
higher-resolution sensors. 

'It's also cosmetically different and is 
compatible with the Sigma USB Dock.' 

Features include a minimum focusing 
distance of 40cm and a nine-blade 
diaphragm. 

UK prices and availability had yet to be 
announced at the time of writing. 


SAMSUNG TWEAKS 
GALAXY CAMERA 


SAMSUNG has revealed an updated 
version of its Galaxy Camera, which is 
claimed to be faster than the original model. 

The Galaxy Camera 2 will enable users 
to navigate functions 'with ease and focus 
on capturing the perfect shot rather 
than having to filter through complex 
settings', according to Samsung. 

The Galaxy Camera 2, 
which features an 
Android operating 
system, includes an 
upgraded 1.6GHz 
quad-core processor. 

The 16.3-million- 
pixel camera, which 
boasts a longer battery 
life, went on show at CES. 

A 'Tag & Go' feature is designed 


to make it easier to connect the camera 
to NFC-enabled smartphones and other 
mobile devices, for image sharing. 

Samsung's first Galaxy Camera was 
launched in 2012. 
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SNAP 

SHOTS 

• An atmospheric’ 
image of a heron 
earned Danielle 
Connor, an 18-year-old 
from London, 
the RSPCA Young 
Photographer of the 
Year 2013 title. Owen 
Hearn, 15, from 
Leighton Buzzard 
in Bedfordshire, 
triumphed in the 
Portfolio category. 

The awards were 
presented recently at 
the Tower of London. 


News 

KODAK PIXPRO S-1 CSC DUE IN ‘APRIL’ 


THE FIRST Kodak-branded compact 
system camera, the PixPro S-1, is due for 
launch in April, carrying an expected kit 
price of under £500. 

The S-1 is a 16-million-pixel, micro four 
thirds camera, the development of which 
was first announced at CES a year ago. 

It will be 'smartphone friendly', with a case 
at the back allowing the direct attachment 
of a mobile device for wireless image 
transfer between camera and phone. 

'It is a CSC designed for a smartphone 
audience,' said JK Imaging sales and 
marketing director Austin Kazami. 

'We need to be different from our 
competitors,' admitted the US firm's 
executive account manager Gregory Taude. 

JK Imaging is confident that the Kodak 
brand, tainted by years of financial trouble 
ahead of its emergence from bankruptcy 
protection last year, will win over consumers 
once again. 

Japanese consumers, particularly women, 
have lapped up CSCs by other makers, 
but such cameras have, so far, proved 
less popular in the US and Europe. 

However, JK Imaging plans to change 
this by not trying to tempt buyers away 
from DSLRs. 

In Japan, CSCs and DSLRs are treated 
as two totally separate markets, Kazami 
explained, unlike in Europe and the US. 

'I think that the [CSC] trend will come 
to other countries later on,' he claimed 



JK Imaging's sales 
and marketing 
director Austin 
Kazami with the 
PixPro S-1 compact 
system camera, due 
for launch in April 

in an interview with AP at CES. 

The S-1 was originally expected to go on 
sale in the third quarter of last year. Asked 
why it was delayed, Kazami said that the 
camera was ready, but was held back for 
commercial reasons with retailers leading 
up to Christmas. 

The S-1 will initially debut with three 
lenses, including a 24-90mm (35mm 
equivalent) f/3.5-6.3 zoom. 

There will also be an 85-320mm zoom, 
plus an 800mm fixed-focal-length lens. 

Kazami said JK Imaging plans to keep 
the S-1 on the market for a year, after 


which it is likely to launch a 'second- 
generation' model. 

Features on the Wi-Fi-enabled model 
include sensor-shift image stabilisation 
and a 3in, 920,000-dot-resolution 
articulated screen. 

The S-1 is designed to shoot raw and 
JPEG files and has a top burst rate of 5fps. 

The camera body is made in China, while 
JK Imaging's lenses are made by Asia 
Optical in Taiwan. 

The S-1 carries a Sony-made 
imaging sensor. 

Kit prices are yet to be confirmed. 





Fuji continues to see bridge models as a fruitful 
market as smartphones eat into compact cameras 


of the FinePix S9200 (priced 
£249.99 and pictured, on right) 
and the S9400W (£269.99)- 
the latter incorporating Wi-Fi 
connectivity. 

The 16.2-million-pixel 
cameras' newly developed f/2.9 
lenses include three aspherical 
and two ED elements. 

Image stabilisation extends 
to video recording. 

Maximum ISO sensitivity 
for each camera is 12,800, 


with a claimed AF speed of 
0.3secs. They also boast a 
200,000-dot-resolution 
EVF and 10 filter effects. 

Meanwhile, the 'small and 
powerful' FinePix S8600 - 
costing £149.99 and due 
out next month - includes a 
36xzoom lens (25-900mm 
equivalent) and sensor-shift 
image stabilisation. 

The S8600 is powered by 
three AA batteries. 
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Get a free 
30-day trial 
on iTunes 


FUJIFILM has further 
cemented its commitment to 
bridge cameras by unveiling 
a quartet of new models, 
including the 'weather-resistant' 
FinePix SI. 

Due out this month priced 
£399.99, the SI carries a 
16.4-million-pixel, 1/2.3in 
imaging sensor and a 50x 
'image-stabilised' (lens-shift- 
type) optical zoom. Seventy 
parts of the camera are sealed 
against weather, says the firm. 

The SI (pictured, on 
left) offers five-axis image 
stabilisation and improved 
3D noise reduction when 
shooting video. 

Its f/2.8-5.6 lens is 
designed to deliver the 
35mm viewing angle- 
equivalent of a 24- 
1200mm zoom. 
The lens is 
built from 13 
elements 
in 11 


groups, with two aspherical and 
four ED lenses. Also on board 
is a lOOx digital zoom. 

A super macro mode 
allows shooting down to 
1cm and the top burst 
rate is 10fps, claims Fuji. 

Features also include 
Wi-Fi connectivity 
for remote shooting 
via smartphone or 
tablet, a Focus Peak 
Highlight function, a 3in, 
920,000-dot vari-angle 
LCD screen, plus a 0.2in EVF 
carrying the same resolution. 

An interval shooting mode 
automatically triggers the 
shutter at intervals set by the 
photographer, recording images 
up to 10mins apart for up to 
six hours. 

The SI boasts an AF speed of 
0.14sec, and raw-file shooting 
is possible. 

Fuji used CES to roll out 
two more bridge cameras 
with 50x zooms in the shape 


• Facta, an 
investigative Japanese 
magazine that first 
exposed wrongdoing 
at Olympus, has shut 
down an English 
version aimed at 
investors worldwide. 
Excerpt Facta ms 
an English language 
publication set up 
after its Japanese 
parent, Facta, broke 
news of the £1.1 
billion scandal-three 
months before former 
Olympus CEO Michael 
Woodford blew the 
whistle, was sacked 
and contacted the 
world’s media. 


FUJI IN CES BRIDGE CAMERA FRENZY 





©KING EDWARDVI ASTON SCHOOL 


News 



DARKROOM REVIVAL 
SPARKS KIT SHORTAGE 


A SCHOOL has appealed 
for help in kitting out a second 
darkroom as teachers go 
back to basics, claiming that 
digital imaging has 'deskilled' 
photography. 

Demand among pupils for 
traditional methods has swelled 
since King Edward VI Aston 
School in Birmingham set up 
a photographic society and 
offered photography courses 
as an 'enrichment' option. 

Pupils have been able to 
experience using film alongside 
digital imaging after the school 
converted a basement room 
into its first darkroom three 
years ago. 

David Healey, photography 
tutor at the school, which 
educates boys aged 11-18, 
said: 'The unique look and feel 
of film images, as well as the 
enjoyment of physically creating 
your own photos, has proved 
very popular with pupils. 

'High levels of automation in 
digital photography have, to an 
extent, deskilled photography, 
so we are helping boys 
understand the technology 
in their phones and other 
cameras, control it, and use it to 
achieve the photos they want. 

'We teach boys to, for 
example, focus manually - a 
new experience to most 


because of autofocus. Waiting 
for your print to appear out of 
the developer is also a unique 
experience.' 

Matthew, a Year 12 pupil, 
said: 'I find that using film 
photography and getting to 
grips with the various processes 
in and around the darkroom 
not only helps give you creative 
control over your photography... 
but also perfectly complements 
learning and understanding of 
all aspects of photography.' 

COURSEWORK SURGE 

The school runs workshops on 
close-up photography and is 
trialling GCSE art, based entirely 
on photography. 

Students are increasingly 
using both film and digital 
photography in their GCSE and 
A-level coursework, according 
to Healey. 

The new darkroom is 
designed to cater for up to 16 
pupils but is not yet kitted out, 
so the school has launched an 
appeal for unwanted 35mm 
enlargers suitable for black & 
white printing. 

Anyone who can make a 
donation is urged to contact 
David Healey at d.healey® 
keaston.bham.sch.uk or Mrs M 
Simcox at m.simcox@keaston. 
bham.sch.uk. 


SNAP 

SHOTS 

• Two photographs 
of the Forth Bridge 
captured 65 years 
apart have won a 
competition depicting 
the past and present 
of an ‘iconic structure’. 
Billy Steven took his 
shot in 1948, using 

his father’s ‘pocket 
camera’, while Grant 
Ritchie won with his 
night shot of the 
bridge taken from 
nearby Dalmeny 
Station, reported STV. 

• Sigma has moved 
to correct a fault that 
can cause noise to 
appear around the 
‘blown-out highlights’ 
of images captured 
using its SD1 and SD1 
Merrill DSLRs. For 
details, visit the 
website of Sigma 
Japan at www. 
sigma-photo.co.jp. 
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On sale Tuesday 2-8 January 
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HANDS-ON V ij 

NIKON D3300 I 

At CES we were given this new 24.2-million-pixel 
DSLR to try out. Read our initial thoughts 

AP GUIDE 

HOWTO USE MN 
POLARISERS 

Craig Roberts leads ^ 
you through the ins and 
outs of using a polarising 
filter to best effect 

ETHERE AL CREATURES 

- | George Wheelhouse 
^ I talks to Jade Lord 

1 ’> different perspective 

I ENHAHCED REALITIES 

| The visually stunning 
1 work of AnthonyKun^^ 

I has garnered much 
1 admiration. Andrew 
1 James talks to a 
unique talent 

ON TEST 

HIK ANALOG EFEX PRO 

We test a plug-in filter that enables your image¬ 
editing package to simulate traditional film looks’ 

•net 




Advertisement feature 


Sony Alpha 
Centres of Exce 


Richard Sibley explains what Sony’s Alpha 
Centres of Excellence can do for you 


OVER the last few months we have interviewed store managers 
at Sony Alpha Centres of Excellence up and down the country, from 
Southampton to Carlisle. Through the provision of regular training in 
the latest Sony cameras and technology, store staff are fully equipped 
with the knowledge to ensure customers have in-depth information 
and advice when choosing the right Sony camera for them. After-sales 
support means that this service does not stop once the customer 
is out of the door - whether you need a lens, an accessory, or just 
want someone to explain how a particular feature works, staff are on 
hand to make sure Sony users receive the assistance they require. 

If you want to visit a Sony Alpha Centre of Excellence, it is worth 
looking out for the special demonstration days where members of 
Sony's training team will be on hand to show off the latest cameras 
and accessories. Most stores have one or two of these days each 
year, often providing the 
opportunity for customers 
to take their own photos 
using Sony equipment, in the 
ideal setting to test the kit 
with expert tuition. 

So if you are thinking 
of buying a Sony camera, 
whether a Cyber-shot 
compact or Alpha SLT, pop 
along to your nearest Sony 
Alpha Centre of Excellence 
to see how it can help. To find 
your nearest store, see below. 


SONY 

make-believe 


a Centre of 
Excellence 


Camera World. 

.Chelmsford 

London Camera Exchange. 

.Chester 

Wilkinson Cameras. 

.Preston 

Cardiff Camera Centre. 

.Cardiff 

London Camera Exchange. 

.Chesterfield 

Wilkinson Cameras. 

.Southport 

Cardiff Camera Centre.. 

.Newport 

London Camera Exchange. 

.Colchester 

York Camera Mart. 

.York 

Castle Cameras. 

.Bournemouth 

London Camera Exchange. 

.Leamington Spa 

UK Digital Ltd. 

.Clitheroe 

Devon Camera Centre. 

.Exeter 

London Camera Exchange. 

.Manchester 

Peter Rogers... 

.Stafford 

Digital Depot. 

.Stevenage 

London Camera Exchange. 

.Southampton High Street 

Bass & Blyth. 

.Harrogate 

Great Western Cameras. 

.Swindon 

Pantiles Cameras. 

.Tunbridge Wells 

Photo Express. 

.Ulverston 

Harrisons. 

.Sheffield 

Park Cameras. 

.Burgess Hill 

Carlisle Sony Centre. 

.Carlise 

London Camera Exchange.. 

.Bristol (Horsefair) 

Warehouse Express. 

.Norwich 

TCR Sony Centre. 

.London 































Hands-on Panasonic Lumix DMC-TZ60 



AP hands-on B 

Panasonic 
Lumix DMC-TZ60 


Richard Sibley gives his first impressions of Panasonic’s new 
Lumix DMC-TZ60, which adds an EVF and raw image capture 
to the already successful range of travel zoom cameras 

THE MOST important new feature of 
the Panasonic Lumix DMC-TZ60 is 
undoubtedly the 0.2in, 200,000-dot EVF. 

Over the past few years, we have seen an 
increasing number of cameras fitted with 
electronic viewfinders, including Panasonic's 
own Lumix DMC-LF1 that was released 
almost a year ago. Now the same 
viewfinder has been added to the TZ 
range, along with the welcome addition 
of raw shooting. 

Both these features, along with a 30x 
optical zoom and Wi-Fi connectivity, 
really improve what is already an excellent 
series of travel cameras, but I'm sure 
the Lumix DMC-TZ60 will also attract 
a few admiring glances from enthusiast 
photographers. 

I was lucky to spend a day out shooting 
with a pre-production version of the TZ60 
in the bright sunshine of the Mojave Desert 
in California, following the camera's launch 
at the Consumer Electronics Show in Las 
Vegas, USA. 



Richard Sibley shooting with the 
Panasonic Lumix DMC-TZ60 compact 



‘With the addition 
of an EVF and raw 
shooting, the TZ60 
deserves to be taken 
more seriously’ 

KEY FEATURES 

With an 18.1-million-pixel, 1/2.3in 
(approximately 6.17x4.55mm) High 
Sensitivity MOS sensor, the TZ60 has a 
fairly high resolution, particularly given the 
size of the sensor. While this may produce 
a decent amount of detail in good light at 
low sensitivity settings, at even moderate 
sensitivities this may prove to be too much 
for the small sensor. 

In several of the images shot at ISO 
6400, it did look like significant noise 
reduction had been applied, and I noticed 
purple fringing in some shots. However, as I 
was using a pre-production camera, I would 
expect the image quality to improve by the 
time it comes to test a final retail version. 
That said, at ISO 100 images look full of 
detail, which bodes well. 

With quite a high pixel density, the 
sensitivity range of the TZ60 has been 
kept to a moderate ISO 100-3200, 
expandable to ISO 6400. With raw image 
capture, it will be interesting to see just 
how much the TZ60 can be pushed to 
the limits of its range, given that edited 
raw files should be capable of producing 
better images than the in-camera JPEGs. 
At the time of writing, the raw-conversion 
software for the TZ60 wasn't available, 
so we will look at this in more detail in 
our full test. 

Like Sony's Cyber-shot DSC-HX50, the 
TZ60 uses a 30x zoom lens, in this case a 
Leica DC Vario-Elmar 4.3-129mm f/3.5- 
6.4 zoom, the equivalent of an incredible 
24-720mm in 35mm format. Indeed, the 
zoom range of this lens goes from being 
wide to an extreme telephoto in just a 
couple of seconds. 

When shooting at the telephoto end of 
the zoom, the optical image stabilisation 
works very well, keeping images almost 
perfectly still - or at least moving 
smoothly rather than wobbling away 
while you are trying to take a shot of 
something in the distance. 

ELECTRONIC VIEWFINDER 
AND LCD SCREEN 

The first thing to note about the EVF 
on the Panasonic Lumix DMC-TZ60 is 
that it is small and has a low resolution. 
However, I found that the colours and 
refresh rate were good enough to make 
it usable, especially as the EVF won't 
generally be used for aiding manual 
focusing. For composition the EVF was fine, 
and in bright sunlight it proved to be very 
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Panasonic Lumix DMC-TZ60 Hands-on 




Above: The TZ60 
has a 24-270mm 
equivalent lens 
and is available 
in black or black 
with silver trim 


Below: The button 
layout of the TZ60 
is straightforward 
and easy to use 


fine, with good colours and a pleasing 
level of contrast. 

BUILD AND HANDLING 

Given that the Panasonic Lumix DMC- 
TZ60 has a 30xzoom lens and an EVF, 
it is quite a small camera. Measuring 
110.6x64.3x34.4mm, it is possible to slip 
it into a pocket in all but the tightest pair 
of jeans, so it is a true travel companion. 

The button layout of the TZ60 is 
straightforward, with a familiar selection of 
rear controls and the useful addition of a 
control ring around the lens. I had no issues 
accessing the exposure and image settings, 
and the shooting modes can be selected 
via a dedicated dial on top of the camera. 

OTHER FEATURES 

Even on the pre-production model that 
I was using, the contrast-detection 


autofocus was snappy, and with face 
detection and focus tracking also 
available there is no reason not to get 
sharp images with the TZ60. The camera 
can also shoot at up to 5fps while still 
focusing, or up to 10fps for eight images 
with focus locked. 

As expected from a compact camera, 
there are a huge number of scene 
modes and shooting effects. Most of the 
Creative Control effects are reasonably 
well controlled and not too over the 
top. In particular, I like the dynamic 
monochrome mode, which produces 
great black & white images. 

The TZ60 has a small, built-in, 
pop-up flash, with GPS and GLONASS 
location tagging available. As with most 
current cameras, the TZ60 has Wi¬ 
Fi connectivity, as well as Near Field 
Communication (NFC) to create a quick 
connection between the camera and a 
compatible device. 

INITIAL THOUGHTS 

The addition of an EVF and raw shooting 
really transform the Panasonic Lumix 
DMC-TZ60 from a mere travel camera 
to one that deserves to be taken more 
seriously. Even the style of the TZ60 has 
a premium feel to it, and it will no doubt 
prove to be very attractive to many different 
types of users. 

As always, the key factor will be the 
image quality, as 18.1 million pixels on 
a small compact camera sensor will no 
doubt be a test of the in-camera image 
processing. It will also be interesting to 
see what the processed raw images 
look like. 

If the raw images at low sensitivities 
are impressive, the TZ60 could prove 
to be a very good compact camera for 
enthusiast photographers to take with 
them everywhere. 

The Panasonic Lumix DMC-TZ60 
will be available in March and will cost 
£349.99. AP 


beneficial. In addition, holding the camera 
to the eye provided extra stability, which 
is another useful feature, particularly when 
used at the full extent of the telephoto lens. 

Despite a bright display and an anti- 
reflective coating, the 3in, 920,000-dot 
rear LCD screen struggled in the extremely 
bright sunlight of the Mojave Desert, and 
it was awkward to compose images. In 
more subdued daylight the screen was 
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Books, exhibitions and websites 

APReview 

The latest photography books, exhibitions and websites. By Jon Stapley 



Seartl 

By Adam Broomberg and Oliver Cfoanarin. TrotleyBooks, £45, hardback, 64 pages, ISBN 978-1-907-11246-1 


BROOMBERG and Chanarin's original project, called 
Ghetto and published ten years ago, was an intriguing 
incursion into contemporary closed-off communities, 
including a maximum-security prison in South Africa and 
a psychiatric hospital in Cuba. Now the pair revisit this 
collection, but do so in an intriguing, singular way. 

Scarti is the Italian word for scraps, and scorti di 
avviomento refers to paper that is fed through a printing 
press to clear the ink drums. Usually it is then disposed 
of, but this time it was preserved by the publisher, 
rediscovered in 2012 - and has been published as 


Scarti. Each of the prints has had two images from 
Ghetto laid over it, and often this gives rise to some 
fascinating coincidences - and they are coincidences, 
for no matter how apposite the combinations seem, the 
authors are keen to stress that all are just accidents. 

It's difficult to say whether it all works, since none 
of it was intended to. Some images 
certainly seem more indecipherable 
than others. In any case, it's likely to 
be one of the most original books 
this year. 



www.co-mag.net 


THE FIRST thing that hits you about the Camera Obscura 
website is that it's difficult to know where to start. There's a wealth 
of content and stimulating photographic discussion, but it's hard 
to know quite where to dive in. The sidebars offer selections of 
the most recent and popular articles, but without any summary 
headlines you've no idea what you're getting into. Our best advice 
is just to click something randomly and see where it takes you. 

A huge number of photographers and writers have 
contributed to this blog and made it a home of discourse on 
everything in the world of contemporary art photography. 

Many of the posts focus on single projects, 
even single images, and it's often quite specific 
and personal to the author, but if you're even 
the least bit interested in the subject matter 
then you'll find yourself at home. 


pnogograimer 

★★★★☆ 





Twentieth-Century 
American Photography: 
Flags of America 

Edited by Filippo Maggia, with Claudia 
Fini and Francesca Lazzarini 
Skira, £34.95, hardback, 134 pages, 

ISBN 978-8-857-21738-3 

THROUGH the lenses of many people 
now rightly recognised as photography 
greats, this book follows the development of 
America throughout the 20th century into 
the colossal technological, economic and 
cultural titan we know it as today. 

These photographs were exhibited 
at Fondazione Fotografia in 2013, and 
make for a striking collection. Opening 
with Ansel Adams' images of America's 
natural vistas and following with Diane 
Arbus's documentary-style portraiture, 
the editors pull no punches when it comes 
to great photography. If you're any kind of 
photographic history buff then many of 
these pictures will be familiar. It's more 
than a gallery, though, with 
annotations and notes that 
place the images within 
historical context. A solid 
and interesting book. 
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Books, exhibitions and websites 




Michael Wolf: Architecture of Density 

Until 22 February. Flowers Gallery, 21 Cork Street, London W1S 3LZ. 

Tel: 0207 439 7766. Website: www.flowersgallery.com. Open Mon-Sat 10am-6pm. 
Admission free 


AS THE population of Hong Kong 
rapidly expands, architects and planners 
have increasingly had to fight with the 
limitations of space in order to cope with the 
increased demand for accommodation. The 
solution has been to look to the skies, and 
skyscrapers are continually shooting up from 
the mass of the city below. Michael Wolf has 
examined these structures in an intriguing 
way, cutting out both land and sky to present 
just the middle ground of these behemoths. 


Punched up into glorious large scale, Wolf's 
work offers glimpses of the infrastructure 
of high-rise life, as well as a disorientating 
spectacle of colour and patterns. People 
make lives for themselves in the sky, hanging 
laundry between stratospheric towers. It's an 
intriguingly deadpan way of photographing 
skyscrapers. A series of smaller works on the 
streets of Hong Kong provide, by contrast, 
close-up examinations of the tiniest, most 
inconsequential-seeming details of city life. 


CONDENSED 

READING 

A round-up of the latest 
photography books on the market 



• THE TRAVELING 
PHOTOGRAPHER by Sandra 
Petrowitz, £25.50 Travel photography 
can be a tricky beast - while on one 
hand part of the point of travel is to 
put yourself in front of incredible 
sights, on the other quite a few other 
people like to put themselves in front 
of these sights, so it can be hard to 
make an original photograph. Sandra 
Petrowitz offers up a platter of tips 

for getting fresh, creative travel 
pictures • ORCHARD BEACH: 

THE BRONX RIVIERA by Wayne 
Lawrence, £29.99 Wayne Lawrence 
made a six-year project of visiting 
Orchard Beach in the Bronx, known 
locally as ‘the worst beach in New 
York’. Day after day he would walk 
the beach, making friends, making 
connections and above all making 
photographs. The images that 
followed are portraits that speak 
of a moment of friendship between 
photographer and his subject. It all 
works rather well, giving you a sense 
of the community that has sprung up 
in an area so many people dismiss. 

• READING PHOTOGRAPHS: AN 
INTRODUCTION TO THE THEORY 
AND MEANING OF IMAGES by 
Richard Salkeld, £23.99 This book is 
part of a series called Creative Basics, 
but some of the critical theory upon 
which it touches is far from basic. 
Looking at elements of visual and 
literary theory, such as psychoanalysis 
and aesthetics, Richard Salkeld looks 
at how we can apply such concepts 

to enrich our understanding of 
photography. It may seem a little 
impenetrable to anyone without a BSc 
or some other kind of useful degree. 



Subscribe to 
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SAVE UP TO <3% 


Subscribe at www.amateurpbotographersubs.co.uk/14T 
or call 0844 848 0848 quoting code 14T - wh e„ y ou P ayb y uKDirect Debit 


subscribe 0844 848 0848 


25 January 2014 www.amateurphotographer.co.uk 


13 





























Have your say 


Letters 

Share your views and opinions with fellow AP readers every week 


plunge, sold the lot and bought an Olympus 
OM-D E-M5 with 9-18mm, 12-50mm 
and 75-300mm lenses. I am absolutely 
delighted with the results. I am sure the 
future will be compact system cameras and 
eventually the SLR will go the way of the 
6x6 format with just a few enthusiasts here 
and there. To anybody thinking of getting 
into serious photography, I would say go for 
a compact system camera rather than a 
DSLR. Dallas Camier, Ireland 




LETTER OF 

THE WEEK 


Wins a great shockproof, 
waterproof and dustproof 5-Proof 
Technology 16GB Samsung SDHC 
Plus memory card offering up to 
48MB/sec transfer speed. 
www.samsung.com/memorycard 


It* 






I TOOK YOUR PICTURE, YOU CAPTURED MY HEART 

AP Group Editor Nigel Atherton wondered how many people we photograph may 
one day be of huge significance (AP 11 January). I can't better Ian Berry's early 
shots of a young Nelson Mandela, but I have a photo of someone who would later 
have a huge impact on my life. 

At the age of 14,1 had a friend who lived in a council cul-de-sac. Whenever 
I visited him, two eight-year-old girls would run across and cheekily call me 
names. The one name that sticks most in my mind was 'curly nut'. My hair's 
not so thick or curly now, but I digress. 

Back then, I always carried a Kodak Instamatic 100 camera. While visiting 
my friend, the two girls came across and asked if I'd take their picture. I took a 
snap of them, never thinking for a second of its significance. Ten years later, I 
got chatting to a beautiful 18-year-old girl in a pub. I was amazed to discover 
that she was one of the young girls from my friend's street. And even more 
amazed when she agreed to my request for a date. Less than two years later, 

Sue and I were married. 

Thirty-five years, two children and four gorgeous grandsons down the line, we 
found ourselves having to adjust to life without the irreplaceable Sue, who we 
sadly lost in 2010.1 have hundreds of photographs of her, but none resonates 
with me quite like that little square black & white snap from 1966. Realising how 
that little girl in the image had grown up to totally shape my life makes me believe 
I'll never take a more significant picture. Mick Bidewell, Tyne and Wear 

That's a very moving story, Mick - Nigel Atherton, Group Editor 


Write to... 

‘Letters’ at the usual 
AP address (see 
page 3) fax to 020 
3148 8130 or email 
to amateur 
photographer 
fdipcmedia.com and 
include your full 
postal address 

Earn £50 
Backchat 

Send your thoughts 
or views (about 500 
words) to ‘Backchat’ 
at the usual AP 
address (see page 3). 
A fee of £50 will be 
paid on publication 


THE FUTURE IS CSC 

I developed my first roll of film in 1949 and 
have been into photography ever since. 
How things have changed. In the 1950s, 
no serious photographer would use 35mm 
film as the negative was too small to be any 
good. No, it was a twin-lens reflex camera 


that was the thing to have in those days. 

It was not until the 1960s that the 35mm 
format began to take off and I got my 
Pentax Spotmatic. Like most people, I went 
digital a few years ago and put together a 
nice Canon outfit. Then, needing to update 
the body a few months ago, I took the 


'TVe* 
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TUE LAST PLACE I 
WANT TO <30 15 
SOMEWHERE WITH 
BEAUTIFUL SUNSETS, 
GORGEOUS PEOPLE 
AND HAVE CONTACT 
* WITH CLIENTS. 






While the Olympus OM-D E-M5 is one 
of my favourite cameras, I also enjoy 
using my full-frame DSLR. One of the 
best things about photography today is 
the sheer diversity of types of camera to 
suit every taste and need, and long may 
that continue. I'm sure that DSLRs will be 
around for a long time to come - Nigel 
Athertoni. Group Editor 



HAD CAMERA, IT TRAVELLED 

When I finished studying at Newport School 
of Documentary Photography, I bought 
an old Leica M2. One of the lenses was 
reportedly previously owned by David Hurn, 
Although I'm not sure about the body. I 
travelled all over Europe with it, covering 
many assignments. An old friend, who was 
a silversmith, suggested that I should have 
my name engraved on the body - an idea 
that wasn't grabbed at immediately. But 
looking into the history books, I saw that 
Larry Burrows had his Leicas engraved, 
so I thought, why not? 

A few years later (in 1984), I sold the 
camera (pictured above) in the process of 
upgrading my gear, to a shop in Leeds. On 
Boxing Day 2013,1 received an email from 
a photographer in Paris, who had bought 
the M2 from a Spanish University lecturer, 
via Spanish eBay. Happy New Year! 

Paul Salmon, via email 

SECOND-CLASS SERVICE 

Richard Tomlinson's advice about Sale of 
Goods liability stretching back six years 
is probably correct, as are his comments 
about the original value of the goods in 
question and time from purchase (AP 7 
December). But is it that easy? An action 
in the small claims court for such a dispute 
is a £25 court fee plus the time spent 
composing a claim and the likelihood of a 
defence lodged by the camera producer 
as a matter of principle for fear of setting a 
precedent. In other words, this form of claim 
should be reserved for premium cameras 
only. The handy point-and-shoot cameras 
with a purchase value of £100 would be 
valued at £40 after two years, £20 after 
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Have your say 


four, so trying to claim in this way does not 
seem sensible. 

So what can you do? My view is that 
most - probably all - camera producers 
and sellers are only interested in you up to 
the point of sale. For example, my wife's 
Canon PowerShot A1100 IS — four years 
old - worked perfectly until just after the 
guarantee ran out. The battery life then 
began shortening gradually until, the last 
time we tried to use it, a pair of fresh alkaline 
batteries discharged overnight after only five 
frames were exposed (a pity, as we were in 
Venice at the time). 

As this seemed to be a latent defect, I 
posted it to Canon's Customer Care section 
at Reigate in Surrey, inviting them to carry 
out a forensic investigation and suggesting 
that they consider an incentive to encourage 
me to replace the camera with another 
Canon. The camera was then sent on to a 
repair centre in Elstree, Hertfordshire, which 
sent me an invitation to authorise a repair 
for £104, which is more than I paid for it. So 
my wife's four-and-a-half-year-old Canon 
compact, with 2,500 shutter actuations, is 
written off. That is about 4p per shutter click 
and hardly value for money, and I have no 
realistic redress. 

Coincidentally, I have just bought some 
electronic bathroom scales from a national 
trading partnership that says it is guaranteed 
for 15 years against defective parts and 
labour. So the key question is, if a domestic 
equipment manufacturer selling goods at 
less than £20 per unit can offer a 15-year 
guarantee and backing it up by a real 
customer care ethos, why are we putting up 
with a second-class service and a 12-month 
guarantee from Asia-based box shifters? 
Dave Greenwood, Dorset 

I NEVER SEE RED 

I was interested in Professor Newman's 
article on colour in AP11 January, and 
hoped he would make some remarks about 
colour blindness because I am so afflicted. 

I am not as bad as a friend who can only 
see shades of grey, but I do have difficulty 
distinguishing reds and greens. This problem 


means that when I look at some pictures that 
have been edited to 'improve' them, I can 
see no difference between the original and 
the final image printed in AP. Such problems 
as 'fringing', 'luminance' or 'noise' are invisible 
to me. And I know I am not alone, and that 
nothing can be done to help. Thus, I stick 
to film when trying to take a 'serious' photo 
because film does not have those problems. 

I can scan the negatives and, with my wife, 
who is not colour blind, standing over me, 

I can make a few alterations and do some 
tidying up using Elements. 

Digital photography is still in its infancy, so 
I expect the above-mentioned problems to 
be eliminated by clever computer programs 
within 5-20 years. In the meantime, it's film 
for me! Peter Forbes, via email 

The problem with using colour 
photography as a communication 
medium is that it depends on a 
commonality of colour vision - your 
vision is simply different from that 
of most people, and that leaves you 
unable to determine how the wider 
demographic will see what you produce. 
There are two solutions. One is to 
use digital like film - choose a fixed 
workflow that produces results that your 
audience likes and rely on consistency 
of exposure and workflow to produce 
'good' results, even though you yourself 
can't determine what the audience will 
see as 'good'. You could use your wife's 
good offices to give you feedback as 
you develop your workflow. 

The second, which is more complex 
and depends on what is the precise 
nature of your colour vision, is to 
develop a set of custom profiles that 
you can work with and allow you to see 
the difference between what others 
will see as 'good' or 'bad', and then do 
a conversion to a more standard set of 
colour profiles. The second could take a 
lot of trial and error work to get right, 
so the former is probable more viable 
- Professor Bob Newman, photo-science 
consultant 



BUCKET LIST 


I decided to 


rummage around 
the department 
stores looking for a 
bargain camera in 
the January sales. 
Imagine my surprise 
when I found that, 
despite the media 
hype about the 
latest pro-spec 
micro four thirds 


cameras, APS-C- 
format compacts 
by Fujifilm, Ricoh 
and Nikon, and the latest full-frame miniature offerings 
from Sony, cameras seem to be getting decidedly bigger rather than smaller. Far 
from being jewel-like objects of desire, the latest offerings look more like buckets 
to me Dr Dennis Low, West Sussex 



Who needs massive resolution? 

AP reader Eric Begbie suggests it 
can have its uses 

WE HAVE all heard it and, from time to time, some of 
us may even have uttered the question. Why do we need 
camera sensors with huge numbers of pixels? Why do 
manufacturers continuously bombard us with new models 
in a seemingly endless pixel race? Of course, to be boringly 
pragmatic, we possibly don't ‘need' the kind of resolution 
that the latest generation of image technology provides. 

After all, it is not so very long since the front covers of glossy 
fashion magazines were being shot on digital cameras with 
6-million-pixel sensors. Salon-quality prints of 20x16in can 
be produced from 12-million-pixel files and most camera club 
digital image competitions limit entries to 1400x1050 pixels, 
which, if I'm correct, amounts to a paltry 1.5 million pixels. 

Yet those considerations may be based upon a 
photographic paradigm that is rapidly becoming outdated. In 
the past, we tended to frame our subject to fill the viewfinder 
and, having made the exposure, processed the film, print or 
digital image in a series of conventional steps to produce the 
desired result. What sensors of 24 or 36 million pixels give us 
is not just high resolution across the entire sensor area, but, 
additionally, the facility to make a dramatic shift from that 
traditional paradigm. 

Post-exposure processing of digital image files is data 
processing, pure and simple. It follows, therefore, that 
the more data we have available, the more creative our 
processing can become. I am not merely talking about doing 
fancy things in Photoshop, fun though that may be. Even 
the scope for revisiting simple concepts such as composition 
takes a huge leap forward when we can crop our pictures 
dramatically. With the 36-million-pixel raw file from my 
Nikon D800,1 have approximately 45MB of data available 
to me. When framing a shot in the viewfinder, I can afford 
to ‘go for the big picture' in the knowledge that subsequent 
cropping to one-third of the image area will leave me with 
ample data to produce a high-quality A3 print while even 5% 
of the full-frame will produce an image adequate for digital 
projection in a club competition (or, indeed, the DPI sections 
of international salons). 

What this means is that, after a session shooting landscapes 
or street scenes, I not only trawl through my photographs 
in Lightroom to see which might meet the objectives I had 
in mind when I pressed the shutter release. I then have 
the opportunity to re-examine some of them with a fresh 
perspective to see if, hidden away in a small portion of the 
scene, there may be an element worthy of isolation and 
enlargement. There have been times when a single exposure 
has provided me with the 
material for two or more 
totally different photographs. 

Purists might shudder, 
but, increasingly, we can 
apply a different mindset to 
our craft and regard the 
clicking of the shutter as just 
the first step in an artistic 
process that ultimately leads 
to the finished picture. 
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Andrew Sanderson Photo insight 



ANDREW 

SANDERSON 

A renowned 
photographer, tutor, 
author and Ilford 
Master Printer, 

Andrew Sanderson 
offers practical 
tips on working with 
film and traditional 
darkroom techniques 



If you would like to 
read more about paper 
negatives, Andrew’s 
book Paper Negative 
Photography is 
available from www. 
blurb.com, price £15 


i 




BRINGING 
YOU ESSENTIAL 
EXPERT ADVICE 

EVERYWEEK 


INSIGHT 


When Andrew 
Sanderson saw his 
friend’s pose next to a 
window, he knew he 
had the makings of a 
great image. He explains 
why the right tools were 
key to this classic shot 

THIS PHOTOGRAPH is a portrait 
of Jo Aylward, who is a painter based in 
Kent. She is really good friends with my 
wife, who is also a painter. We go on 
holiday with Jo and her family and they 
stay with us a couple of times a year. On 
this occasion, Jo was looking at a book on 
painting while sitting in our kitchen. The 
clothes she wears are of a very simple, 
classical style, and this is carried through 
into everything in her house. As she 
sat looking through the book, I saw her 
in this pose, sitting in a pool of light from 
the window. I knew straight away that I 
wanted to photograph her, and told 
her not to move. 

I used one of my favourite cameras, 
a Kodak Specialist half-plate 7x5in - I 
like to make things difficult for myself! If I 
want effects I can get them, but what I do 
not want to do is get that American zone 
system style where everything is perfect. 

I understand how the system works, but 
that kind of work leaves me a bit bored. 
Technically, it is an interesting exercise, 
while the picture at the end is often a 
little sterile. I like injecting a bit more 
character and mood into images, so rather 
than using equipment that delivers perfect 
results, I introduce a few elements that 
might throw off that balance a little, to 


make things a bit more interesting. 

I've got a small digital compact in the 
form of a Canon PowerShot G12.1 use it 
for taking notes, reminding myself to go 
back to locations and that sort of thing. If 
I had pointed the G12 at Jo and taken a 
picture, I know it would have had no mood 
or character whatsoever. It's the differential 
focus and the glow, and the characteristics 
of the lens on the Kodak, that give the 
image its added extra quality. 

The lens I chose was not the one 
that came with the camera, which is an 
uncoated Schneider Xenar 210mm f/4.5. 
It's not much good when shooting into 
the light as it tends to produce a very flat 
look in such situations. Instead, I chose 
to use an unusual optic, a 240mm f/4.5 
process lens. This has a fixed aperture of 


f/4.5 and no shutter, but it gives a beautiful 
look to pictures. The out-of-focus areas 
are soft and glowing, yet it is very sharp in 
the plane of focus. The limitations of the 
lens meant that I had to shoot on a slow 
emulsion and manually uncap, and recap, 
the lens to expose. When I metered, I 
realised that the shot was going to require 
an 11 sec exposure (yes, I can remember 
stuff like that, but don't ask me what my car 
registration is). Jo did remarkably well to 
stay that still for 11 secs. 

I had three different types of film loaded 
in my dark slides, but decided to choose 
the slowest as it gave me more control over 
the exposure and it has a different look. 

This film stock is a type of X-ray film called 
'diagnostic film' and it has a very low ISO. 


It gives you a really lovely result that you 
don't get with modern emulsion, where 
the light spreads across the film. I took one 
shot and developed the sheet in a tray of 
Ilford Multigrade paper developer for 1 min. 
Processing these unusual films in a tray 
means that I can judge the development 
time by eye as I see the image come up. 
The emulsion is not sensitive to red light, so 
I can work under a darkroom safe light. I 
really like this combination of unusual optics 
and slow orthochromatic emulsions, as it 
produces a unique look. 

I think the key factor as to why this image 
works is the lens. I bought two of them 
fairly recently from a car-boot sale for a 
measly £4! If you take a cursory look at 
the lens you wouldn't think it was anything 
special - it looks like a paperweight with 


glass. It is heavy and it appears to have no 
function. However, put it on a 7x5in camera 
and it's divine. When I looked at Jo and 
the sort of clothing she wears, which is like 
something out of the past, I knew I could 
see the picture in my mind already, and 
this lens, combined with the diagnostic film 
and 7x5in camera, helped me achieve the 
effect I was after. The key is just knowing 
what to use - understanding your materials, 
understanding your equipment and being 
able to visualise the picture in your head 
before you get the camera. In that way, 
you ensure you use the right equipment 
for the job. AP 

Andrew Sanderson was talking to 
Jon Stapley 


‘Rather than using equipment that delivers 
perfect results, I introduce a few elements 
that might throw the balance off a little’ 
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< L\c[uswe(y... Nikon 



Nikon : Enter the New Golden Age 


Nikon Df 


BUY A NEW 
Nikon D4 camera 

and get an enhanced part- 
exchange offer of up to £500 off 
your Nikon or Canon DSLR. 





> 


ffor a Smiled period, we aie able to offer 
an enhanced part-exchange rate of tip to 
£500 on your on your Nikon or Canon 
DSLR Nikon camera equipment 
when buying a new Nikon D4. 

Telephone no. 020 7828 4925 
for full details 


0% OR LOW 

INTEREST 

FINANCE 



NIKON DIGITAL CAMERAS 

Nikon D4 SLR body. 


Nikon D4 + AF-S 14-24mm fittJG IF-ED KH... 


£4,199.00 
£5,475.00 

i D4 + AF-S 24-70mm 02.,BG IF-ED Kit *. £5,399.00 

l D4 + AF-S 14-24mm & 24-70mm fitt.BG Kit. £6,899,00 

Nikon 0800 DSLR body...... £1,949.00 

Niton D600 + MB-D12 Grip KJt.~.*.-.£2,230.00 


Niton D800 + AF-S l4-24mm I/2 8G EP Nihtof... 
Niton D800 + AF-S 2^70mm 02.0G ED Nikkar... 


. £3,255.00 
. £3,180.00 

Nikon D800 +AF-S 14-34mm 024G8AF-S 24-70mmtf2.8G ED Nikkor KH 

, £4,485.00 
£2,349.00 
. £2,830.00 
£3,649.00 
£3,575.00 


Nikon DBOOE DSLR body... 


Nikon D800E + MB-D12 Grip Kit.. 


Niton D800E + AF-S l4-2’4mm 02.8G ED Niktor,., 

Niton D800E + AF-S 2A70mm 1tt.BG ED Nikkor... 

Niton DBO0E+AF-S14-24mmf/2.8G8AF-S24-70mmf/2.BGEDN]kkorKlt 

.-...-...-.. £4,875,00 

Niton MB-D12 Grip for D800E/D800. £285.00 

Niton DT + AF-S 50mm 01.8G Special Edition.. £2,749,00 

Niton D610 DSLR bed!*..^ ...£1,449 00 

Niton D610 + M8-014 Grip KJt...-.. £1,635.00 

Niton D610 + AF-S 2445mm 03,5-4.5G ED VR Nikkor.. £1,865.00 

MB-D14 Grip far 0610.,.,.™™™.«. £195.00 

Niton D7100 SLR body,. £839,00 

Niton D71Q0+ MB-D15 Grip Kit....£1,059.00 

Niton D71D0 + 18.105mm 03.5-5.BG VR DX IF-ED Kft..... £949.00 

Niton D7100 + 18-140mm 03 5-56G VR DX ED Hot_. £1,095.00 

Niton D7DQQ SLR body £579 00 

Niton D7000 + 1 8-1M^mtf3ih54G VR DXIFWkit'.'.”." £719!00 

Niton D70Q0 + 18.200mm 03.S-54G VR II DX IF-ED KiL.._. £1,159.00 

Niton D7000 + MB-011 KB..-. £789 00 

Niton D90 SLR bodv £41900 

Niton D90 * 1B-105mm KL5458G VR DX If^ID iaZZ'” £549 .00 

Niton D5300 SLR body.... £845.00 

Niton D5300 + AF-S 18-55mm 03.5-5.6G VR DX Kit. £715,00 

Niton D5300 + AF-S 18-140mm 038-6 8G VR DX KH,. 

Niton D3200 DSLR body..„... 

Niton D320O + l8-55mm 03.S4.6G VR DX Kit. 

Niton D5200 DSLR body.,,..,,,,**.-. 

Nikon, D5200 + AF-S 1B-55mm ftt.S-S.GG VR DX Kit... 

Niton D5100 DSLR bodv 

Nikon D51D0 + AF-S 1855 mm 03.54.60 VR DX Kit ... 

Niton, D3200 DSLR body..-...**.. 

Nikon D3200 + AF-S 18-55mm W.W.6G VR DX Kit.. 


£31900 
£379.00 
£499,00 
£575.00 
£345.00 
£415.00 
£339,00 
£37900 

l D3100 DSLR body........ £259 00 


Niton D3100 * AF-S 18-56mm 03 5-5 6G VR DX Kt 


Nikon l System 


Nikon 1 V2 l0-30mm KH.. 


Niton. 1 V210-30mm 8 30-110mm Twin Kit.. 

Niton 1 S111-27.5mm KJt„*.... 

Niton 1 SI 11-27.5mm + 30-11 Onm KH.. 

Niton 1 AW1 + 11-27 5mm 03.5-5.6., 


Niton t AW1 +11-27.5mm 03.5-5.8 + 10mm 028... 

N ikkor VR 6 7-13mm 035-5.6,,**. 

Nikkor VR 11-27,5mm f/3.5-5.6. 

Nikkor VR 1D-30mm 03.5-5.6... 


Nikkor VR 30-1 iOmm tf3 B-5 6 . 
Nikkor 10mm 92.8... 


1 Nikkor AW 10mm 02.8... 


Nikkor 18.5mm 01.8... 

N ikkor VR 10-100mm 04.5-5 6 PD^oom.. 

Niton SB-N7 SpeediatiL. 

Niton GP-NUXTePSUit..****** 

Mount adapter FT1.... 


Nikon coolpix 

Niton CoofcibcA*..... 

Niton Cooiptx P7800. 


AP-S & Af DX Nikkor lenses 

10.5mm ftt.BG AF DX ED Ftobeyt*.„. 

AF-S 35mm 01 BG ___ 

AF-S 110-24mm 03.54,5*3 IF-ED DX*,,.,,,,**... 

AF-S l2-24mm04G IF-£D DX**...... 

AF-S 16-S5m m fl3.5-5.6G ED VR DX.. 

AF-S 1T-SSmriftt.BG DX IF-ED,,,..,.,,..... 

AF-S 1 &-55m m fl3,5-5,6G VR ED DX. 

AF-S 18-105mm 03.5-5 6G VR DX IF-ED... 

AF-S 18-140 mm 93.5-5.BG VR DX ED.... 

AF-S 1 B-20Omm G3 5-S.6G VR II DX IF-ED....,,, 

AF-S 18300mm f/3 5-S.6G ED VR DX.... 

AF-S SMOOmn fiA-5.BG VR DX IF-ED.****** 

AF-S 55-300mrri f/4,5-5.6G DX VR**...-. 


£29900 


£659.00 
£799.00 
£475,00 
£595.00 
£749.00 
£949,00 
£42500 
£169.00 
£14500 
£179.00 
£179.00 
£299 00 
£179.00 
£545.00 
£139 00 
£99 00 
£199.00 


£849.00 

£499.00 


£54500 
£158.00 
£63900 
£829 00 
£439.00 
£1.049,00 
£146.00 
£225 00 
£475.00 
£585 00 
£67500 
£245 00 
£27900 


Af FX Nikkor Lenses 

14mm 02.8D AF ED„ 


16mm 02 60 AF FJsfteya... 
20mm 02 8D AF, . 


£1,219.00 

£819.00 

£46500 


24mm 02,8D AF..-..... £369,00 

28mm ftt.8D AF.... £245,00 

35mm02DAF. .-..... £255.00 

50mm 01 6D AR*........,.**..........*....-....*.........,.*....-..... £109 00 

5Omm01.4DAF.... £235.00 

35mm 01 .BD AF........ £299.00 

85mm 01 4D AF IF,,** .. . . .... . . . ... £949 00 

105mmf/2DAF-DC. £799.00 

135mm. 02DAF-DC,,......... £1,025.00 

180mm G.8D AF IF-H)..*. £695.00 

AF-S FX SILENT WAVE NlKKDR LENSES 

AF-S 24mm 01.40 ED..-........£1,489.00 

AF-S 28mm 01JG.... £499 00 

AF-S 35mm 01.4G.£1,299.00 

AF-S 50mm; 01.4G IF...... £275,00 

AF-S Mmn 01 8G IF.._...... £155.00 

AF-S 85mm 01.8G. £379 00 

AF-S 85mm; A1.4G,.,,.. £1,179.00 

AF-S 14-24mm 02.8G IF-ED.,.,,^.....,,,.,....£1,310,00 

AF-S 16-35mm 04G ED VR.-.- £829 .00 

AF-S 17-35rrvn 02.8D IF-ED„.. £1,495.001 

AF-S 18-35mm 03.54.5G.....„ £589.00 

AF-S 24-70mm 02 &G IF-ED ...£1,235 00 

AF-S 24-85mm 03,M,5G ED VR„„„... £419,00 

AF-S 24-120mm 04G ED VR,...... £799.00' 

AF-S 2B-300m rr 03 5-5.6G ED VR.._... £649 00 

AF-S 70-200mm 02 8G VR II IF-ED...£1^9.00 

AF-S 70-200mrr; 04G VR IF-ED_.„..„. £949.00 

AF-S 70-300m rr 04.5-5,6G VR IF-ED...„„^ .. £385.00 

AF-S 80-400mrr 045-56G VR ED..**... £1,899 00 

AF-S 200400mm 04G VRII IF-ED.,.,. £4,879.00 

AF-S 200mm 02G VR II IF-ED..... £4.099,00 

AF-S 300mm 04DIF-ID... £1 T 029.00 

AF-S 300mm 02.8G VRII IF-ED...-. £4,039,00 

AF-S 400mm 02.8GVR IF-ED. £6,595.00 

AF-S 500m m 04G VR IF-ED,... £5,845.00 

AF-S 800mm 04GVR IF-ED.... £7,050.00 

AF-S 800mm 05.6 E VR FL ED (inc, T0800-1 25E ED tateconverterj 

-9.00 


TC-14E I11.4*0 
TC-17EII 1.7X1 
TG-20E III 2xteteccinv8Tter... 


---- £31500 

... £315.00 

. £389.00 

AF FX ZOOM'NIKKOR LENSES 

24-85mm 02 84D AF IF™_____ £545 00 

AF & AF-S MICRONIKKOR LENSES 

AF-S 40mm 02.80 DX Mod .......„„ £189,00 

60mm ftt.BD Mfcn>„„..„..„.....„ £365,00 

AF-S 60mm 02.BG ED Micro... £399.00 

AF-S B5mm 03.5G VR DX IF-ED Micro. £375.00 

AF-S 105mm 02.8G AF-S VR Micro IF-ED. £609.00 

200mm 04D AF Mio-p !F-ED„„„„. EU45 0O 

Nikon speedlights 

SB-910 Spaedllght... £335,00 

S8-700 Spwdl^it. £229.00 

S&4DQ spaedHgbt... £ii9,oo 

S8-R1C1 Close-Up Commander Klt..„... £559.00 

Sa-R1 Close-Up Remote KH™™ £399.00; 

SU43O0 Wireless Speed light, Comnander....... £269.00 

5B-R200 Wlrfilssa Remote Speedilght. £15900 

MANUAL FOCUS NIKKOR AIS LENSES 


45mm ftt.BP Nikkor, chrome. 

50mm 01.4 Nlktof... 

50mm 0UNiktof,.. 


20mm 02,8 Nldmr.. £901.00 

24mm 028 NMcor. ...... £608.00 

28mm 02.8 Nlktof......... £61500 

35mm 01,4 Nfktor........£1^27.00 

.. £325 00 

£597.00 

....-. £74300 

160mm 02.8 ED NMcor.... £799.00 

Zoom-Nikkor Manual AIS Lenses 

2845mm 03.54.5 Zoom-Niktor... £599.00 

SPECIAL PURPOSE; PERSPECTIVE 
CONTROL AND MlCRO-NlKKOR LENSES 

24mm 03.5D PC-E ED Nikkor...... £1,455 00 

28mm 03.5 PC Nikkor, .... £1*1BS OG 


1 02,80 ED PC-E Nikkor,,... ..... £1,395 00 

55mm 02.8 Mlcro-Nlkkor.... . . . £541.00 

85mm 02.BD ED PC-E Nikkor. .. . . £1,325.00 

laSmmfttJMlcro-Nktor...£1 t 047.00 

200mm f/4 Mfcro-Nikfcor.. £895.00 

PC: Perepectivs Contrat. PC-EiTWShrn-Perepecttve Control 


Prices indixte 2D% VAT Prices Subject to Change. E.&D E. TO OHIO TELEPHONE 020-7828 4925 


40 ChurloEi Street, London SWIV 2L^ England Tel: 020-7028 4925 Fax: 020-7976 5783 Follow us on: §NikonatGrays 

inlo@graysofwestnunstenco.uk Mon-Fri 10am - 5:3Dpm, Sat 10am - 1pm 





























































































































































EST. 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


Probably the Widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 




Specialising in the exceptional 

Nikon F3/T CLASSIC 

The Nikon F3/T is a special version of the Nikon F3 High-Eyepoint camera released 
in 1982, Titanium is used for its right and left top covers, base plate, camera back and 
pentaprism cover. Titanium is one of the world's strongest, yet lightest, materials. 
Initially the camera was only available in a champagne-coloured finish, although a 
black version was offered later. 

Nikon Japan produced 100 Nikon F3/T Classic cameras for one of their oldest camera 
dealers, Ando Camera of Japan , in celebration of the 50th year of their relationship. 
This new, uncirculated example is available complete with a 50mm £/1.2 Nikkor AIS 
lens, with the matching serial number in gold. This is supplied with maker's boxes, 
outer shipping carton, warranty cards, instruction manuals, special strap and yellow 
cloth carrying the Nikon F3/T Classic logo. The serial number of this F3/T Classic 
camera is 63 out of the 100. RARE. NEW 


f Find ns on Facebook www.faeebook.com/graysofwestminster Visit OUT Website: WWW.graySOfw6StOlillSter.CO.tik 








ROOD 


SLOT FILTERS THAT DO NOT DEGRADE 

A unique system ensures the material is completely cured before we dye the filters. Ibis and the KOOD 
Filter Wallet ensures the colour and density remain the same year in, year out. Other makes can lose 
up to 30% over three years. All KOOD slot filters are manufactured by KOOD in the jJK and we have 
control of all processes from the casting of the base material to the finished filter ready for sale. 


A FILTER TO Fn AIL 
COKIN A SIZE SYSTEMS 


Qb 

A Filter Holder Set 
Adapter Rings Only Fit Kood 
A Filter Holder Cap 
A Filter Holder Horn 
A Adapter Ring 37mm 
A Adapter Ring 38 1 mm 
A Adapter Ring 40.5mm 
A Adapter Ring 46mm 
A Adapter Ring 49mm 
A Adapter Ring 52mm 
A Adapter Ring 55mm 
A Adapter Ring 58mm 
A Adapter Ring 62mm 


Light Grey Graduated 
Dark Grey Graduated 
ND8 Grad 3 Stops 
ND8 Grad Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Cool Blue Gradient 
Light Green Graduated 
Dark Green Graduated 
Light Mauve Graduated 
Dtork Mauve Graduated 
Light Red Graduated 
Etark Red Graduated 
Light Tobacco Graduated 
Etark Tobacco Graduated 
Light Few Graduated 
Strong Fog Graduated 
Light Yellow Graduated 
Dark Yellow Graduated 
Light Sunsel Graduated 
Dark Sunset Graduated 

POLARIZERS 

Linear Polariser Filter 
Circular Polariser Filter 

NEUTRAL DENSITY 

Neutral Density 2 
Neutral Density 4 
Neutral Density 8 

STARS AND DIFFRACTIONS 


Star x 4 
Star x 6 

Star x 6 with centre spot 
Star x 8 
Difradion 2x 
Difradion 36x 
Difradion 4x 
Difradion Star 4 
Difradion Star 8 
Difradion Square 
Difradion Halo 

CLOSE UPS 

Close Up 1 
Close Up 2 
Close Up 4 
Split Field 

Mill IMAGE AND SPEED 

Multi Image 3 
Multi Image 5 
Multi Image 7 
Speed 

COLOURS 

20 x Polyester colour set 
Yellow 
Orange 
Green 
Red 
Sepia 


D 





Ag 


CONVERSION 

20 x Wratten polyesters set 
80A 
SOB 
80C 
81A 
BIB 
S1C 
82A 
82B 
82C 
85A 
85B 
85C 
FLB 
FLD 
FLW 

DOUBLE EXPOSURE AND MASKS 

A Double Exposure 
A Double Mask 1 
A Double Mask 2 
APSF 

DIFFUSERS AND FOGS 

A light Diffuser 
A Strong Diffuser 
A Fog f 
A Fog 2 

NETS 

Net Blue 
Net Grey 
Net Green 
Net Orange 
Net Red 
Net Violet 
Net White 

SPOTS 

Oval Spot Blue 
Oval Spot Clear 
Oval Spot Grey 
Oval Spot Red 
Oval Spot White 
Spot Blue 
Spot Clear 
Spot Grey 
Spot Green 
Spot Orange 
Spot Red 
Spot Violet 
Spot White 
Wide Spot Blue 
Wide Spot Clear 
Wide Spot Grey 
Wide Spot Green 
Wide Spot Orange 
Wide Spot Red 
Wide Spot Volet 
Wide Spat White 





P Size Hdder 

Kood Adaptor Filter Rings + Cokin Holders 
P Adapter Ring 38.1 mm 
P Adapter Ring 49mm 
P Adapter Ring 52mm 
P Adapter Ring 55mm 
P Adapter Ring 58mm 
P Adapter Ring 62mm 
P Adapter Ring 67mm 
P Adapter Ring 72mm 
P Adapter Ring 77mm 
P Adapter Ring 82mm 

GRADIENTS 

Light Grey Graduated Hard Edge 
Dark Grey Graduated 
Dark Grey Graduated Hard Edge 
GG4 ND8 3 step Grad 
GG4 ND8 3 Stop grad Hard Edge 
Light Blue Graduated 
Dark Blue Graduated 
Cool Blue Graduated 
Light Green Graduated 
Dork Green Graduated 
Light Grey Graduated 



Light Mauve Graduated 
Dork Mauve Graduated 
Light Red Graduated 
Dark Red Graduated 
Light Tobacco Graduated 
Dork tobacco Graduated 
Light Yellow Graduated 
DarkYdlow Graduated 
Light Sunset Graduated 
Dark Sunset Graduated 

POLARIZERS 

Linear Polariser 
Circular Polariser 

NEUTRAL DENSITY 

ND400 9 Stops (Japanese Glass) 
available Round (Back Slot} Square 
{hr use with PL, star etcj 
ND16 4 Stops ffoponese Glass) 
Neutral Density x2 
Neuiral Density x4 
Neutral Density x8 
Neuiral Density x8 (Glass) 

INFRA RED 720 P FILTER 

Infra Red 720 Optical Glass 

STARS AND DIFFRACTIONS 

Starburst x4 
Starburst x6 
Starburst x8 
Difradion 2x 
Difradion 36x 
Difradion Double Halo 
Difrodion Halo 
Difradion 4x Star 
Difradion Filler D58 
Difradion Square 

CLOSE UP FILTERS 

Close up +1 



i up - 
Close Up+2 
Close Up +4 
Split Field 


Yellow 

Orange 

Green 

Red 

Skylight 

Sepia 

DIFFUSERS AND FOGS 

Light Diffuser 
Strong Diffuser 
Light Fog 
Strong Fog 

CONVERSION FILTERS 

BOA 
SOB 
80C 
81A 
BIB 
81C 
82A 
82B 
82C 
85A 
85 B 
85C 
FLD 
FLW 
FLB 



DOUBLE EXPOSURE 

Double Exposure 
Solar Eclipse Filter 

SPOTS 

Blue Clear Spot 
Clear Spot 

Green Clear Centre Spot 
Grey Clear Spot 
Orange Clear Spot 
Clear Oval Spot 
Grey Oval Spot 
White Oval Spot 
Red Clear Spot 
Violet Clear Spot 
White Clear Spot 


100 MM FILTERS 
GRADIENTS 100X 125MM 


Dark Grey Graduated 
Light Grey Hard Edge 
Dark Grey Hard Edge 
ND 8 three stop Geads 
ND 8 three srtap hard edge Grad 
Light Blue Graduated 
Oterk Blue Graduated 
Light Green Graduated 
Dark Green Graduated 
Light Tobacco Graduated 
Dark tobacco Graduated 
Light Sunset Graduated 
Dork Sunset Graduated 


V 

0 


NEUTRAL DENSITY 

Neutral Density 2 
Neutral Density 4 

DIFFUSERS AND FOGS 

Diffuser Light 
Diffuser Stror 
Fog 1 
Fog 2 


Diffuser Stror 

O B 

“ 1 / 

Red 

Green 


0 


Yellow 
Orange 
Red 
Green 
Sepia 
Skylight 

CONVERSION 

FILTERS 

8GA 
SOB 
8QC 
81A 
81B 
SIC 
82A 
82B 
82C 
85A 
85B 
85C 
FLB 

Spot Clear 
Spot Oval 
Spot White 


4" SQUARE FILTERS FOR 
PRO VIDEO 

ND2 

ND4 

ND8 

,3 ND Grad 

,3 ND Hard Cut Grad 

.6 ND Grad 

,6 ND Hard Cut Grad 

.9 ND Grad 

.9 ND Hard Cut Grad 

4 1 X 5,6‘ 

.3 ND Grad 

.3 ND Hard Cut Grad 

.6 ND Grad 

.6 ND Herd Cut Grad 

9 ND Grad 

9 ND Had Cut GradLight 
Grey Graduated 



CAN BE ORDERED FROM AIT INDEPENDENT RETAILER 


KOOD 


KOOD li)tent«imol Limited, Unit 6, Wellington Rood, London Colney AL2 1EY 

T*l: 01727121812 Fmc Dim 823336 

E-mail: infer®koodinremationol.com / kwdinternatwnalOgmaiLcom 

www.koodinternational.com 

KOOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPUES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EMAIL: info@koodinternalionol,com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, ^ [~ 

SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES I TRADE AND IMPORTERS CAN PAY BY 


Q <0 













Action hero 

Ever wanted to explore the world of professional sports 
photography? Adrian Dennis explains to Debbi Allen 

what’s needed to compete at the highest level 


SPORTS photography is a genre 
that can seem out of reach to amateur 
photographers. Access to premier events 
is restricted and the kit needed, including 
huge telephoto-length lenses, can be cost- 
prohibitive for most. However, professional 
sports editorial photographer Adrian Dennis 
believes that any amateur can take a great 
action shot. 1 prescribe to the thought that 
it doesn't matter what the sport event is, 
you can get as good a sport picture at your 
local football club as you can at a Premier 


League game,' says Adrian. 'In fact, you can 
quite often make very different pictures 
at smaller clubs as you might get more 
access. If you go to a Champions League 
final, for instance, there will be hundreds 
of photographers there, so the chances of 
making a unique photo would be slim, but at 
your local motocross event you can create 
something unique. It doesn't matter if it's 
Wembley or your local skateboard park - a 
great sports image is accessible to anyone 
willing to give it their best.' 


Jack Moule, 2008 
British National 
Freestyle Jet-Ski 
Champion. He won 
the title at the 
age of 14 - the 
youngest-ever 
champion 


HUMBLE BEGINNINGS 

Adrian now works for Agence France- 
Presse (AFP) and has won numerous 
awards, such as the Sports Photographer 
of the Year 2012 by the Sports Journalists' 
Association, but like many amateurs he 
started his journey into photography in his 
teens. 'I saw a documentary on TV about 
press photographers,' he says. 'It was a 
light-bulb moment.' Copying what he saw 
the young journalists on the TV programme 
doing, Adrian wrote a letter to the editor of 
his local paper in Surrey, asking to shadow 
their photographer for the day. 

'I had my Ricoh camera and Tamron 
zoom lens,' he says. 'I spent the day with the 
photographer and basically never left. I kept 
hanging around until I got my first job on my 
own. I had a picture in the newspaper. I got 
the bug and made it my goal to succeed.' 

From here, Adrian's work life took him to 
British Aerospace as an engineer, but after 
being made redundant his love of /\ 
the press and photography quickly L / 
resurfaced. 'I took the redundancy 
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Sports photography Adrian Dennis 


A money and applied to the University 
LZ y of Florida to study journalism/ he 
\/ says. 'While completing my degree, 

I photographed all the sports teams at 
the university.' 

Spending six years in America working for 
various newspapers, Adrian learned about 
printing processes and film photography 
on the job. Fie eventually moved back to 
London after landing his dream job for The 
Independent on Sunday. 'I pinch myself 
every now and again, as I know I have a 
great job,' says Adrian. 1 find myself looking 
at interesting places and people. It's a 
privileged place to be in. There's no one 
way in - you do it however you can. But 
every sports photographer needs to be 
motivated and determined. You have to take 
knockbacks in your stride and carry on.' 


TOUGH CHALLENGES 

Although sports photography may seem like 
a glamorous gig, rubbing shoulders with the 
world's elite athletes isn't the only side of the 
job. In fact, Adrian says that in the digital age 
there is more pressure than ever before on 
editorial sports photographers. 'That's part 
of editorial sports photography that many 
people don't realise,' says Adrian. 'We're 
on deadline, so we have to take the picture 
and get it sent back to the picture desk. The 
Olympics would be the extreme example 
of this. We know when the race is taking 
place and when it will be over. As soon as 
Usain Bolt, for example, crosses the finish 
line, the first photos land on the picture desk 
within 60secs. That's as extreme as it gets. 
More commonly, with football you would be 
expected to send photos within 10mins.' 

With these sorts of challenges against 
him, Adrian tries to be as prepared as 
possible in order to make sure he gets his 
shot. His advice can be used no matter 
what sport or at what level you are shooting. 



Above: Usain Bolt 
powers to victory 
at the 2008 Beijing 
Olympics Games 

Below: Usain Bolt 
celebrating victory 
in the 4x100m 
relay at the 2012 
London Olympics 


'You should always try to be as prepared as 
you can,' he says. 'That could be knowing 
a sportsperson's habits, so you try to pre¬ 
empt what they will do if they win or lose. Do 
they run into a corner when they get a goal? 
Do they swan-dive through the rugby posts? 
The more background research you can do, 
the better. But experience does help too. 
Learn the rules of the game. That's easier 
for well-known sports like football, but for 


kayaking or fencing, insider knowledge really 
helps. Try talking to people who know about 
the sport so you know who the favourite is.' 

Even with all the preparation, though, 
sport is an unpredictable beast, and you 
might still anticipate the wrong event. 'I'd be 
a liar if I said I hadn't ever missed a shot,' 
says Adrian. 'You choose your position, 
where you think the picture will happen, but 
sport being sport, it is not 100% predictable. 
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You sit at one end of the pitch and six goals 
go in the other end. I remember being at the 
finish line for a 100m race and a false start 
saw 20 photographers sprinting to the other 
end to get the athlete walking off the tracks. 
We'd all been in the wrong place.' 

DAILY GRIND 

Although Adrian's sport of choice would be 
athletics, he's happy photographing any kind 


Above: RHL Weston 
Beach Race 

Right: Pole vault, 
European Athletics 
Championships, 
Helsinki, 2012 

Below: Cycling, 2004 
Athens Olympics 




of event. 1 enjoy athletics as I end up 
at the big tournaments - seeing Usain 
Bolt tearing down the 100m track is 
thrilling. But I'm one of those guys who 
picks up a paper and turns straight to the 
back. I just love sports.' 

Although he likes all sports, Adrian 
does admit that some sports are 
more challenging than others. Citing 
the equestrian events at the Olympics as 
one example, Adrian says he had to learn 
the rules in order to achieve successful 
photographs. Golf, too, can be tricky. 'From 
a physical aspect, you have to be on the 


course from 7am and traipse around the 
course multiple times with numerous 
players,' he says. 

A leisurely stroll around the golf course 
might sound like a great way to spend a day, 
but Adrian and his fellow photographers 
carry all their own gear - which includes 
multiple heavy telephoto lenses, 
wet-weather gear and even their lunch! 
'Sometimes with events like this I work 
with a team of photographers, and 
we'll highlight which players we 
need to cover and then we divvy [Z y 
up the pie so we all know what we \s 
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have to capture,' he says. 

With the Winter Olympics only 
weeks away, Adrian's next project 
is looming, and he is genuinely excited by 
the weeks of hard work he's about the 
face. I'll get to see lots of sports that I don't 
usually get to see,' he says. 'In the past, I've 
covered snowboarding and the freestyle 
events. This time, I'm going to have a go 
at something different. I haven't had it 
confirmed yet, but I've asked to cover 
the indoor figure skating, speed skating 
and ice hockey, among other events. It is 
nerve racking, as I have done the same 
events for years and this time I won't know 
exactly what is expected of me. I won't be 
losing sleep over it, but I'll still be nervous, 
as I have to discover what makes a good 
skating picture, since I haven't done it 
before, although I have photographed 
ice hockey in the past. 

'However, no matter what you are 


photographing, the principles remain the 
same - you need to be alert and to be 
ready for anything that happens. Think about 
composition and make sure your images 
stand out from the crowd. I'm an old-school 
photographer. I think about the rule of 
thirds and the way light falls on the subject. 

I look to position myself so my subject will 
be backlit and there will be a nice clean 
background. Mix all that in with someone 
really reacting to winning a race, and all 
the ingredients for a great sports photo 
are there! Depth of field, shutter speeds 
and composition are all going through 
my mind in a second.' 

Adrian's final words of wisdom to those 
amateurs looking to expand their skill set 
are simple. 'Make sure you are familiar with 
your equipment,' he says. 'You have to 
make adjustments quickly, quite often in a 
fraction of a second, so you need to know 
what your camera can do. You need to try 



Above: 
Competitors 
in the ski cross 
competition. 
Winter Olympics, 
Vancouver, 2010 



Left: 

Wolverhampton 
Wanderers hit the 
back of the net 
during an English 
Premier League 
match against 
Tottenham 
Hotspur, 

2010-11 season 


To see more of Adrian’s 
work, visit his website 

atadriandennis.com 


to fill the frame, so a long lens is really useful 
and this helps to isolate the subject from the 
background. Finally, persevere and practise - 
sports photography skills don't always come 
easy. We all have to keep trying.' 

So, if you're thinking about giving sports 
photography a go, why not follow some of 
Adrian's advice, get yourself down to your 
local sports club and start looking for the 
winning shot? AP 


THE SPORTS 
PHOTOGRAPHERS’ 

KIT BAG 

ALTHOUGH you might 
think Adrian and fellow sports 
photographers carry masses of kit 
wherever they go, you can make do 
with a few simple bits. 

'If I could take only one lens to an 
event, I, along with 90% of other 
sports photographers, would take a 
400mm f/2.8,' says Adrian. 

'However, my typical set-up for a 
sporting event includes two Canon 
EOS-1 D X cameras and an EOS-1 D 
Mark IV. I use the Mark IV as a 
remote camera, and trigger that with 
a PocketWizard triggering system. 

On this will be a 17-35mm wideangle 
lens. The camera around my neck 
will have a 70-200mm and the 
one next to me on the ground will 
have a 400mm lens attached. That 
configuration works for most events, 
although cricket might require a 
500mm.' 
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V; 1 Birmingham's new library 
looks spectacular at night, 
r Ian has done a great job of 
capturing the colours 

^ 24-70mm, 20secs^@^53 
^at f/16, ISO 400, tripod">^2 
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AP publishes more reader photographs than any other photography magazine 



IF YOUR PICTURES 
ARE FEATURED 
YOU’LL RECEIVE... 

£50 



The winner of the 
Editor's Choice 

picture of the 
week will receive 
a HelloCanvas 
16x24in canvas print 
(including shipping) 
worth £36.95 


The Editor's Choice will be printed 
onto a high-quality canvas with 
UV-resistant inks and mounted 
onto a sturdy wooden frame a 

1.2in thick. For HelloCanvas § 

'each happiness of yesterday is 1 

a memory for tomorrow', and we | 

think your best beloved pictures | 
deserve the best service. Our | 
dedicated team is renowned | 

for its attention to detaiL P 

www.hellocanvas.co.uk 

Howto submit 
your images 

Please seethe "Send us 
your pictures’ section on 
page 3 for details or visit 

www.amateurphotographer. 
co.uk/spotlight 





Grasmere 

4 This image has several points 
of compositional interest 

Canon EOS 7D, 10-24mm, 1/160sec 
at f/5.6, ISO 200, tripod, polariser 



Ian Younger 

Warwickshire 

Ian started taking pictures when he was 11 
years old using an old box camera and is 
now lucky enough to work as a photography 
tutor. Although he is a born landscape 
photographer, Ian will turn his hand to any 
photographic subject - except weddings. ‘A 
beautiful landscape will always be there, 
but with a wedding you only get one chance 
to get it right,’ he says. To see more of 
Ian’s images, take a look at his website 
at www.lakelandphotoscapes.com. 


Eilean Donan 

2 The castle sits 
nicely on a third 

Canon EOS 6D, 24- 
70mm, 1/20sec atf/8, 
ISO 200, tripod 

ULLswater 

3 A great shot of 
autumn colours 

Canon E0S7D, 
10-24mm, 0.5sec at 
f/22, IS0100, tripod, 
polariser, ND grad 
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Your pictures in print 



Chris Webb London 

‘Originally I wanted to be a painter,' Chris explains, 
‘but the immediacy of photography was something 
that suited me better.' Chris's favourite genre is 
street photography because people and the things 
they do are what interest him most. ‘I love the idea 
of capturing a moment in time,' he says. To see 
more of Chris's images, visit www.dagswebb.co.uk. 


Disembodied 

1 This shot of a man on 
a station escalator is 
wonderfully surreal 

Fujifilm X100S, 35mm, 
1/90sec atf/5.6, IS01000 


Canary Wharf 

2 This is a creative 
use of a reflection 

Fujifilm X-E1,18-55mm, 
1/500sec at f/5, ISO 800, 
tripod 




}p 







I ^ 


Relaxing 

3 This shot of a man relaxing in a Berlin 
park presented Chris with the challenge 
of contrasting light and shadow 

Fujifilm X100S, 35mm, 1/400sec at f/9, 

IS01600 


Bank/Moorgate 

4 Chris has maae excellent use of leading 
diagonal lines, cleverly offsetting the 
tunnel mouth from the centre 

Fujifilm X100S, 23mm, 1/80sec atf/3.6, IS01000 


Berlin Park 

5 This is a fantastic painterly shot. Chris 
has gathered a huge amount of light to 
make the sky completely clean of detail 
and enable the silhouettes to stand out 

Fujifilm X100S, 35mm, 1/30sec at f/2, ISO 3200 
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Sue Burton Lancashire 

Sue's interest in photography, which began 
with a box Brownie camera when she was a 
child, kicked fully into gear with the advent 
of digital imaging. She began shooting 
landscapes, but quickly progressed to 
monochrome and macro. 1 enjoy being able 


to capture the elements in nature that we are 
unable to see, like individual drops of water 
in a waterfall,' she says. In the future, Sue 
would like to travel around Europe to shoot 
landscapes. To see more of her images, 
visitwww.sueburtonphotography.com. 


Grasses 

1 The macro function on the 
Olympus M lens allowed Sue 
to get the detail of the grass 

Olympus OM-D E-M5,12-50mm, 
1/13sec at f/11, ISO 200, 
tripod, cable release, portable 
studio, Plamp 


Sweet angelica leaf 

2 Sue used focus stacking 
to capture in detail the full 
length of the angelica leaf 

Olympus OM-D E-M5,12-50mm, 
1/30sec (multiple exposures) 
at f/11, ISO 200, tripod, cable 
release, portable studio, Plamp 


Foxglove 

3 The white background is 
a nice touch that lets the 
colours of the foxglove 
really pop out in the frame 

Olympus OM-D E-M5,12-50mm, 
1/60sec at f/8, ISO 200, tripod, 
cable release, portable studio 


WANT TO LEARN MORE 
AND IMPROVEYOUR 
PHOTOGRAPHIC SKILLS? 




Then enrol on one of our School of Photographic (/) 
Imaging's . We've courses "O 

to suit all levels of experience covering all aspects of 
photography and bite-sized courses from just £75. 

Just visit www.spi-photography-courses.com 
or call 0203148 4326 


WorldMags.net 
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Professional 


Professic 


We know how precious an image can be, 
some are worth money, others are priceless. 

Visit a Lexar Professional Centre Today! and one of our professionals will 
be eager to offer the best advice on choosing the right card for you. PLUS... 
Should the worst happen to any of your cards, (any brand), your local Lexar 
Professional Centre will be happy to attempt data recovery* using our award 
winning Image Rescue software completely FREE of charge! 


Le^ar 

Profession 


Find your nearest Lexar Professional Centre at WWW.lexarprofeSSionalcentreS.CO.uk 

Data reeoveiy is not guaranteed. <02013 Micron Consumer Products Croup, Ire. A rights reserved, Lenar, the Lenar logo, and When Memory Matters era irademaHcs ol Micron Consumer 
Products Group, Inc All other trademarks are the properly of their respective owners. Micron Consumer Products Group, Inc. is a subsidiary of Micron Technology Inc. 
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AP interview Rankin 


Rankin: 25 years on 

Having spent the past 25 years taking portraits of the world’s most famous faces, Rankin has 
become almost as famous himself. Richard Sibley asks him about his career, his photographs 
and what has changed since he started 


PRACTICALLY any photographer 
or photography lover will know the name 
Rankin, the alias of John Rankin Waddell. 

A portfolio of unique, instantly identifiable 
portraiture has established Rankin as a 
master in the field, but something you 
might not know is that Rankin is much more 
than just a photographer - music videos, 
television documentaries and a number of 
magazines are all strings to his bow. 

Rankin co-founded Dazed 5 Confused 
magazine with Jefferson Hack in 1992. 

Since then, he has gone on to launch other 
magazines, including Another, Rank and 
most recently The Hunger. His television 
work includes Seven Photographs that 
Changed Fashion and America in Pictures: 

The Story of Life Magazine, while his 
photographs have appeared in Vogue, File, 
Esguire, Playboy, Q and Vanity Fair, as 
well as on numerous album covers and 
advertising campaigns. 

Over the past 25 years, Rankin has 
photographed some of the world's most 
famous people, including David Bowie, the 
Rolling Stones, Kate Moss, Damien Hirst, 
Tony Blair, Kevin Spacey, Cristiano Ronaldo, 
Terence Stamp, Daniel Craig, Madonna, 
Mikhail Gorbachev and Queen Elizabeth II, 
to name but a handful. 

But it isn't just portraits of the rich and 
famous that he takes: he has also worked 
with a number of charities, including Oxfam 
in 2008 and 2009, when he visited the 
war-torn Democratic Republic of Congo to 
photograph the lives of people struggling 
through years of conflict. 

As prolific in books as he is in magazines, 
Rankin has published over 30 volumes of his 
work. His latest, MORE, is a retrospective that 
looks back over his whole career, and we felt 
this was the perfect opportunity for a Q&A 
with Britain's leading portrait photographer. 


Q As a professional photographer, 
what do you feel has changed the 
most over the past 25 years? 


A I guess the digital revolution has 

changed everything. Information is so 
readily available these days and constantly 
evolving at an incredible rate. The internet 
has helped democratise the industry - 
everyone and anyone can promote work 
and access content these days. Social 
media enables the creator and the viewer 
to communicate directly. I think this is great 
and I use social media all the time. 



These days, there's definitely a lot more 
pressure. You can't just do your day job. You 
have to network, bring in new business and 
essentially bin the job description! It's a more 
organic approach to a job. People rising 
through the creative industries these days 
seem to appreciate things more - in their 
work and their interactions (at least with me). 
It's good to have a healthy disrespect and 
an individuality, especially if it comes with 
humility and a work ethic based on hunger! 

Q How has digital photography 
changed the way you work? 

Do you use film at all? 

A I have fully embraced the digital 
era and, to be honest, I'm not sure I 
could go back. Digital photography is more 
collaborative and allows everyone to get 
involved and be part of the process - the 
models, stylists, hair stylists and make-up 
artists all get to see their work in real time. 

I can edit what I'm shooting, while I'm 
shooting it, which helps me to work more 
efficiently. Digital post-production enables 
me to achieve effects in seconds that would 
take ages to achieve manually. But I still like 
film and I do occasionally experiment with 
Polaroid, but I have to say that for me, digital 
is the best medium. I guess I like to see the 


images develop on set rather than just get 
final contacts from a darkroom. 

My camera of choice is the Leica 
S-System - it's easier to use, the lenses 
are the best in the world and the file sizes 
and detail are closer to a medium format 
than a 35mm. They're just the best for 
what they are. 

Q With so many photographs, 
how did you even begin to start 
compiling MORE ? 

A Selecting which images to include in 
a book is a bit of a weird process - I 
tend to imbue them with personalities so 
it feels like I'm somehow abandoning the 
ones I leave out. That said, over the years I 
have learned to be a very strict editor, which 
definitely is a result of working in publishing. 

I edit with one other person, my editor 
Liza - she knows the work pretty much 
inside out. My usual tack is to revise and 
revise and revise some more. It's all about 
gut instinct and what feels right. The 
process can at times be quite therapeutic; 
doing something like this forces you to 
look at what you've done and who you 
are. I guess you could describe 
MORE as a greatest hits album of 
my favourite shots. 
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British actor 
Tom Hardy, shot for 
Dazed 5 Confused 
magazine, 2011 



ALL IMAGES ©RANKIN 



American actress, 
model and singer 
Scarlett Johansson, 
shot for Elle 
magazine, 2013 


0 


Q lf you could pick just one 
photo to be remembered 
by, which one would it be? 


A Tough decision! I feel too loyal to 

them all and there are far too many to 
choose from. I guess one that really sticks in 
my mind would be a panoramic shot I took 
of a whole community on my trip to Africa 
with Oxfam. 

We went there, not just to take pictures 
of people, but also to carry out workshops 
and give everyone their own print. It was 
such an amazing trip, and while we were 
there we did a private view in the square 
of a camp just outside Goma. Literally 
hundreds of people turned up wanting their 
picture taken. It was complete mayhem 
and my only solution was to try to take a 
panoramic shot of everyone. People were 
going crazy, fighting to get to the front. I just 
started photographing them in sections one 
after the other. The eventual image really 
is nuts. All the kids kept moving along as 
I did so they could be in as many shots as 
possible. When you see the final panorama 
there are people in the beginning who are 
also in the end. 

Just as we were leaving, a guy I'd 
photographed came up to me and said 
that he'd use the photo on his coffin when 
he died - it blew my mind, it was such a 
compliment. 

Q Which piece of work has given you 
the most pleasure? 

A My favourite subject to shoot is my 
wife, Tuuli. I love working with her, she 
feels very much at ease with me, and trusts 


my ideas and instincts so she makes the 
perfect subject. 

I'd also say that Rankin Live was an 
incredible experience. It's the biggest 
project of my career to date - a mammoth 
interactive spectacle and exhibition. For 
seven weeks I shot one member of the 
public approximately every 15 minutes 
during the shoot day. We retouched, 
printed and hung every image within an 
hour of the shutter being fired. As a result, 

I photographed more than 1,600 Brits, 
before touring in Mexico and New York 
as well. It is probably one of the most 
challenging projects I have ever taken on - 
looking back, it was an incredible experience 
and the whole team felt a real sense of 
achievement by the end of it. 


Q Do you differentiate between 
commercial work and personal 
projects in terms of the starting 
point/idea? 


A No, not at all. My approach to both 
commercial and personal projects is 
very simple - I always strive to take the best 
photograph I can, no matter who or what it's 
for. I always put 100% of myself into every 
project and never allow myself to deliver 
any less. For me, the commercial work that 
I produce with my creative content agency 
The Full Service is just as important as the 
personal projects I develop. 

Some people are convinced that working 
for a client restricts you creatively, which to 
some extent is true, but sometimes it isn't 
at all. I've found that some of my boldest 
work has been commercial - if the client 
trusts your vision and is willing to work 



To see more images 
by Rankin, visit 
rankin.co.uk, MORE 
is available now, 
published by teNeues, 
priced £70 (ISBN 978- 
3-8327-9708-9) 


collaboratively, there's nothing stopping you 
from creating original commercial work that 
provokes discussion and excites you. I love 
doing ads and creating imagery that not only 
talks to people, but also gets them talking 
among themselves. 

Q When you are taking a person's 
portrait, do you work with any 
preconceived ideas about them, or do 
you try to start with a clean slate and 
capture that person at that moment? 

A When someone is properly famous 
and you have seen a lot of their work, 
you can't help but have certain expectations 
of what they will be like. That said, I never let 
any preconceived ideas affect the way I see 
that person through the camera lens. I want 
to connect with their off-duty self - not the 
image of them that has been created by 
publicists and those around them. I'd rather 
connect with them as human beings, you 
know, as opposed to how famous and well 
known they are. 

The way I try to capture people is the way 
I see people. Hopefully, that comes across 
when you look at the images. I like to get 
people off that celebrity pedestal whenever 
possible! My dad always taught me to treat 
everyone as equals, so this has been a pretty 
good mantra to live by and it's worked out 
well so far. 

Q How do you make the subject 
relaxed and at ease? Does it 
work the other way - have you made 
someone a little uncomfortable to get 
a certain reaction? 


A in order to truly connect with 
someone, you need your subjects 
to feel comfortable and at ease in your 
presence - part of my job is to help the 
nervous person in front of the camera relax. 

I often use humour to do this, and I'm happy 
to tell anecdotes or poke fun at myself if it 
deflects some of the attention from them. I 
like to break down the barrier and get inside 
their heads. 

I would never purposely try to make a 
subject feel uncomfortable to get a shot - 
I'm pretty sure the result would be terrible. 
People need to feel comfortable in order 
to let down that barrier and allow you to 
capture who they really are. 


Q Has your increased exposure made 
it easier or more difficult when 
photographing your subjects? Has there 
been a noticeable change? 

A No, not really. Although I think people 
tend to trust me more now that they 
are familiar with my work and let me try out 
ideas; when I was more unknown, people 
couldn't picture what I was getting at. That 
said, some subjects are more nervous 
around me now that I am better known - 
this usually subsides pretty quickly, though, 
when they realise that I'm pretty down to 
earth and human! However, a friend of mind 
told me yesterday I was really bossy! 
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© DIANA MARKOSIAN 


Joop Swart Masterclass Photojournalism 




World Press Photo’s Joop Swart Masterclass is at the cutting 
edge of the future of photojournalism. Jon Stapley talks to 
student Diana Markosian and master Donald Weber 


A LOT of successful people, in 
photography and elsewhere, would have you 
believe they did it all themselves. Nothing 
but hard graft and elbow grease, thank you 
very much. Of course, it's almost always 
nonsense. No matter what their level of 
talent or diligence, there comes a point 
where everyone needs a helping a hand. 

The Joop Swart Masterclass, now in 
its 20th year, is all about giving a leg-up 
to young photojournalists by bringing 
them together with people who are long 
experienced in the field. And, as Joop 


Swart master and professional documentary 
photographer Donald Weber explains, at 
the moment such help is more important 
than it has ever been. 

'A lot of people are struggling right now,' 
Donald says. If you're a young photographer 
and you're not quite sure what to do or 
where you're going, or what's happening in 
the industry, this is one of the few places 
you can look towards.' 

A small number of promising 
photojournalists are selected, and with 
tuition from a group of experienced masters 


Diana Markosian's 
project 

documented her 
time spent 
attempting to 
reconnect with 
her father, 
pictured here 


such as Donald, they develop individual 
essays based around a unifying theme, 
which this year was simply 'Hope'. It's a 
hugely collaborative process, with regular 
individual consultations between masters 
and students. The results have been brought 
together in the book Next #3, wherein each 
student's product is given space to shine. 

One such student is 24-year-old Diana 
Markosian. Born in Russia and raised in the 
USA, Diana, having already made her mark 
as a documentary photographer in such 
diverse realms as Russia's North Caucasus 
mountains and the Wakhan Corridor in 
Afghanistan, was ready and eager to 
absorb the unique lessons the Joop 
Swart Masterclass would offer her. 

'As a student, you're on the same /V 
level as everyone else,'says Diana. [Z y 
'That's a really special feeling. I'm not s/ 
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Photojournalism Joop Swart Masterclass 


trying to compete with any of the 
L y other photographers; I'm there to 
learn and to grow. I'm not trying to 
prove anything. At what other point are you 
given that opportunity?' 


DIANA’S PROJECT 

When you think of photojournalism, you 
might picture someone charging into a war 
zone with a camera in hand or a packed 
press scrum beginning to get ugly outside 
whatever building Kate Middleton happens 
to be occupying. However, in reality a 
photojournalistic project can be an intensely 
personal endeavour, and no project from 
the Masterclass better epitomises this than 
Diana Markosian's photographs. 

Titled 'My Father, The Stranger', the 
project documents Diana's reconnection 
with her long-estranged father in Armenia 
after she successfully tracked him down. 

A series of almost ghostly black & white 
images from Diana's time with her father's 
family, its power comes through its subtlety 
and complexity. There's no big moment of 
reconciliation, no real great discovery of the 
meaning behind her father's absence. He 
simply is who he is, and that's how Diana's 
camera portrays him. 

Td never planned to turn this into a 
project,' Diana explains. 'I just wanted to 
find my dad, and photography gave me 
the tools and the excuse to spend more 
time with him than personally I might 
have wanted.' 

The theme of the collection, as we've 
mentioned, is hope. You might challenge 
how Diana's story relates exactly to this 
theme, as there is no grand epiphany in 
any of the images that promises a great 
relationship between her and her father in 
the future. Indeed, she admits in the book 
that while calling him 'Papa' is something 
she'd love to be able to do, she isn't quite 
there yet. So we put the question to both 
Diana and Donald - how does such a 
project relate to the theme of hope? 

'I define hope as taking a situation and 
working or looking at it differently,' Diana 
says. 'So for me, originally I was so scared 
of my dad, this was the biggest fear of mine, 


Right: This image 
shows Diana's 
father and mother 
together in 
happier times 

Far right: Diana's 
father was a 
transient presence, 
being there one 
day and gone 
the next 


Below left: AM Ali's 
project followed 
a Palestinian 
refugee camp 

Below right: Peter 
DiCampo visited 
the forgotten 
apparatus of aid 
work in Africa 

Below far right: 'My 
First Rifle' by 
An-Sofie Kesteleyn 
explores the nature 
of childhood fear 
and insecurity 



and to confront that within myself was, for 
me, working to see it differently.' 

Donald surprised us by professing that 
he found Diana's to be one of the easiest 
projects to relate to the theme of hope. As 
he explains, it's not immediately obvious, but 
there are deeper, subtler ways in which a 
project titled 'My Father, The Stranger' can 
be construed as hopeful. 

'I find it hopeful precisely because she 
didn't make any connection with her father, 
but found an answer as to why her father 
is the way that he is,' Donald says. 'When a 
mother loses a son in war, there's a sort of 
closure when the body is returned because 
at last there's something to bury. That's 


what I found with Diana's story, like: ''At least 
I have something to bury, at least I have 
something now of my father when for the 
past 20 years I had no idea." To me, that's 
what that hope was.' 

Diana spoke extensively with Donald 
regarding the project during the Joop Swart 
Masterclass, and frequently they would find 
themselves discussing the emotions and the 
story of her essay rather than the mechanics 
of the visuals or indeed the photography. 

'It wasn't about a photographic 
exploration, it was a personal exploration, 
and I'd say you've got to have somewhat of a 
personal stake, a commitment to your story,' 
Donald says. 'Diana absolutely had that, 
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Joop Swart Masterclass Photojournalism 




in her quest to find a connection with her 
father that was missing for so long.' 

THE COLLECTION 

Diana's project is just one of 12 in 
Next #03, and every one provides 
a stimulating examination of the theme 
of hope, many in ways you don't quite 
expect. There's Ali Ali's journey through 
Palestinian refugee camps and Peter 
DiCampio's 'Catalogue of Dead Aid', 
examining the abandoned apparatus 
of well-intentioned but ineffective aid 
work in parts of Ghana, taken from the 
photographer's experience as a Peace 
Corps worker. As Donald points out, the 



Next #03 by World Press 
Photo, Schiit Publishing, 
£12.50, paperback, 160 
pages, ISBN 978-9-053- 
30804-2 



selection is wonderfully international. 

'It's nice to see how other cultures react 
to stories within their own communities,' 
he says. 'There's a diversity of ways of 
storytelling that I hope continues. The 
Masterclass has always been international, 
but some years more than others it has 
tended to skew more European and 
American. I think this year they were 
quite pleased with the results.' 

One of the most striking examples of 
unique storytelling comes near the book's 
beginning, with An-Sofie Kesteleyn's series 
'My First Rifle'. Taking a non-partisan but 
unique perspective on the fierce debate of 
gun ownership in the US, Kesteleyn took a 
road trip across the country meeting and 
photographing children with 'Cricketts' - 
rifles designed specifically for children. The 
photographs of children proudly bearing 
their miniature firearms, many of which are 
customised with pink casing, are juxtaposed 
with the children's drawings of the things 
they are most afraid of. This, for Donald, 
is the key to the project's success. 

'If it was just the kids with the guns it 
wouldn't have been as successful,' he says, 
'but with the pictures of the fears, to me it 
becomes universal. It's not just a critique 
of America and the obsession with guns - 
although that's part of it - but something 
a child in the UK could see and relate to, 
because they have the same fears too.' 

ALL CHANGE 

When we spoke to Diana, she was in 
Burma, hard at work on her next 
photographic assignment. Although both 


her project and her experience in the 
Masterclass were as much about her 
personal development as photographic, 
Diana's photography has clearly benefited 
enormously from the experience. 

'I'm always thinking about what's next,' 
Diana says. 'The way I'm trying to change 
how I work is by slowing down, being more 
present and thinking of the narrative in more 
of a longform way. This project has been 
longform over one year, but sitting down 
with people like Donald has got me thinking 
it could be a ten-year project, a lifetime. The 
Masterclass has got me slowing down and 
learning to take time with my work.' 

While Diana may want to slow things 
down, the Joop Swart Masterclass is 
showing no signs of doing so. Masters 
like Donald are already looking towards 
the next generation of photographers 
to guide, especially in an era when the 
future of photojournalism seems 
increasingly nebulous. 

'So much has changed in those 20 years 
since the Masterclass began, it's been a 
tumultuous wave of uncertainty,' Donald 
says. 'For me, that's the main part of what 
the Joop Swart is about. It's like a lighthouse 
in the mist, or like the green light across the 
bay at the beginning of The Great Gatsby.’ 

Ultimately, as Donald puts it, the Joop 
Swart Masterclass is a beacon that shines 
so brightly to photographers because of the 
quality of work associated with it. If young 
creative photojournalists like Diana and 
her colleagues keep on coming, there's no 
reason it won't keep on shining for a very 
long time indeed. AP 
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Your chance to spend five days photographing Estonia’s 
wildlife with top wildlife photographer Luke Massey 


ESTONIA is an up-and-coming destination 
for wildlife photography. The country boasts 
fantastic species such as European lynx, wolves, 
white-tailed eagles, wild boar and elk - all of 
which you may get the chance to photograph if 
you visit Estonia this winter. 

Visit Estonia, Estonian Nature Tours and 
Amateur Photographer are giving one lucky 
photographer the chance to visit Estonia this 
March to spend five days alongside top wildlife 
photographer and AP contributor Luke Massey 
photographing white-tailed eagles. 

Spending two days in a specialist hide, you will 
have eagles feed in front of you throughout the day. 
Ravens, foxes and even wolves also visit the hide! 

When not in the hide, you'll be exploring the 
local area hoping to find elk, beavers, owls and 
many other fantastic animals. 


HOWTO ENTER 

To be in with a chance of winning this fantastic 
prize, all you need to do is send us your best 
winter wildlife photographs (up to a maximum 
of five) by Monday 17 February 2014. Visit 
www.amateurphotographer.co.uk/estonia and 
follow the links to upload your pictures. After 
the closing date, the winner will be chosen and 
contacted by Wednesday 19 February 2014. 

The winner must be available to travel to Estonia 
from 10-14 March 2014 and the prize includes 
return flights from the UK, accommodation, food 
travel within Estonia and guiding. 

If you're not lucky enough to win, you can still 
visit this stunning location this winter. Visit 
the Estonian Nature Tours website at www. 
naturetours.ee/?page=3480 for details 



Estonian Nature Tours 


Estonia 

Positively surprising 
www.visitestonia.com 





Visit www.amateurphotographer.co.uk/estonia for details about how to enter 
The closing date for entries is Monday 17 February 2014 
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Your pictures assessed 



Magazine vendor Mark Pearce 

Olympus XZ-1,65mm focal length equivalent, 1/80sec at f/2.2, IS0100 



‘There are few complaints from a technical 
standpoint. Mark’s choice of focal length 
has ensured minimal distortion, the 
exposure is full and the colours are neutral’ 


MARK took this environmental portrait 
while he was in Paris, telling us that he 
'began taking a shot of the newsstand 
from a distance, when the vendor invited 
me over to take his portrait'. Finding such 
a compliant subject isn't always easy, 
especially if there's a potential language 
barrier in the way, but a willing subject 
will invariably lead to better images. The 
reason for this is because it allows a 
rapport to be established between the 
photographer and the subject, which 
has multiple benefits. 

In this instance, it has meant that Mark 
didn't need to skulk around 'snatching' 
shots from a distance. Instead, he could 
take his time to set his camera and 
get in close to fill the frame - a crucial 
consideration when you're using a camera 
with a modest zoom range. He perhaps 
also had the option to adjust the pose if 
necessary, as well as the freedom to shoot 
several images to get the one he wanted. 

'I was trying to surround the vendor 
with his magazines, so that the rectangles 
behind him would be pleasing to the eye,' 
explains Mark. 'It turned out far better than 
the distance shot I'd originally planned!' 

It doesn't surprise me that this is more 
successful than Mark's distant shots, as 
having a subject (as opposed to a 'target') 
also enables eye contact to be established, 
which really shouldn't be underestimated. 

Indeed, the willingness of the subject has 
meant that Mark could take the shot he 
wanted. I particularly like the framing, which 
really focuses the viewer's attention on 
the subject. Like the magazine vendor, we 
are 'trapped' in the confines of the kiosk, 
with magazines on all sides adding to the 
claustrophobic feel. 

There are few complaints from a 
technical standpoint, either. Mark's choice 
of focal length has ensured minimal 
distortion, the exposure is full (although 
I would have opted for a slightly smaller 
aperture setting to increase depth of field a 
little) and the colours are neutral. You can't 
really ask for much more. 

If I have one very minor criticism, 
it's perhaps that the contrast is a little 
lacklustre. A modest boost using Levels or 
Curves would give the image a little more 
punch, and I'd also consider adding a slight 
vignette as well, just to hold the edges. 
Apart from that, there's nothing to add, 
other than the cooperation from Mark's 
subject has helped him become my 
picture of the week. 



WIN 

The person who takes 
the picture of the 
week* in Appraisal 
will win a Manfrotto 
Unica VII Messenger 
Bag worth £84.95. 

This bag combines 
style and functionality, 
ensuring that it is the 
perfect companion 
for carrying your 
camera gear, laptop 
and personal items. 
Gain quick access to 
your DSLR with lens 
attached, laptop and 
personal effects in the 
upper compartment by 
using the top opening. 
An additional 
compartment in the 
base of the bag also 
provides storage for 
selected Manfrotto 
Compact Photo 
Tripods. 

www.manfrotto.co.uk 

Submit 

your 

pictures 

Send up to six prints, 
slides or images on CD 
(please include the 
original files from the 
camera along with 
your submitted 
versions on your CD). 
Tell us about the 
pictures and include 
details of equipment 
used and exposure 
settings. Send your 
images to Appraisal at 
the address on page 3. 
Enclose an SAE if you 
want them returned 
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© THOMAS HOEPKER/MAGNUM PHOTOS 


Icons of photography September 11,2001 







Amateur Photographer's... 

ICONS OF PHOTOGRAPHY 

ICONIC PHOTOGRAPH I PHOTOGRAPHER I CAMERA 






Young people relax 
during their lunch 
break along the East 
River while a huge 
plume of smoke rises 
from Lower Manhattan 


after the attack on the 
World Trade Center 
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September 11,2001 Icons of photography 


September 11,2001 by Thomas Hoepker 



Thomas Hoepker’s photograph 
is one of the most controversial 
images to emerge from the tragedy 
of 9/11, writes David Clark 

AT FIRST glance, 
the picture (left) almost 
looks like an everyday 
scene: a group of people 
sit chatting by the 
water's edge on a sunny 
day. The atmosphere 
appears relaxed and 
two of them seem to 
be smiling. Then, in the 
distance, you notice the 
thick smoke billowing 
across the sky. 

When you realise 
that the city in the Magnum photojournalist 

background is New York Thomas Hoepker 
and that the date is 

11 September 2001, the picture takes on a completely 
different significance. The smoke is coming from 
Lower Manhattan, where the Twin Towers of the World 
Trade Center have just collapsed after being struck by 
passenger aircraft hijacked by Al-Qaeda terrorists. 

Across the water the city is in chaos as panic-stricken 
New Yorkers run for their lives. Almost 3,000 people 
died in the ruins of the World Trade Center, yet for these 
people life seems to be going on the same as ever. 

The picture was taken by 65-year-old German-born 
photojournalist Thomas Hoepker. A senior member of 
the Magnum agency, he had photographed stories for 
magazines since the early 1960s and had lived in New 
York for many years. 

Hoepker was first alerted to the 9/11 attacks when 
he received a phone call from the Magnum office. He 
watched the images on TV, 'horrified and paralysed', 
then decided to drive through the New York boroughs 
of Queens and Brooklyn. 

'Eventually I came to a spot on the East River with a 
good view of lower Manhattan and a group of young 
people sitting between trees,' he wrote in the book 
Mognum Contacts (2011). 'I snapped three images, 
instinctively, then drove on and forgot about the scene. 
Later, still in a daze, I walked across the Manhattan 
Bridge, getting some shots of the smoke-filled sky, 
but I never made it to Ground Zero: the police had 
cordoned off the area.' 

Other photographers were much closer to the 
centre of the action. They captured dramatic images 
of people trying to escape the scene or jumping from 
the blazing World Trade Center. Some recorded the 
catastrophic sight of the Twin Towers collapsing or the 
silent, eerie aftermath. Hoepker's pictures, shot from a 
distance, don't have the same immediate impact. 

When he saw what he called the 'great, 
shocking, touching' pictures made by some of 
his Magnum colleagues on that day, Hoepker 
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Icons of photography September 11,2001 



felt he 'had done a pretty bad job in 
comparison'. He chose some of his 
images to present in the agency's 
book on the terrorist attacks, New York 
September 77, but the transparency showing 
the group of people was not among them. 

Hoepker filed it away, feeling that the 
apparent indifference of the people in the 
picture contradicted the shock and outrage 
expressed around the world. Not until 2005, 
when it was found by the curator of Hoepker's 
retrospective exhibition and included in the 
show, was it seen by the public. 

It was subsequently printed in David 
Friend's book Watching the World Change 
and was instantly controversial. Since then, it 
has become Hoepker's best-known image 
and one of the most famous pictures of 9/11. 

The picture is rare among these images 
because it's not just a record of the day's 
catastrophic events. It's a picture that has 
emotional as well as physical distance from 
the subject and is open to interpretation. 

One of the first journalists to respond to it, in 
September 2006, was Frank Rich in The New 
York Times. 'Mr Hoepker's photo is prescient 
as well as important - a snapshot of history 
soon to come,' he wrote. 'What he caught was 
this: traumatic as the attack on America was, 
9/11 would recede quickly for many. This is a 
country that likes to move on, and fast. The 
young people in Mr Hoepker's photo aren't 
necessarily callous. They're just American.' 

Hoepker himself, in Watching the World 
Change, had commented on the attitude of 
the people in the picture. 'They were totally 
relaxed, like any normal afternoon,' he said. 


'It's possible they lost people and cared, but 
they were not stirred by it.' 

Rich and Hoepker's remarks brought 
a critical response from others who 
questioned the idea that these people didn't 
care about what was happening. One of 
those to respond, on the online magazine 
www.slate.com, was artist Walter Sipster, 
who is the man on the right of the image. 

'We were in a profound state of shock and 
disbelief, like everyone else we encountered 
that day,' he wrote. 'Had Hoepker walked 
50 feet over to introduce himself, he would 
have discovered a bunch of New Yorkers in 
the middle of an animated discussion about 
what had just happened. He instead chose 
to publish the photograph that allowed him 
to draw the conclusions he wished to draw.' 

Whether Hoepker's image is seen 
as criticising the people in the picture 
or commenting on how quickly we all 
move on from such tragedies, it raises 
interesting questions about how we interpret 
photographs. Some would argue it is unfair 
for images of a fleeting situation, from one 
person's point of view, to be used to draw 
conclusions about individuals or society in 
general. Others would say pictures can have 
a symbolic significance, regardless of what 
the people shown were thinking or feeling. 

'So does the image tell a lie?' asks 
Hoepker in the Magnum Contacts book. 
'Maybe it is deceiving,' he admits, 'but for 
many it has become the ultimate symbol 
of a peaceful world, which is suddenly 
shattered by a horrific act of terrorism, on a 
sunny day that changed the world.' AP 



Thomas Hoepker's 
transparencies 
taken on the day of 
the attacks on the 
World Trade Center 


FURTHER 

INFO 

Books New York by 
Thomas Hoepker 
(published by 
teNeues, 2013) 
includes a wide 
range of his images 
of the city. Watching 
the World Change: 
The Stories Behind 
the Images of 9/11 
by David Friend 
(published by Farrar, 
Straus and Giroux, 
2006) chronicles 
the day in pictures. 

Websites To read 
more of the debate 
surrounding this 
picture, visit www. 
slate.com and 
search for 'Thomas 
Hoepker.' More 
of Hoepker's 
images can be 
seen on www. 
magnumphotos. 
com and video 
interviews with him 
are available on 
www.youtube.com. 


Events of 2001 

20 January 

George W Bush becomes the 
43rd US president, succeeding 
Bill Clinton 

26 January 

An earthquake kills almost 
20,000 people in Gujarat, India 

20 February 

Beginning of the foot-and- 
mouth outbreak in the UK, 
which causes a crisis in 
agriculture and tourism 

13 May 

Silvio Berlusconi becomes 
prime minister of Italy for the 
second time after winning the 
general election 

7 June 

The Labour Party, under Tony 
Blair’s leadership, wins its 
second successive election 
with a huge majority 

11 September 

Terrorists hijack four passenger 
airliners and crash two of 
them into the World Trade 
Center and one into the 
Pentagon. A fourth plane 
crashes in Pennsylvania 

7 October 

The United States and its allies 
invade Afghanistan with the 
stated aim of removing the 
Taliban from power 

23 October 

Apple Inc first introduces 
one of its most instantly 
recognisable products: the iPod 

12 November 

An American Airlines flight 
crashes in New York shortly 
after take-off, killing all 260 
passengers 
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The online paper specialists 


Ik 




GALERIE 


We stock: Canson, Hahnemuhle, 
Permajet, Epson, Hawk Mountain, 
Ilford, Innova, Fotospeed, Somerset, 
Fuji Film, Kodak, Museo & Imajet 


The whole range in stock for 
next day delivery 


Bockingford, Somerset 
Enhanced, new Photo Satin 


Platine Fibre Rag, HiGloss 
and the new HD Canvas 


Silver Rag, Portfolio and the 
super Dmax, Museo Max 


Gloss, Pearl, Fine Art papers 

and quic k delivery 

Platinum Baryta and the new 

Natural Textured 

The whole range at fantastic 

web prices 

FREE UK DELIVERY ON ALL 
ORDERS TILL FEB 2nd... 
CHECKOUT CODE AP0114 




NEW Magnificent 7 Baryta Explorer test pack - 5 sheets of 
each 7 top brands of Baryta paper... only £29.95 


Call 01692 771245 or email sales@onlinepaper.co.uk 

|] Like us on Facebook for more great offers 


WANTED FOR CASH 

Exclusively. .. Nikon 

highest Prices paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AI5 & AI Manual Focus Lenses 



ease telephone 020-7828 4925 or you can email us at 

graysofwestminstencom for our highest offer. 


Grays of Westminster 
- Exclusively... Nikon 

40 Churton Street, Pimlico 
London SW1V2LP 


www.graysafwestminsteKCO.uk 



g^^^Comparsd lo llfbrd T s Smoiii Pearal 290gsmfk 
^Weight: ICC Profile; Surface: *j£rone: 


ILFORD SWITZERLAND HAVE STOPPED PRODUCTION OF ALL INKJET PAPERS 


Customers concerned about their supplies of Ilford Galerie Smooth Pearl 290 gsm paper have an opportunity to use the best equivalent 
in the market. The similarities in weight, tone, texture and surface is undeniable. This resin coated paper is finished with a UV protective, 
microporous super-coat giving it a high degree of water and fade resistance. 


100% compatible with existing Ilford Galerie Smooth Pearl ICC profiles. 

Our special launch prices are only available until March: 


A4 50 

A3 50 

A3+ 25 

A2 25 

17" Roll 

24" Roll 

44" Roll 

60" Roll 

Sheets 

Sheets 

Sheets 

Sheets 

30mtr. 

30mtr. 

30mtr. 

30mtr. 

£15 

£30 

£25 

£40 

£65 

£95 

£160 

£220 


Perm 

WQPEB! ■ iNHl INK * ■ MED-(3 Waff 

www.pefmajet.com 
01789 739200 
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Testbench Studio backgrounds 


SIX OF THE BEST 


Twice a month we test of six of the best accessories on the market 



Lastolite Urban 
collapsible background 

£165 [1.5x2.1m] 

The Urban collapsible background behaves exactly like 
Lastolite's well-known light reflectors, with its integral 
pop-up metal frame folding down into a circular zippered 
case for easy transport or storage. The size when fully 
extended is 1.5x2.1 m, which is perfect for a three- 
quarter-length portrait but a little tight for full length. 

The backgrounds are double-sided and available in 
red brick/grey stone, corrugated/metal, rusty metal/ 
plaster wall and distressed paper/graffiti finishes. They 
are perfect for creating an instant outdoor look in the 
studio or on location without having to worry about the 
weather or searching out that perfect corrugated iron 
shed. The images are screen-printed onto muslin and 
the pattern has a drop-shadow effect that simulates 
daylight and gives a realistic outdoor appearance. 

The construction is robust and should survive 
repeated use. Spots of dirt can be cleaned with 
warm water and a mild detergent. 


Studio backgrounds 

Andrew Sydenham looks at a selection of 
specialist backgrounds for the studio snapper 


Colorama paper backgrounds 

From around £35 (1.35x11m) 


Seamless paper backgrounds define the look of a photo studio as 
much as the lighting and cameras that adorn it. Colorama has one of 
the widest ranges of paper backgrounds available, with 55 colours 
and five sizes from 1.35-3.55m in width and rolls running to 50m in 
length. The wider and longer rolls are limited to the most common 
colours, mainly black, white and grey. Colours with evocative 
names like larkspur and rose pink can be selected from the 
range to match or contrast with just about any product or 
garment, and their quality and consistency make them 
indispensable for all types of photography. 

I prefer paper backgrounds for portrait and fashion 
work as they light well, with the subject to background 
distance disguising any texture or grain that might be visible in 
close-up. For still-life and product work, white, grey and black are 
indispensable. It is worth mentioning that although durable, this paper 
marks very easily so shoes should be removed when walking on it. 


Westcott 
Modern Vintage 
backdrop - Onyx 

Price £99 (2.7x3.6m) 

Ifjwestcott.coml 

From Westcott's range of six vintage 
backgrounds, the Onyx is a 2.7x3.6m 
seamless backdrop with a pocket sewn in 
along the short side for easy hanging from a 
pole. The material is a heavy-duty matt fabric with 
a pattern embossed into a very thick velour material, 
and the surface picks up no reflections or highlights, so lighting 
angles or distance will never be an issue. The background is designed to 
give an 'out-of-the-box' classic look to portrait and wedding photography. 
Although I was initially sceptical about its curry-house wallpaper look, 
models and garments stand out very well against it, and with a shallow depth 
of field employed the pattern looks very effective. 

The background does tend to crease if not rolled away carefully, but 
steams back well. Also, the flock surface attracts dust and lint after time, so 
the supplied lint cloth is sure to get plenty of use. It is a good size for small 
group portraits and would be a useful addition in a busy portrait studio. 
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Studio backgrounds Testbench 


XL Studio Lighting Duo 
vinyl backgrounds 

£129.95 (2.7x6m roll) 

www.xlstudiolighting.co.uk 

XL Studio Lighting's Duo vinyl background features 
reversible black & white surfaces on a tough aluminium core 
tube. It is available in 2m ; 2.7m and 2.9m widths, with roll 
lengths of 4m and 6m in the 2.7m width, the latter of which 
is on test. I'm always horrified by the amount of background 
paper I use every year and find the idea of an almost 
infinitely reusable material very attractive. The 600gsm vinyl 
is flexible and appears to be quite hard-wearing, with marks 
on the white side easily removed using a damp cloth. The 
black reverse side has an ultra-matt finish with a slight sheen 
to it, which is never going to give the deep blacks obtainable 
from velvet or black flock. However, provided the subject 
is at a reasonable distance and the light sources are well 
flagged, then very acceptable results are obtainable. 

The white side differs from regular background paper as 
the surface has a slight texture that shows up in shadow 
areas, particularly when used for small product photography 
and macro work. The vinyl really comes into its own as a 
portrait background, being compact, forgiving to handle 
and quick to set up. It can be stored for long periods 
of time and is not susceptible to damp. 


Creativity Backgrounds 
Tuf-Flock/Velour 

Price £64.80 (1M3m) 

www.photography-backgrounds.co.uk 

Tuf-Flock/Velour is a light-absorbing background material 
in roll form, and is available in black, blue and red at 1,5m 
in width and 7.3m on the roll. The black background on 
test has quite astonishing light-absorbing properties and 
enables photographers to get an absolute black with no 
visible detail, exactly like shooting on velvet without having 
to worry about the nap or direction of light. I cut sections 
from my roll and used it to surround products on white 
backgrounds, which reduced the spill of light, thus increasing 
colour saturation and detail. 

The flexible vinyl backing is very hard-wearing with the 
whole material standing up well to repeated heavy use. 

There is a tendency for it to attract lint and dust after a while, 
but this can be removed using finger tips and sticky tape. 

Interfit graduated backgrounds 

£55.39 (1.5x2m) 

www.interfitphotographic.com 

Interfit's graduated backgrounds are available in a range 
of six colours and measure 1.5x2m. They are designed to 
give a creative gradation to tabletop product photography 
without the need for sophisticated lighting techniques. 
The foreground third of the material is white, where the 
product is placed, with the remaining two thirds gradating 
to colour. These backgrounds are useful for photographers 
wanting to offer a client a quick, easy solution 
for creative pack shots. They are also 
waterproof and can be trimmed to size 
easily with a craft knife and metal ruler. 
The gradation is very even and 
uniform, and photographs well in all 
light sources. It also has a special non- 
reflective surface treatment 
to prevent unwanted 
highlights. Although 
reasonably durable, 
these backgrounds 
do require careful 
handling to get a 
reasonable working life 
out of them. 



FORTHCOMING 

TESTS 


In the next few 
weeks AP hopes to 
run the following 
equipment through 
the most rigorous 
testing procedures 
in the industry... 

Google Nik 

Analog 

EfexPro 

We test a plug¬ 
in filter that 
simulates the 
look achievable 
from traditional 
camera types, 
including 
‘classic’ and 
‘wet plate’. 

AP 1 February 

Nikon D3300 

We take a first 
look at the 
entry-level, 
24.2-million- 
pixel, DX- 
format D3300 
DSLR with no 
optical low-pass 
filter 

AP 1 February 

CES round-up 

All the latest 
product news 
from this year’s 
Consumer 
Electronics 
Show in Las 
Vegas, USA. 

AP 8 February 

FujifilmXQI 

Find out how 
Fujifilm’s stylish 
latest premium 
compact 
camera 
fares in our 
comprehensive 
test. 

AP 15 February 


TESTBENCH: 

SIX OF THE BEST 

Six of the best 
softboxes for 
flashguns are 
put through 
their paces in 
our two-page 
test. 

AP 8 February 
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Cameras for landscapes AP guide 



AP guide to... 


Cameras for landscapes 


What’s the ideal camera to use when taking landscape photographs? 
Craig Roberts looks at what’s available and offers a few pointers 


CAMERAS have evolved significantly 
over the past decade, with high-quality, 
high-megapixel sensors now found in the 
current crop of digital SLRs. The pictures 
such cameras can produce are simply 
outstanding. These crisp, high-resolution 
images can produce huge prints or be 
used for publication at almost any size with 
perfect clarity. Landscape photographers 
now have the perfect tool for capturing our 
wonderful world in fine detail. 


So is the digital SLR the ultimate all¬ 
purpose image creator and is this the 
only camera for the job? Does it outclass 
everything else before it or are there other 
models that each have their own benefits 
and may be even more suitable in the 
right situation? 

If you want lighter, cheaper, classic or 
greater handling of dynamic range, there 
are many alternatives available that some 
of you may not have considered. 


This picture was 
shot using medium- 
format film for a 
smooth gradation 
of tones that is 
more difficult to 
capture when 
shooting digital 
images 


COMPACT SYSTEM CAMERAS 

The buzzword in photography at the 
moment is 'mirrorless', and it's set to 
become a standard for future cameras. 
Unlike a traditional SLR, mirrorless or 
compact system cameras are designed 
like a standard compact camera and 
therefore do not have a mirror to enable 
the view through the lens to be visible in 
the viewfinder. Instead, they use a digital 
viewfinder and live view on the LCD screen 
to enable the scene to be composed. Some, 
like the Fujifilm X-Prol, have a 
rangefinder-style viewfinder too, so 
they have the best of both worlds. 
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AP guide Cameras for landscapes 




Above: Grab a 
lightweight CSC, 
such as the Fujifilm 
X-Pro1,and head 
for the shore or 
the hills to capture 
great images 


Below: Use 
the benefits of 
exposure latitude 
of negative film in 
35mm while you 
practise using a 
film SLR 


What all this means is that the 
cameras are much smaller and 
lighter than a digital SLR, as are 
the lenses, which makes them ideal for 
use when travelling or hiking. The smaller 
sensors they incorporate still produce high- 
quality images, and these cameras are giving 
DSLRs a run for their money. Sony has even 
just announced the Alpha 7 and Alpha 7R, 
with 24.3-million-pixel and 36.4-million- 
pixel full-frame sensors respectively, so you 
can see how these cameras are progressing. 

These smaller compact system cameras 
have lots of other advantages, too. Some 
models, such as the Panasonic Lumix 
DMC-GX7 and Olympus OM-D E-MI, have 
articulating rear LCD screens - a feature 
not common in DSLRs - so they can be 
tilted for ease of framing on low-angle shots 
or used like a waist-level finder, as seen 
on medium-format film cameras, which is 
seen as a superior way of framing an image. 
The OM-D E-MI also has another unique 
feature, which is live bulb, where you can 
see an image taken on B mode 'develop' 
at intervals during exposure on the rear 
screen. This is invaluable for creating perfect 
exposures in this completely manual mode. 

As these cameras have much smaller 
imaging sensors, they capture a much 
greater depth of field at any given aperture. 
For example, f/8 on a mirrorless camera 
is equal to f/16 on a full-sized DSLR. This 
also means that you can use the optimum 
mid-aperture of a lens, where it performs 
at its best and still keeps everything in the 
scene pin-sharp. These cameras also have 
many more framing modes than a DSLR, so 
you can switch from rectangular to a square 
format at the touch of button and frame 
your scene in-camera, rather than guessing 
and cropping in post-processing. 

It's not all good news, though, as some 
compact system cameras can't quite 
handle the dynamic range that a DSLR 
can, so filters are much more important 
in controlling contrast in a bright scene. 


Therefore, you must use the 
histogram more frequently to check 
whether or not the camera's sensor 
is coping. Also, some models don't 
even come with a built-in viewfinder, 
so your only choice for composing an 
image is on the rear screen, which in bright 
conditions is less than ideal. 

To summarise, compact system cameras 
are lightweight alternatives with a host of 
new and interesting features. 


SECOND-HAND SLRS 

You may be forgiven for thinking that film is 
a thing of the past, but it's very much alive 
and well and still has an important role in 
landscape photography. The popular 35mm 
film was a great medium to work with and 
had the flexibility to produce high-quality 
results in a flexible camera, just as digital 
imaging does today. 

Cameras that take 35mm film 
are available for a snip on internet 
auction sites such as eBay, and 
even the top-end, high-spec 
models sell for just a couple of 
hundred pounds. The great 


advantage is that many of the 
models will work with your current 
crop of lenses too, so you only need 
a camera body to shoot film. 

As 35mm film is the same size as a 
full-frame sensor in digital photography, 
once processed and scanned it can still 
rival cameras with 20-million-plus pixels 
in quality and detail. The other advantage 
is that there is a whole range of films to 
choose from. Transparency film was king in 
its day, and films such as Fujichrome Velvia 
produced results and saturation that digital 
imaging fails to match. Also, because the 
film produces the end result, you send it 
off for processing and you end up with a 
fully processed image or print with little 
effort - there's no steep learning curve of 
Photoshop to deal with here. 

If you want much more flexibility in 
your images, you can choose negative 
film instead. Colour negative film has a 
huge dynamic range and can handle 
under or overexposure much better than 
transparency film. Therefore, there is 
less need to bracket images to produce 
perfect results. You can also try a 
variety of black & white negative films 
and shoot mono instead. Again, each 
film has its own characteristics, and 
you can choose grainy, fine-grain or 
high-contrast films and use each to tailor 
your results. Many post-processing software 
packages try to replicate these films on 
conversion to black & white in digital 
imaging, but here you are shooting with 
them directly. 

You can also pick up older digital SLRs 
second-hand, which have fewer pixels 
but are still great cameras. One model to 
consider is the groundbreaking Fujifilm 
FinePix S5 Pro (pictured above left), 
which has a 12-million-pixel sensor that 
is acclaimed for its dynamic range and 
therefore able to capture an enormous 
amount of highlight detail. It is also 
amazing at capturing accurate skin tones 
and is therefore a favourite with wedding 
photographers, while its ability to capture a 
smooth gradation of tones is important in 
landscape photography. The camera takes 
Nikon F-mount lenses, so is an ideal choice 
for current Nikon users. 
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shooting a rectangular image just as you are 
used to doing with a DSLR. On a Hasselblad, 
however, you are shooting square. This 
means you can keep the square format or 
crop to a rectangle in horizontal or portrait 
format without turning the camera and with 
little loss in quality too. 

Possibly the greatest appeal of this 
format is the overall effect it can have on 
an image. The square format produces a 
beautiful balanced photograph, where the 
equal-sided frame is symmetrical, which is 
replicated in the subject being captured. 

A rectangular shape creates a certain 
amount of tension, with the longer side 
fighting for attention more than the shorter 
one. Often, when we want to emphasise 
the foreground, we will turn the camera 
to the vertical format, so the tension in 
the image is changed. With a square, 
everything is equal so the tension 
is removed. Combine this with a 
complementary subject and the resulting 
image is one of harmony and balance 
that may not be obvious to the viewer, but 
the feeling the image produces will be. 

Using medium format means you're 
limited to using fixed lenses, as zooms 
were very rare. Coupled with the waist- 
level viewfinder you start to appreciate the 
restrictions and dynamics this format has 
on the photographer. It slows you down 
and makes you more methodical in your 
approach - and both are good practices in 
shooting landscapes successfully. There's no 
autofocus, no motordrive and, often, 
no internal metering. It's a process 
that tries to connect you more with 


SCANNING 

WHILE you can get a company 
to process your films and scan 
them to a digital file, if you want 
to have full control from start to 
finish you can pick up a desktop 
flatbed scanner, such as the 
excellent Epson Perfection V750 
Pro, and scan the films yourself. 
This part of the process allows 
you to tailor the final image. 

You can 'rescue' any exposure 
miscalculations and use the 
software that comes with the 
scanner to capture all the detail 
in the negative. The files you 
produce can be up to 60MB in 
size, so there's lots of potential for 
producing A3-sized prints. Film 
scanners, such as the excellent 
Minolta Dimage Scan Dual II, can 
be purchased second-hand, but 
make sure that any model you 
choose is supported by your 
computer's operating system. 


so you won't see the results until 
the film is processed. You also 
need to add a lightbox to see the 
images, especially transparencies, 
to appreciate the results. 

SECOND-HAND 
MEDIUM-FORMAT CAMERAS 

A medium-format camera was always the 
ultimate goal if you wanted to shoot quality 
landscape photographs (without the added 
expense of using large format), and it was 
the format most professionals used before 
the switch to digital imaging. Medium- 
format cameras provide all the benefits of 
shooting film as described previously with 
the perfect camera for shooting landscapes. 

Medium format meant quality. The format 
is around four times larger than 35mm 
and there is the choice of 6x4.5cm (645), 
6x6cm, 6x7cm and 6x9cm formats. This 
larger film area means you're getting a 
much higher-quality image than on 35mm, 
with better control of the gradation of tones. 

There are plenty of these cameras on 
eBay, and while you will have to pay more 
than you would for a 35mm camera body, 
you are buying top-quality equipment. 
Hasselblad (pictured above left) was the 
Rolls-Royce of cameras, and still is in many 
people's eyes. Hasselblad medium-format 
cameras used to cost several thousand 
pounds brand new, but you can pick up a 
body with standard lens, waist-level finder 
and film back for £500-£600 now. Once 
you use a Hasselblad, you may not want to 
go back to using your digital SLR! With the 
6x4.5cm and 6x7cm formats, you will be 


So, to the negative points - and I am not 
referring to the type of film! Film costs 
money, as does processing, so it's not 
as cheap as using a digital camera. Of 
course there's no previewing your 
image directly after capture, either, 


The methodical 
approach required 
for shooting 
medium format 
will improve 
your landscape 
photography 
no end 
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the landscape. Your approach is different 
and you'll find your results match this. 

However, there are many downsides 
to this format. Not only will you need 
to budget for the camera, but you'll 
also need to factor in the cost of any 
additional lenses. Such lenses still attract 
decent prices, so they could cost you a 
few hundred pounds each. Again, there's 
no facility to preview the image until the 
film has been processed, and both the film 
and the processing cost more than shooting 
35mm film. 

In addition, your waist-level view is 
reversed, so everything is back to front, 
and this takes time to get used to. Also, 
because the camera has no internal 
metering, you'll need to buy a handheld 
exposure meter and learn how to take 
incident readings (the light falling on the 
landscape, not reflected from it as with 
a DSLR). Using an almost mechanical 
camera takes time to get used to. With no 
autofocus, program modes, live view or any 
electronics associated with your all singing 
and dancing DSLR, everything will feel quite 
alien to begin with and you may miss a few 
shots as you get used to the system. 

Medium-format cameras are not the 
easiest to use and need a different 
approach, but the results will blow 
you away. 


Above and right: 
The Hasselblad 
XPan is the 
compact way to 
shoot panoramic 
images 


Below: Get back to 
basics with a simple 
pinhole camera. 
Film in a box with 
a hole is all you 
need for great 
landscapes 


PANORAMIC CAMERAS 

As well as the 6x6cm size of the Hasselblad, 
there are other formats to consider in this 
sector. The 6x7cm format was regarded 
as the 'ideal', as it matched a magazine 
front-cover format, but as well as 6x9cm 
you can go even wider and capture a 3:1 
image instead of the 3:2 of your digital SLR. 
There are two main panoramic models - 
one shooting 35mm film and the other 
medium format. The Hasselblad XPan 
compact panoramic-format camera was the 
panoramic camera you could pop into your 
pocket. These can be bought for around 
£1,200 on eBay and they make shooting 
panoramic images much simpler than 
stitching digitally. 

The Fuji 617 was very much the king of 
the panoramic format. A huge beast of a 
camera, the transparencies produced by 
this camera are also huge and you can 
easily make billboard-sized images from the 
negs. This was the panoramic camera I once 
owned and it was a joy to use. There simply 
was no better way to shoot panoramics and 
avoid all the pitfalls associated with stitching 
images. It still sells for several thousand 
pounds second-hand, but it you want the 
best, this is it. 


PINHOLE CAMERAS 

If you want to simplify things, why not get 
the experience of shooting landscapes just 
as the originators of photography did -with 
a pinhole camera. This is shooting film in its 
basic form. There is no lens, no metering, 
no viewfinder and no electronics, just a box 
with a hole. It's a trial-and-error approach 
to photography, so be prepared to produce 
images only fit for the bin in many cases. 
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Below: You can 
capture great 
images with a 
camera phone, 
using apps to 
enhance the results 


limitations, but with care and the right 
subject these models can still produce 
brilliant results. Of course, with this 
technology we can now process on the go, 
and with a choice of apps we can achieve 
all sorts of effects and make adjustments 
to the image to compensate for its basic, 
relatively low megapixel sensor. It won't 
replace your DSLR, but at the same time 
you can achieve results that your DSLR 
won't. With limited exposure control and 


However, when you do get it right, it's a joy 
and you get a real sense of achievement. You 
can capture simple compositions with the 
ultimate simple camera on traditional film. 


CAMERA PHONES 

Camera phones mean we have a 
camera with us at all times, and with the 
right approach they can make great 
little landscape cameras. You need 
to remember the in-built camera's 


fixed-lens basic focusing, you are left to 
concentrate on your composition, finding 
simple subjects in the landscape that can be 
captured effectively with creative flair. 

If you haven't tried it before, leave the DSLR 
in the bag and see what you can capture using 
a camera phone instead. It will make you 
consider the scene more and find the ideal 
subject for the type of camera you are using. 
This may well be a subject you would have 
missed if shooting with your DSLR. AP 
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HOTOGRAPH1C IMPING 

- in association with Nikon- 
is one ofthe largest andmost 
vibrant photographic 
education communities 




Nikon 

At tlte hnrt t? tlv M*f* 


student 



Ken Potter 

Enrolled onSPI Diploma 
in Digital Photography 

Occupation Retired 
Equipment Nikon D7000 
with Nikkor 18-200mm 
f/3.5-5.6,35mm f/1.8G 
and 85mm f/1.8D lenses 



Q When did you become 

interested in photography? 

I have always been a happy 
holiday snapper, but at the 
beginning of 2013, when I returned 
to photography after a long lapse, I 
moved to digital imaging. I bought 
a DSLR and turned an occasional 
pastime into something more serious. 

I think I've always been aware of the 
importance of composition. At school, I 
was quite good at drawing and painting, 
and an appreciation of all things visual 
has stayed with me ever since. 

Q What do you enjoy most 
about photography? 

While I love capturing people 
and places, I also relish 
experimentation. With a timed shot 
ready on a tripod, I took a shot of myself 
taking a shot with a second camera. 

I loaded that shot onto a computer 
and positioned the computer so that it 
looked as if the picture of me with the 
camera was taking a shot of my desktop. 

I then took a shot of the desktop from 
the same angle and loaded this onto a 
second computer. Finally, I took a third 


shot of the entire scene (see above). I'm 
not sure how much I achieved with this, 
but it was great fun. 

Q What are you hoping 
to achieve with your 
photography? 

Writing is close to my heart 
and, originally, becoming 
serious about my photography 
meant that I would be able to 
attach quality photographs with any 
article submission. Now, though, my 
photography is becoming a pursuit in 
its own right and eventually I hope to 
reach the stage where I can create art. 

Q Where is the most enjoyable 
location to take photographs? 

In the 1990s, I cycled the 
Algerian Sahara with a 
grubby old bike and a grubby old 
camera. In some ways it was a pain, 
as sand infiltrates everything, but the 
desertscape was something else. 

Those huge rolling dunes are etched 
into my memory. Photography is 
often a solitary pursuit and being 
there, alone, in the middle of that 


vast expanse, made me realise why 
biblical characters sought spiritual 
enlightenment in the desert. 

Q Why did you decide to enrol 
on the SPI course and how 
have you enjoyed it so far? 

As well as learning about taking 
digital photographs, I also 
wanted to post-process the images 
to a professional standard. After 
trawling the internet, I settled for the 
SPI Diploma in Digital Photography 
and haven't looked back since. It's 
so beneficial to be able to share your 
images with someone who can give 
you knowledgeable, unbiased, critical 
feedback. Also, having to submit 
regular modules helps to keep your 
nose to the grindstone. 

WE SAY Ken's images are always 
well presented. There has been 
a steady improvement in his 
photography, and his enthusiasm 
and energy are very apparent - as 
is his willingness to learn. Ken's self- 
assessments are always detailed 
and constructive. Keep it up, Ken! 






For detailed course contents or to enrol call 0203148 4326 or visit www.spi-photography-courses.com 


















Fujifilm X-E2 


With 60 improvements and refinements over the X-El, is the Fujifilm X-E2 
everything an enthusiast looks for from a retro-style system camera? 



WHEN Fujifilm launched its first X-series 
model in the form of the XI00, it was 
immediately sought-after by photographers 
who fell in love with its classic styling and 
elegant appearance. 

Before long, Fuji realised it had hit the 
design sweet spot with regards to what 
photographers were looking for and quickly 
set about creating an interchangeable-lens 
version with a similar APS-C-sized sensor 
to meet increasing demand. 

The X-E1 was a particularly successful 
model in this series, and Fuji has sensibly 
decided against a radical overhaul with the 
design of its successor, the X-E2. Instead, 
the X-E2 is marked out by 60 smaller 
improvements and refinements, including 
a newly designed X-Trans CMOS II sensor, 
built-in Wi-Fi and an improved EVF with a 
50fps refresh rate. 

FEATURES 

Whereas the X-E1 inherited the X-Trans 
CMOS sensor from the X-Prol, the X-E2 


employs the newer 16.3-million-pixel, APS- 
C-sized X-Trans CMOS II sensor from the 
XI00S. With a structure more akin to film, 
the X-Trans CMOS sensor greatly reduces 
moire and false colour, thereby eliminating 
the need for an anti-aliasing filter. It also 
incorporates more than 100,000 built-in 
phase-detection pixels. This provides the 
X-E2 with an intelligent hybrid AF system, 
utilising both phase and contrast-detection 
AF, which the company claims to be as quick 
as 0.08sec. This speed is also thanks to a 
newly developed autofocus algorithm. 

The X-E2 features a new EXR Processor 
II that Fujifilm claims doubles the processing 
speed of the X-E1. Despite this, the X-E2 
has a fairly moderate native ISO range of 
200-6400, expandable to the equivalent 
of ISO 100-25,600. Interestingly, shooting 
with expanded ISO settings is only possible 
in JPEG format, limiting the sensitivity to 
ISO 6400 if you prefer to record in raw. 

The X-E2's X mount supports eight optics, 
with focal lengths ranging from 21 mm to 
300mm in 35mm terms. As kit lenses go, 
the 18-55mm f/2.8-4 lens bundled with 
the X-E2 is excellent, matching the 
high-quality build of the body with a 
fast f/2.8 aperture between 18mm and 
20mm (but closing to f/4 at 40mm) 
and a built-in OIS optical image 



3-million-pixel, 
APS-C-sized 
X-frans 

CMOS II sensor 
ISO 200-6400 
(extendable to 
IS0 100-25,600) 
3in, 1.04-million- 
dot LCD 
49-point AF 
system 

7fps high-speed 
mode 

Street price 
around £769 body 
only or £1,149 with 
18-55mm kit lens 


stabilisation system, equivalent to 4 stops. 

The X-E2 now boasts Wi-Fi functionality, 
and while it's good to see Fuji keeping up, 
the Fujifilm Camera app is a long way behind 
others in terms of its functionality. It's not the 
most intuitive app to use and I'd like to see it 
offer wireless image capture like many other 
manufacturers' apps. 

Elsewhere, exposure-compensation 
adjustment has been increased from ±2EV 
to ±3EV and manual focus has been made 
more user-friendly thanks to the inclusion of 
Digital Split Technology, which can be used 
in partnership with focus peaking. 


9/10 


BUILD AND HANDLING 

With the exception of the larger screen at 
the rear, which results in slightly smaller 
buttons alongside, nothing new stands out 
on the X-E2 until you cast a closer eye 
over the body. The Q menu button has 
been relocated to above the screen, freeing 
space beneath the exposure-compensation 
dial for independent autofocus lock (AF-L) 
and exposure lock (AE-L) buttons. The 
responsiveness of the EVF's eye sensor is 
identical to the X-E1, as is the drive button 
beneath, which gives instant access to ISO 
bracketing, continuous shooting, FID video, 
motion panorama and new advanced filters. 
For other common settings, such as aspect 
ratio and noise reduction, the Q menu is 
used in conjunction with the rear scroll dial. 

The magnesium die-cast top and front 
cover contribute to a robust feel. Although 
the rubber grip at the front looks like 
an afterthought, with its raised profile it 
considerably improves handling. Despite 
being a touch nose-heavy with the kit lens 
attached, the body feels comfortable 
in the hand over long periods, 
although it requires support with 



subscribe 0844 848 0848 


25 January 2014 www.amateurphotographer.co.uk 


55 











Camera test Fujifilm X-E2 


your left hand for added stability. 

On the top-plate, the on/off 
button wraps itself around the 
shutter button, where there's a 
thread for attaching a traditional screw cable 
release. The shutter-speed dial, like the 
exposure-compensation dial, is beautifully 
machined from metal, and there's a greater 
separation between the 'A' setting for auto 
control and the maximum permitted shutter 
speed of 1/4000sec, helping to make it feel 
like you've entered a new setting. Another 
prerequisite is the option to assign a custom 
function to either of the two function 
buttons, or the AF/AE buttons. 


9/10 


METERING 

The X-E2 inherits the 256-zone metering 
system from the X-E1, which is itself 
adopted from the X-Prol. It's a metering 
system that can be relied upon to produce 
accurate exposures, and unless you're 
shooting in exceptionally bright conditions, 
such as towards the sun, exposure 
compensation will rarely be needed. 


8/10 


DYNAMIC RANGE 

An alternative to using exposure 
compensation is to use the X-E2's 
expanded dynamic range settings, referred 
to as DR100, DR200 and DR400. The 
idea of these is to preserve greater detail 
in the brightest highlights of JPEG or raw 
images and the results are impressive, with 
considerably more highlight detail retained 
in the DR400 mode. There's also the option 
to set the dynamic range mode to auto if 
you'd prefer the camera to automatically 
judge which mode it thinks is best for any 
situation. With the film simulation set to 
standard, a wide range of tones can be 
captured. In particularly high-contrast 
scenes you can dial in -2EV to ensure that 
maximum detail is recorded in the highlights 
before successfully returning detail to 







Facts & figures 


RRP 

£799.99 (body only) 

Sensor 

16.3-million-pixel, APS-C-sized X-Trans CMOS II sensor 

Output size 

4896x3264 pixels 

Focal length mag 

1.5x 

Lens mount 

Fujifilm X mount 

File format 

Raw [RAF] JPEG, raw+JPEG 

Compression 

Large, medium and small 

Colourspace 

sRGB, Adobe RGB 

Shutter type 

Focal-plane shutter 

Shutter speeds 

30-1/4000sec, plus bulb 

Max flash sync 

1/180sec 

ISO 

ISO 200-6400, extendable to IS0 100-25,600 

Exposure modes 

PASM 

Metering system 

256-zone TTL metering system 

Exposure comp 

±3EV in 1/3EV steps 

White balance 

Auto, fine shade, fluorescent light (daylight), fluorescent 
light (warm white), fluorescent light (cool white), 
incandescent light, underwater, custom, colour 
temperature selection 

White balance bracket 

No 

Drive mode 

Single, continuous (3 or 7fps), self-timer 

LCD 

3in, 1.04-million-dot LCD 

Viewfinder type 

Electronic 2.36-million-dot OLED colour viewfinder 

Focusing modes 

Single and continuous AF.MF 

AF points 

49 

DoF preview 

Yes 

Built-in flash 

Yes 

Video 

Full HD (1920x1080) 60p/30p 

Externalmic 

Built-in 2.5mm input 

Memory card 

SD, SDHC, SDXC 

Power 

Rechargeable Li-Ion NP-W126 battery 

Connectivity 

HDMI mini, USB 2.0,2.5mm microphone connector, Wi-Fi 

Dimensions 

129 x 74.9 x 37.2mm 

Weight 

350g (with battery and memory card) 


Fujifilm. 10A St Martins Business Centre, St Martins Way, Bedford 
MK42 OLF. Tel: 01234 572 000. Website: www.fujifilm.eu/uk 



RESOLUTION AND 
NOISE CONTROL 

These images show 72ppi (100% on a computer screen] 
sections of images of a resolution chart, captured using the 
Fujinon XF 18-55mm f/2.8-4 R LM 0IS lens. We show 
the section o the resolution chart where the camera starts 
to fail to repro uce the lines separately. The higher the 
number visibl n these images, the better the camera's 
detail resoluti n at the specified sensitivity setting. 


JPEG ISO 200 RAW ISO 200 



JPEGISO12,S0^^ RAWjSCTI2,8G0 



Left: A selection 
of monochrome 
film-simulation 
modes can be 
quickly accessed 
via the X-E2's 
main menu 


the darkest shadows without it having a 
detrimental effect on image quality. Added 
to this, the noise reduction that's applied 
to shadow areas when shooting JPEGs is 
highly impressive. 


8/10 


AUTOFOCUS 

While the 49-point AF arrangement sounds 
impressive, it's no different to the X-E1 in 
that the coverage doesn't meet the edge of 
the frame. That said, it's useful having the 
option to alter the size of the AF point using 
the control dial at the rear. 

In single AF mode, the X-E2 locks onto 
targets more accurately than the X-E1, 
although its speed doesn't match that of 
the Light Speed system in the Panasonic 


LumixDMC-GX7 and DMC-GM1. Another 
positive to take from the X-E2 is a more 
sprightly continuous AF performance, with 
no restriction to using it only in multi AF 
mode: it is now possible to use it in area 
AF mode too. 

Without a touchscreen to tap in order 
to move the AF point over the target, 
you must hit the AF button that has been 
repositioned from beside the screen to the 
D-pad, which isn't ideal for on-the-spot 
captures or moving subjects. 


7/10 


NOISE, RESOLUTION 
AND SENSITIVITY 

With the same 16.3-million-pixel resolution 
as the X-E1, the X-E2's sensor resolves 
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an identical level of detail. Our resolution 
chart reveals that 30 lines per millimetre 
are visible at ISO 200. This was sustained 
up to ISO 800, beyond which the detail 
dropped off slightly, but I was still impressed 
by the camera's ability to resolve 24lpmm at 
ISO 6400. It should also be noted that the 
superb 18-55mm kit lens played its part in 
such an impressive readout. 

Comparing raw images alongside JPEGs 
reveals comparable levels of detail at low 
sensitivity settings. As the ISO is increased, 
raw files come out on top with J PEGs unable 
to resolve to the same level. Unlike some 
cameras that can oversharpen JPEGs, 
the X-E2's in-camera processing is subtle 
and effective in reducing noise at the 
highest sensitivities. 

The X-E2 delivers exceptional noise 
performance, with no sign of colour or 
luminance noise between ISO 100 
and 800. At ISO 1600, a faint trace 
of noise creeps in, although it has such a 
fine structure that it's barely noticeable 


when viewed at 100%. Noise is more 
noticeable at ISO 3200 and 6400, 
but images are by no means unusable. 
Detail is well preserved right up to ISO 
12,800, but this is the limit to which 
you'll want to push it, unless you're willing 
to accept more noise and a more waxy 
appearance at ISO 25,600. 




WHITE BALANCE AND COLOUR 

There's a choice often white-balance 
settings. While many users will leave the 
white balance set to auto, you can expect 
the X-E2 to deliver consistent tones that 
are natural to the scene and well saturated. 

I experienced no issues with colour indoors 
or out, with the final result not appearing too 
warm or too cool. 

For those who would like to enhance 
image colours, there are nine film-simulation 
modes to experiment with, including Provia, 
Velvia and Astia. You may also want to 




In low-light scenes it is 
possible to shoot up to 
ISO 6400 without noise 



becoming a serious issue 





Jf ' UUIUJU' , 






try out the mono settings, including the 
monochrome+R filter that effectively 
enhances contrast and darkens skies 
considerably. 


8/10 


The 18-55mm kit 
lens feels good 
in the hand and 
delivers impressive 
levels of sharpness 
to match its robust 
build quality 


VIEWFINDER, LIVE VIEW, 

LCD AND VIDEO 

While some people would no doubt prefer a 
hybrid viewfinder like the ones found on the 
X-Prol and XI00S, it's hard to nitpick the 
X-E2's OLED EVF. It provides bright colours, 
impressive resolution and is anything but 
tunnel-like. What's most impressive, though, 
is the faster 50fps refresh rate that offers a 
much smoother viewing performance when 
moving the camera. 

Just as the viewfinder performs better, so 
does the screen. The trade-off for smaller 
buttons is a larger 3in display - a wise 
move - and the 1.04-million-dot resolution 
makes it comparable with many rivals' 
screens. The display provides a crisp and 
sharp image, and the way it's designed to sit 
so flush to the body at the rear is welcome. 

The X-E2 can shoot full HD 1080p 
(1920x1080-pixel) video at frame rates 
of 60fps or 30fps with a high bit rate 
of 36Mbps. The X-E2's continuous AF 
provides near-silent autofocus performance 
from the kit lens, resulting in clean 
audio footage. 


E5E1I 


Verdict 

THE FUJIFILM X-E2 is very well equipped for the 
enthusiast photographer at whom it is targeted and, in 
many ways, it's the camera we wish the X-E1 had been. 
Fujifilm has addressed the concerns many had with the 
earlier model, like the ageing 2.8in. 460,000-dot screen 
and the autofocus accuracy in low light. Although the newly 
developed AF algorithm has improved things, it hasn't 
dramatically changed the lock-on speed, which remains 
slower than its Olympus and Panasonic CSC rivals. 

Once familiar with the ins and outs of the X-E2's 
operation, the solid build quality, superb handling and 
excellent button placement add up to offer one of the best 
user experiences there is. Most importantly, there's no 
compromise in image quality, with the standard of results 
and detail rendered making it an excellent substitute for 
a more unwieldy APS-C-format DSLR. The X-E2 is, to 
put it simply, a stunning camera that's up there as one 
of the most attractive on the market and is an absolute 
pleasure to use. 
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Your questions answered 



Let the AP team answer your photographic queries 



SWAPPING LENSES 


Q l have been learning photography with a Nikon D3100 and was recently 
given my uncle's old Nikon F75. Will I be able to use the lenses from my 
D3100 on it (18-55mm and 55-200mm lenses) and will the F75's 
28-80mm lens work with my digital camera? Leon Taylor 


A Assuming your F75's 28- 
80mm zoom is the popular 
f/3.3-5.6 G-series kit lens, 
it will work on your D3100 with the 
exception of autofocus. Neither the 
lens nor your camera has a built-in 
AF motor, so you will have to focus 
the lens manually. As the distance the 
(tiny) focus ring travels from minimum 
to maximum focus is very small on this 
lens, fine-tuning the focus will prove 
difficult. There's no harm in giving it a 
go, but you may find that the handling 


leaves a lot to be desired - this 
lens (and others of its type) weren't 
designed with manual focus in mind. 

As for using your D3100's lenses 
on your F75, your digital DX lenses 
aren't designed to cover the full 35mm 
frame, so I'd give it a miss. I'd be 
inclined not to 'mix and match' your 
formats in this instance - stick with 
using your DX lenses on your D3100 
and the 28-80mm full-frame zoom 
on your F75. 

Chris Gatcum 



VIRTUES OF VIRTUALISATION 

It was with interest that I read 
Dr Patrick Shanahan's question 
regarding software that is no 
longer supported in Windows 8 ( AskAP , 

AP 14 December). While dual booting 
a computer with two or more operating 
systems is a valid solution, there are far 
more elegant and productive answers 
that can be used to resolve this problem. 

Most recent computers are powerful 
enough to support 'virtualisation', where the 
base operating system (the 'host') allocates 
resources to run a second operating system 
(the 'guest') at the same time. Mac OS users 
have been using this ability for many years 
using a piece of software called Parallels 
Desktop. Flowever, the same can be 


achieved in a Windows environment using 
VMware Player. 

In its 'unity' mode, VMware Player would 
allow the user to run, in this instance, both 
XP as the guest and Windows 8 as the host, 
at the same time. Flowever, what is even 
more useful is the ability to 'drag and drop' 
between the applications running in both 
operating systems. In the examples quoted 
in the article, this would mean Dr Shanahan 
could run DxO Optics Pro 9 at the same 
time as his scanner software. 

VMware Player is free for personal use 
and more details can be found on the 
VMware website at www.vmware.com/uk/ 
products/player. Virtualisation is widely used 
in the IT industry to run multiple instances 
of distinct operating systems for testing 
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purposes or just to cut down the number of 
physical machines required. 

Jonathan Hill 
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A Running a 'virtual' machine is 
a great option if you have a 
computer that is capable of 
running the necessary software and dual 
operating systems. I must confess that 
my own experience with virtual systems 
was not a happy one, though. From what I 
recall, trying to run Windows XP on a G3 
Mac involved a lot of sitting around waiting 
for something to happen, and more often 
than not this was followed by one of the 
operating systems crashing. I must stress 
that this was almost a decade ago and 
modern computers are far more powerful 
and robust. As Jonathan says, it is a system 
widely used in the IT industry. 

Chris Gatcum 


CONFUSED BY FIRST DSLR 

Q l bought a Canon EOS 10OD just 
before Christmas, which is my first 
DSLR. Before that I had point-and- 
shoot compacts, but I wanted to take better 
pictures and have more control. I really like 
the EOS 10OD, but I'm thinking it might be 
too much now because I've been reading 
the instruction manual and most of it has 
left me totally confused. Is white balance 
correction something I should worry about, 
for instance, and if it is, when or where 
would I use it? 

Norman Black 


A There's so much in a modern 
DSLR in terms of features and 
controls that I'm hardly surprised 
you're confusing yourself, especially if you're 
reading the instruction manual for 'fun'. 

Think of it like reading a Haynes manual 
for a car and trying to understand how to 
rebuild a gearbox before you've even taken 
your first driving lesson. You may well get 
your head around putting a bottom end 
back together, but that's really not going to 
be much help when it comes to sticking your 
car in gear and pulling away from the kerb 
for the first time. 

Instead of worrying about understanding 
each and every button, dial and menu 


Be it about modern 
technology, vintage 
equipment, 
photographic 
science or help with 
technique, here at 
AP we have the 
team that can help 
you. Simply email 
your questions 
to: apanswersO 
ipcmedia.com, 
via twitter 0ap_ 
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post to: Ask 
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110 Southwark 
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SE1OSU. 
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AP GLOSSARY 

Kelvin 

In his question regarding his EOS 100D 
(below left), Norman Black asked about 
white balance correction. As soon as 
white balance is mentioned, Kelvin is not 
far behind. Kelvin (K) is a standard unit of 
measurement of temperature, which you 
might also see referred to (incorrectly) as 
'degrees Kelvin' or '°K'. 

In the case of digital photography, 
it refers specifically to the colour 
temperature of light, with 5,500K 
broadly considered to be the 
temperature of noon daylight (and 
electronic flash). Light sources with 


a lower colour temperature, such as 
tungsten and candle light, are warmer 
(more red), and higher temperatures, 
such as daylight on an overcast day and 
open shade, are cooler (more blue). 

Knowing the colour temperature of a 
light source is useful, as it is effectively 
how the white balance setting in your 
camera works: setting your camera to its 
'daylight' preset simply tells it the colour 
temperature of the light is 5,500K (or 
whatever temperature the manufacturer 
decides to set for daylight). 

Some cameras (and raw-processing 
software) also allow very precise 
temperatures to be set using the Kelvin 
scale. This can be used to correct the 
light, or to creatively warm up or cool 
down an image, in a similar fashion to 
using traditional warm-up and cooling 
filters over the lens. 


DSLRs’ 

QUIET SHUTTER 



option on your new camera, concentrate 
instead on coming to terms with the 
essentials of focus, exposure and colour. To 
start with, perhaps explore exposure and 
let the camera deal with the other two. Set 
the camera to use all its AF points and set 
the white balance (colour) to auto as well. 
Then, with your instruction manual as a 
guide, get out and take some pictures to 
see what the various aperture settings do 
(using aperture priority) or the effect that 
the shutter speed has (using shutter priority). 
Once you're more familiar with that, move 
onto focus and selecting individual AF points, 
or picking the white balance. Then, when 
you're comfortable with those areas, move 
on to something else - it may be that you 
find there's something specifically 'wrong' 
with your pictures a lot of the time, and 
that directs you to understanding a specific 
feature or tool on your camera. 

What I'm trying to say here is to start 
small and build from there. From a purely 
technical standpoint, exposure is the most 
important skill to learn, followed by focusing 
and then, possibly, colour. Most features 
beyond that are either quite specialised (to 
the point that you may never use them) or 
non-essential 'fluff' (certain scene modes, 
for example). Although some camera 
manuals extend to 200-plus pages, you 
don't need to memorise them all. White 
balance correction (or WB shift/bracketing) 
is certainly not something you need to be 
worrying about right now. 

Chris Gatcum 


SCREW-ON OR 
SLOT-IN FILTER? 


Q i 

( 


I want to buy a new 
polarising filter, but 
can't make up my mind 
whether to get a screw-on type or 
a slot-in Cokin filter. I already have 
a Cokin P system of graduated 
and ND filters, plus holders and a full set of 
adapter rings for 49-82mm lens threads. 


I would guess the polariser would mainly 
be used on my 17-70mm lens (which has 
a 72mm thread), but maybe also on a 
55-300mm with a thread of 58mm and a 
macro lens of 55mm thread. I also have a 
10-20mm wideangle with a 77mm thread, 
but would probably not use the polariser on 
this lens. Common sense tells me to get the 
Cokin filter, but as the polariser will be on my 
17-70mm for most of the time, is a screw- 
on filter a better choice? 

Dangie 

A The answer depends largely on 
whether you intend to use the 
polarising filter with your existing 
graduated filters or not. If you only intend to 
use it on its own, then a 72mm screw-on 
filter is definitely the neatest solution. It 
would probably allow you to keep a lens 
hood attached (if you use one); you could 
easily pop a lens cap on for protection if 
you choose to walk around with the filter 
attached; and if you carry your camera in a 
pouch, rather than a bag, you wouldn't have 
to remove the filter to fit it in (a filter holder 
may simply not fit in your pouch). If you 
wanted to use the filter on your 55-300mm 
and macro lenses, you would just need step- 
up rings from 55mm and 58mm to 72mm. 

However, if you intend to use your 
polariser with your graduated filters, I would 
go for a slot-in polarising filter. This is simply 
because it will allow you to rotate the filter 
while the filter holder remains in the same 
position. This means you can get your 
graduated filter in the optimum position 
and then adjust the effect of your polariser 
independently. Using a screw-on polariser 
and a system grad filter will still work, but 
you have to adjust the polariser first, and 
then hold it in place so it doesn't rotate while 
you adjust the filter holder/grad. As the front 
'adjuster' of a polarising filter can be quite 
narrow, I don't feel it's as straightforward as 
using two slot-in filters together. 

Chris Gatcum 
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FASTER, CLOSER, SMARTER 

CHANGING PHOTOGRAPHY 

See why LUMIX G is worth shouting 
about at panasonic.co.uk/Lumi: 

*DSLRs vs. LUMIX G p correct as at 03.12.13. 
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PENTAX 


SRS Microsystems 

www.srsmicrosystems.co.uk 


ot thp »,ir Winner 

^ l wara < 
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Weather resistant body with 92 protection seals 
24 MP stabilised AA filter-less CMOS sensor 
Full HD recording with 60/30 fps frame rate 
Gonttnuoui snooting 13 fps up to 60 JPEG and 23 RAW 
5AFOX II AF module with 27 AF points {25 cross) 
86000 pixel* RGB exposure meter 
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Cam tech 

Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


MAIL ORDER HOTLINE; 


I • 




A* * 


Open 9am — 9pm, 7 days a week 
www.camtechuk.com 

NEXT DAY DELIVERY GUARANTEED 



Digital Photography 


CANON EOS 5D BODY COMPLETE WITH ALL ACCESS.MINT-BOXED £479.00 

CANON EOS 5D BODY COMPLETE WITH BAH & CHGR.EXC++ £375.00 

CANON EOS 30D BODY COMPLETE WITH ALL ACCESS.MINT-BOXED £199.00 

CANON EOS 20D BODY COMPLETE WITH ALL ACCESS.MINT- £129.00 

CANON EOS 400D COMPLETE WITH ACCESSORIES.MINT-BOXED £145.00 

CANON EOS 400D + GRIP WITH Ni-CAD BATT + CHGR.EXC++ £175.00 

CANON EOS 500D +18-55 LENS WITH 3 BATTERIES.EXC++B0XED £245.00 

CANON EOS 1000D BODY WITH CANON 18-55 LENS.MINT £175.00 

CANON POWERSHOT G9 + BATTERY AND CHARGER.MINT- £155.00 

CANON 380 EX SPEEDLIGHT.EXC++ £79.00 

CANON 420 EX SPEEDLITE.MINT-BOXED £95.00 

CANON 430 EX II SPEEDLITE MKII LATEST.MINT BOXED £169.00 

SIGMA EM-140 DG EO-ETTL MK II MACRO FLASH.MINT BOXED £269.00 

CANON BG-E1 BAT GRIP FOR EOS 300D.MINT-BOXED £35.00 

CANON BG-E2 GRIP FOR EOS 20/30/40D.MINT £49.00 

CANON BG-E3 BATT GRIP FOR EOS 350D/400D.MINT-BOXED £39.00 

CANON BG-E4 BATT GRIP FOR EOS 5D etc.MINT BOXED £89.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £129.00 

FUJI X100 COMPLETE WITH FUJI E/R CASE.MINT BOXED £545.00 

FUJI X10 COMPLETE WITH HOOD AND CASE.MINT-BOXED £295.00 

FUJI 18mm f2 FUJINON FOR X MOUNT FUJI.MINT BOXED AS NEW £319.00 

NIKON D800 BODY COMPLETE ONLY 160 ACTUATIONS.MINT BOXED £1,595.00 

NIKON D700 BODY COMPLETE WITH ACCESSORIES.MINT BOXED £975.00 

NIKON D700 BODY COMPLETE WITH ACCESSORIES.EXC++B0XED £799.00 

NIKON D600 COMP WITH 24-85 VR LENS ONLY 783 ACTS ..MINT BOXED £1,299.00 

NIKON D600 BODY COMPLETE ONLY 783 ACTUATIONS.MINT BOXED £999.00 

NIKON D7000 BODY COMP ONLY 4453 ACTUATIONS MINT BOXED AS NEW £469.00 

NIKON D300S BODY COMP WITH ALL ACCESORIES.EXC+++B0XED £495.00 

NIKON D300 BODY KIT COMPLETE + ALL ACCESSORIES.MINT-BOXED £395.00 

NIKON D90 BODY COMPLETE WITH ALL ACCESSORIES.MINT BOXED £299.00 

NIKON D200 BODY KIT COMPLETE WITH ALL ACCESS.MINT-BOXED £245.00 

NIKON D3000 BODY COMPLETE WITH ACCESSORIES.MINT BOXED £149.00 

NIKON D80 BODY COMPLETE WITH ALL ACCESS.MINT- £189.00 

NIKON D80 BODY COMPLETE WITH ACCESS.EXC+ £159.00 

NIKON D70 BODY COMP WITH NIK 18-70 AFS LENS.MINT BOXED £275.00 

NIKON D70 BODY WITH ACCESSORIES.MINT-BOXED £165.00 

NIKON D60 BODY COMPLETE WITH ALL ACCESSORIES.MINT BOXED £185.00 

NIKON D40 BODY WITH NIKON 18-55 MKII + ACCESS.MINT BOXED £179.00 

NIKON J1 COMPLETE WITH 10 - 30 LENS & CHARGER.MINT- £145.00 

NIKON MB-D10 BATTERY GRIP FOR D300/300S/700.MINT- £145.00 

NIKON MB-D200 BATT GRIP FOR NIKON D200.MINT BOXED £75.00 

NIKON MB-D80 BATT GRIP FOR NIKON D80/D90.EXC++ £50.00 

NIKON SB50 DX SPEEDLIGHT COMPLETE.MINT-BOXED £59.00 

NIKON SB80 DX SPEEDLIGHT WITH MANUAL.MINT-BOXED £125.00 

NIKON SB600 SPEEDLIGHT + CASE.MINT-CASED £175.00 

NIKON SB800 SPEEDLIGHT.MINT- BOXED £195.00 

SIGMA 140 DG MACRO FLASH iTTL FOR NIKON.MINT BOXED £245.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH Ittl NIKON FIT.MINT BOXED £75.00 

NIKON SC 29 TTL REMOTE CORD.MINT £49.00 

SIGMA 10-20mm f4/5.6 DC EX HSM FOR OLYMPUS 4/3rds ....MINT+HOOD £289.00 

OLYMPUS HLD-5 BATTERY GRIP FOR E620 BODY.MINT £45.00 

OLYMPUS 45mm fl.8 ZUIKO DIGITA MICRO 4/3rds.MINT BOXED £159.00 

OLYMPUS 12 - 60mm f2.8/4 SWD ZUIKO DIG ED 4/3RDS.MINT CASED £575.00 


OLYMPUS 14 - 45mm f3.5/5.6 ZUIKO DIGITAL 4/3rds LENS.MINT+HOOD £99.00 

OLYMPUS 14 - 42mm f3.5/5.6 MK II "R" MSC MICRO 4/3rdsMINT AS NEW £165.00 


PANASONIC LUMIX DMC-G6 TOTALLY AS NEW LATEST.MINT BOXED £375.00 

PANASONIC GX1 BODY COMPLETE WITH ALL ACCESS.MINT-BOXED £189.00 

PANASONIC GF1 BODY COMP WITH ACCESSORIES.MINT £99.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC 20mm fl.7 LUMIX G MICRO 4/3rds LENS.MINT CASED £259.00 

PANASONIC 14 - 45mm 13.5/5.6 LUMIX G OIS MICRO 4/3rds.MINT £175.00 

PANASONIC 45 - 200mm f4/5.6 LUMIX VARIO MICRO 4/3rds MINT BOXED £185.00 

PANASONIC 100 - 300mm f4/5.6 LUMIX G MICRO 4/3rds.MINT BOXED £319.00 

PENTAX Q BODY + PENTAX 5 - 15mm LENS AS NEW.MINT BOXED £129.00 

METZ 48 AF-1 FLASH UNIT FOR OLYMPUS/PANASONIC MINT- £99.00 

SONY ALPHA 28 - 75mm f2.8 SAM LENS.MINT BOXED £249.00 

SIGMA 18 - 200mm f3.5/6.3 DC SLD GLASS FOR SONY.MINT BOXED £125.00 

SONY ALPHA HVL-F36AM FLASH GUN.MINT CASED £145.00 

Canon Autohcut, Digital Lenses, Canon FD 

CANON EOS 1NRS BODY.MINT-£325.00 

CANON EOS 1NHS.MINT-BOXED £199.00 

CANON EOS 1 BODY.EXC+£115.00 

CANON EOS 3 BODY.EXC++£125.00 

CANON EOS 5 BODY.EXC+++£59.00 

CANON 20 - 35mm f2.8 USM "L".MINT- £575.00 

CANON 24 - 70mm f2.8 USM "L" MK1 + HOOD.MINT- CASED £799.00 

CANON 24 - 105mm f4 USM "L" IS + HOYA PRO FILT.MINT BOXED £625.00 

CANON 70 - 200mm f4 USM "L" IMAGE STABILIZER.MINT BOXED £789.00 

CANON 70 - 300mm f4/5.6 USM IMAGE STAB DO LENS.MINT BOXED £599.00 

CANON 100 - 400mm f4.5/5.6 USM "L" IMAGE STABILIZER ..MINT BOXED £895.00 

CANON 180mm f3.5 USM "L" MACRO LENS.MINT BOXED £845.00 

CANON 300mm f4 USM "L" IMAGE STABILIZER.MINT BOXED £899.00 

CANON 40mm f2.8 STM LENS.MINT BOXED £139.00 

CANON 50mm fl.8 MKII.MINT-BOXED £69.00 

CANON 60mm f2.8 EF-S USM MACRO.MINT BOXED AS NEW £295.00 

CANON 100mm F2.8 USM MACRO + HOYA UV FILTER.MINT BOXED £299.00 

CANON 15 - 85mm f 3.5/5.6 USM IMAGE STABILIZER.MINT BOXED £495.00 

CANON 17 - 55mm f2.8 USM IMAGE STABILIZER.MINT-BOXED £575.00 

CANON 17 - 85mm f4/5.6 IMAGE STABILIZER.MINT £189.00 

CANON 18 - 55mm f3.5/5.6 MK II.MINT £59.00 

CANON 18 - 55mm f3.5/5.6 IS MK II IMAGE STABILIZER.MINT £99.00 

CANON 20 - 35mm f3.5/4.5 USM.MINT £175.00 

CANON 28 - 80mm f3.5/5.6 USM MK V.MINT £49.00 

CANON 28 - 90mm f4/5.6 USM.MINT £69.00 

CANON 28 - 105mm f3.5/4.5 USM.MINT £125.00 

CANON 35 - 80mm f4/5.6 EF MKIII.MINT £39.00 

CANON 70 - 300mm f4/5.6 USM IMAGE STAB DO LENS.MINT BOXED £599.00 

CANON 75 - 300mm f4/5.6 USM IMAGE STABILIZER.MINT-BOXED £199.00 

CANON 75 - 300mm f4.5/5.6 + HOOD.MINT £89.00 

CANON 75 - 300mm f4.5/5.6 MK III.MINT BOXED £99.00 

CANON 52mm CLOSE UP LENS TYPE 250D.MINT BOXED £49.00 

KENCO DG CANON FIT TUBE SET 12,20,36mm.MINT BOXED £99.00 

CANON EF 2.0x EXTENDER MK I.MINT CASED £199.00 

CANON EF 2.0x EXTENDER MK II.MINT BOXED £239.00 

KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER.MINT BOXED £159.00 

KENCO TELEPLUS PRO 300 DGX 2.0 TELECONVERTER.MINT BOXED £165.00 

TELEPLUS MC7 7 ELEMENT 2x TELECONVERTER.MINT- £89.00 


CANON 540 EZ FLASH + INST.MINT BOXED £69.00 

CANON 540 EZ FLASH + INST.MINT- CASED £59.00 

CANON 420 EZ FLASH.MINT CASED £39.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON ANGLE FINDER B.MINT BOXED £79.00 

CANON ANGLE FINDER C.MINT CASED £125.00 

CANON LC3 TRANSMITTER AND RECIEVER.MINT £115.00 

CANON PB-E1 BOOSTER FOR EOS 1/3 etc.MINT- £69.00 

SIGMA 4.5mm 12.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £499.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 20mm fl.8 EF DG ASPHERIC RF (LATEST).MINT BOXED £325.00 

SIGMA 20mm fl .8 EX DG ASPHERIC RF (LATEST).MINT- £285.00 

SIGMA 35mm fl.4 DG HSM LATEST ART LENS.MINT BOXED £499.00 

SIGMA 105mm f2.8 EX DG MACRO SUPERB SHARP LENS.MINT BOXED £345.00 

SIGMA 12 - 24mm f4.5/5.6 EX DG HSM + HOOD.MINT BOXED £345.00 

SIGMA 12 - 24mm f4.5/5.6 EX DG HSM MKII LATEST.MINT BOXED £419.00 

SIGMA 20 - 40mm f2.8 EX ASPHERICAL DG.MINT BOXED £245.00 

SIGMA 24 - 70mm f2.8 EX DG MACRO + HOOD.MINT- CASED £299.00 

SIGMA 70 - 300mm f4/5.6 APO MACRO + HOOD.MINT- £59.00 

SIGMA 170 - 500mm f5/6.3 APO COMP WITH HOOD.MINT-BOXED £395.00 

TAMRON10 - 24mm f3.5/4.5 Di IILD AF SP ASPHERIC.MINT BOXED £279.00 

TAMRON 28 - 75mm f2.8 XR DI LD ASPHERIC (LATEST).MINT BOXED £245.00 

TAMRON 55 - 200mm f4/5.6 LD MACRO Di II.MINT BOXED £65.00 

TOKINA 10 - 17mm f3.5/4.5 AT-X DX LENS (LATEST).MINT £345.00 

CANON FI AE BODY 1984 LOS ANGELES OLYMPIC ED....MINT BOXED NEW £995.00 
CANON AUTO BELLOWS.MINT £69.00 

«Contax <& Compacts & SLR & Ricoh 

C0NTAXG1 BODY.MINT-£175.00 

CONTAX TiX TITANIUM COMPACT + LEATHER CASE.MINT CASED £399.00 

CONTAX 21mm f2.8 BIOGON T* WITH FILTER & FINDER.MINT CASED £695.00 

CONTAX 90mm f2.8 SONNAR "G" + HOOD + FILTER, CAP.MINT £199.00 

CONTAX 90mm f2.8 SONNAR "G" + HOOD.MINT- BOXED £219.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX TLA 200 FLASH FOR G1/G2.MINT CASED £99.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX SA-2 FLASH ADAPTOR.MINT £55.00 

CONTAX AX AUTOFOCUS BODY (RARE NOW).MINT- £399.00 

CONTAX ARIA BODY (STRAP, INSTRUCTIONS).EXC++BOXED £199.00 
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CONTAX 28mm f2.8 DISTAGON T* MM.MINT BOXED £295.00 

CONTAX 45mm f2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £225.00 

CONTAX 50mm FI .4 MM.MINT BOXED £295.00 

CONTAX 50mm fl .7 PLANAR AE.MINT £125.00 

CONTAX 85mm fl.4 PLANAR MM.MINT- £425.00 

CONTAX 135mm F2.8 SONNAR T* MM.EXC++BOXED £195.00 

CONTAX 35 - 70mm f3.4 VARIO SONNAR.MINT BOXED £295.00 

CONTAX TLA 280 FLASH.MINT- £95.00 

RICOH GR1 V DATE COMP + CASE & HOYA FILTER SET.MINT-BOXED £295.00 

*■ Leica W, W & Screw & Binoculars 

LEICA M7 BLACK BODY COMPLETE REALLY NICE.MINT-BOXED £1,399.00 

LEICA M4-P 70TH ANNIVERSARY 1913-1983.MINT- BOXED £1,195.00 

LEICA M4 P BLACK BODY.MINT-BOXED £995.00 

LEICA M3 S/W COMPLETE WITH ER CASE.EXC+++ £675.00 

LEICA Mda BODY SER No 12659XX CIRCA 1970 .MINT- £575.00 

LEICA Mda BODY SER No 14111XXCIRCA1975-76 .EXC++ £475.00 

LEICA III BODY SER No 1816XX C1945 NEEDS SERVICE.EXC++ £179.00 

LEICA lilt WITH 5CM f3.5 ELMAR.MINT- £575.00 

LEICA IMG BODY COMPLETE WITH 5cm f3.5 ELMAR.MINT- £895.00 

LEICA CL BODY COMP WITH 40mm f2 SUMMICRON.MINT- £795.00 

LEICA CL BODY.MINT-£495.00 

MINOLTA CLE WITH 40mm f2 ROKKOR.EXC++ £499.00 

MINOLTA CLE BODY COMPLETE WITH CASE.EXC++ £365.00 

VOIGTLANDER 28mm fl.9 WITH M RING.MINT £365.00 

LEICA 50mm f2 SUMMICRON CHROME M FIT.ECX+++ £595.00 

LEICA 50mm f2.8 ELMAR M COLLAPSIBLE LATE BLACK.MINT- £525.00 

LEICA 50mm F2.5 SUMMARIT 6 BIT LATEST.MINT BOXED £765.00 

LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT BOXED £875.00 

LEICA 90mm f4 COLL ELMAR M MOUNT.EXC++IN KEEPER £145.00 

LEICA 90mm f4 C ELMAR + HOO.MINT £395.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.EXC++ £275.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mm f4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA 90mm f4 ELMAR BLACK SCREW.MINT- £145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA HANDGRIP FOR M8/M9 etc.EXC++BOXED £145.00 

LEICA WINDER M4-2 FOR M4 etc.MINT-BOXED £145.00 

LEICAFLEX SL BODY CHROME.MINT-BOXED £299.00 

LEICA 50mm f2 SUMMICRON R 3 CAM.EXC++ £299.00 

LEICA 180mm f4 ELMARIT R 3 CAM.EXC++ £345.00 

LEICA 70 - 210mm f4 VARIO ELMAR R.EXC++ £399.00 

LEICA MOTORWINDER AND STRAP FOR R6 etc.MINT BOXED £145.00 

MINOX10 x 25 BR COMPACT BINOCULARS + CASE.MINT £99.00 

ZEISS 6x20 B MONOCULAR WITH CASE.MINT CASED £125.00 

SWAROVSKI8 x 50 SLC "B" BINOCULARS WITH CASE.MINT-BOXED £699.00 

SWAROVSKI 8x30 WB SLC BINOCULARS WITH CASE.MINT- CASED £469.00 

Medium & Large Format 

BRONICA ETRSi COMP WITH 120 BACK,75mm & WLF.MINT- £245.00 

BRONICA ETRS BODY +120 BACK,LENS & WLF + GRIP.EXC++ £169.00 

BRONICA ETRS COMPLETE WITH 75mm Ell +120 BACK.EXC++ £175.00 

BRONICA 40mm f4 ZENZANON MC.EXC+++ £125.00 

BRONICA 50mm f2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 150mm f3.5 ZENZANON PE.MINT-BOXED £125.00 

BRONICA 150mm f3.5 ZENZANON E MC.MINT BOXED £99.00 

BRONICA 150mm f3.5 ZENZANON E MC.MINT £89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRSi 120 BACK.MINT-£79.00 

BRONICA ETRS/ETRSi POLAROID BACK.MINT £69.00 

BRONICA AEII METERED PRISM.MINT- £89.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSi.MINT CASED £69.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm f3.5 ZENZANON S.MINT- £165.00 

BRONICA SQA + 80mm f2.8 S, PRISM FDR,BACK, GRIP MINT-/EXC+++ £395.00 

BRONICA 65mm f4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm f4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm f4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA SQAi 120 MAGAZINE BACK.EXC++ £45.00 


BRONICA SQA/i/M POLAROID MAGAZINE BACK.MINT BOXED £69.00 

BRONICA 135W BACK FOR SQ VERY RARE.EXC+++ £165.00 

FUJI 645 WIDE S PROFFESSIONAL WIDE 60.MINT-CASED £395.00 

FUJI GW 670 MK III C/W 90mm f3.5 LENS.MINT BOXED £675.00 

MAMIYA 6 BODY WITH 50mm f4 "G" FOR 6 + HOOD,FILT.MINT- £1,265.00 

MAMIYA 150mm f4.5 "G" WITH HOOD.MINT £365.00 

MAMIYA 43mm f4.5 WITH FINDER & HOOD FOR 7/711.MINT BOXED £799.00 

MAMIYA 150mm f4.5 WITH HOOD FOR 7/711.MINT BOXED £395.00 

MAMIYA 150mm f4.5 + HOOD FOR MAMIYA 7/711.MINT £425.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm f4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 150mm f3.5 A/F FOR 645 A/F.MINT £299.00 

MAMIYA 210mm f4 SEKOR C FOR 645 .MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA RZ 67 PRO BACK.MINT- £69.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 55mm f3.5 TAKUMAR SMC FOR 6x7.MINT- £195.00 

PENTAX 55mm f2.8 FOR PENTAX 645.MINT BOXED £199.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

ROLLEIFLEX SCHNEIDER 150mm f4.6 MAKRO FOR 6008 .MINT- £575.00 

WISTA TYPE N 4x5 MOUNT ROLL FILM HOLDER FOR 6x7.MINT-BOXED £145.00 

YASHICAMAT124G COMPLETE WITH CASE.EXC++ £179.00 

YASHICAMAT124G COMPLETE WITH CASE.MINT £225.00 

“Hasselblad 

HASSELBLAD 503CX COMP WITH 80mm CF + A12 BACK.MINT- £825.00 

HASSELBLAD 503 Cxi BODY + WLF.MINT- £495.00 

HASSELBLAD 500CM + 80mm f2.8 T* + HOOD BLACK.MINT- £675.00 

HASSELBLAD 500CM BODY WITH 80mm f2.8 T* + HOOD.MINT- £695.00 

HASSELBLAD 90mm f4 FOR XPAN.MINT-IN KEEPER £365.00 

HASSELBLAD 500EL/M BODY + A12 BLACK BACK.EXC++ £299.00 

HASSELBLAD 50mm f4 CF FLE DISTAGON + HOOD.MINT BOXED £699.00 

HASSELBLAD 150mm f4 SONNAR CF.EXC+++ £375.00 

HASSELBLAD 4504 PRO FLASH COMPLETE.MINT BOXED UNUSED £145.00 

HASSELBLAD A12 BACK.EXC+++ £99.00 

HASSELBLAD CW WINDER + REMOTE.MINT £299.00 

HASSELBLAD PLAIN PRISM.EXC £75.00 

HASSELBLAD PM PRISM.MINT £199.00 

HASSELBLAD 500CM/503 WLF BLACK.MINT £125.00 

HASSELBLAD EXTENSION TUBE 16E F.MINT- £75.00 

inxi Auto-Focus, Digital Lenses & Accessories 

NIKON F6 REALLY MINT AS NEW.MINT BOXED £975.00 

NIKON F5 BODY REALLY NICE LITTLE USE.MINT-BOXED £375.00 

NIKON F60 BODY.MINT-£39.00 

NIKON F55 BODY.MINT-BOXED £39.00 

NIKON 10.5mm f2.8 "G" IF-ED A/F DX FISHEYE LENS.MINT BOXED £395.00 

NIKON 10.5mm f2.8 "G" IF-ED A/F DX FISHEYE LENS.MINT CASED £365.00 

NIKON 28mm f2.8 A/F.MINT £129.00 

NIKON 50mm fl.4 A/F "D".MINT BOXED £195.00 

NIKON 85mm fl.4 A/F "D" WITH HOOD.MINT BOXED £695.00 

NIKON 105mm f2.8 "G" IF - ED AF-S VIB REDUCTION.MINT BOXED £499.00 

NIKON 135mm f2 "D" A/F DEFOCUS CONTROL LENS.MINT BOXED £799.00 

NIKON 180mm f2.8 A/F IF-ED.MINT CASED £299.00 

NIKON 180mm f2.8 A/F D IF-ED LATEST LENS.MINT BOXED £465.00 

NIKON 17 - 55mm f2.8 f2.8 "G" IF-ED AF-S + HOOD.MINT BOXED £695.00 

NIKON 18 - 35mm f3.5/4.5 "D" IF-ED A/F.MINT-BOXED £325.00 

NIKON 18 - 70mm f3.5/4.5 "G" DX IF ED AF- S CASED.MINT+HOOD £149.00 

NIKON 18 - 200mm f3.5/5.6 "G" DX ED AF-S VR II LATEST....MINT BOXED £479.00 

NIKON 24 - 85mm f3.5/4.5"G" AF-S ED VR.MINT BOXED AS NEW £345.00 

NIKON 28 - 85mm f3.5/4.5 A/F.MINT- £69.00 

NIKON 35 - 70mm f3.3/4.5 A/F.MINT- £75.00 

NIKON 35 - 80mm f4.5/5.6 A/F "D".MINT BOXED £55.00 

NIKON 35 - 105mm f3.5/4.5 A/F WITH MACRO.MINT £129.00 

NIKON 70 - 200mm f2.8 IF/ED AF-S VIBRATION REDUCTION ..MINT BOXED £999.00 

NIKON 70 - 300mm f4/5,6 "G" BLACK.MINT-BOXED £95.00 

NIKON 70 - 300mm f4/5.6 "D" ED.MINT-BOXED £145.00 

NIKON 70 - 300mm f4.5/5.6 "G" IF-ED AF-S VIB REDUCTION MINT BOXED £325.00 

NIKON 80 - 200mm f2.8 IF-ED A/F.EXC++ £295.00 

NIKON 80 - 200mm f2.8 IF-ED A/F "D".MINT CASED £395.00 

NIKON 80 - 200mm f2.8 IF-ED A/F 2 TOUCH.MINT BOXED £575.00 

NIKON 80 - 400mm f4.5/5.6 D ED VIBRATION REDUCTION ....MINT-BOXED £799.00 

NIKON TC14E AF-11.4x TELECONVERTER.MINT-BOXED £165.00 

NIKON TC20E AF-1 2.0X TELECONVERTER.MINT-BOXEO £145.00 

NIKON TC20EII AF-S TELECONVERTER.MINT BOXED £195.00 

NIKON SB28 SPEEDLIGHT.MINT-BOXED £65.00 

TAMRON 1.4x A/F "D" TELECONVERTER NIKON FIT.MINT £75.00 

KENKO 1.5x EXTENDER TELEPLUS SHQ DG NIK A/FD.MINT £75.00 

NIKON FIT TRI-PLUS EXT TUBE SET 12mm,20mm,36mm.MINT £45.00 

SIGMA 1.4x EX CONVERTER.MINT CASED £125.00 

NIKON MC 36 TIMER REMOTE CONTROL FOR D700/200/300 .MINT- £99.00 

NIKON DA20 ACTION FINDER FOR NIKON F4/S/E.MINT £195.00 

SIGMA 50mm f2.8 EX DG MACRO.MINT BOXED £195.00 

SIGMA 70mm f2.8 EX DG MACRO (LATEST VERSION).MINT BOXED £299.00 


SIGMA 180mm f5.6 MACRO A/F APO.MINT BOXED £175.00 

SIGMA 500mm f4.5 EX DG HSM (LATEST VERSION).EXC+++CASED £2,195.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM.MINT BOXED £265.00 

SIGMA 17 - 35mm f2.8/4 EX ASHERICAL.EXC++BOXED £159.00 

SIGMA 28 - 135mm f3.8/5.6 "D" ASPHERICAL.MINT + HOOD £99.00 

SIGMA 55 - 200mm f4/5.6 DC HSM.MINT BOXED £89.00 

SIGMA 135 - 400mm f4.5/5.6 "D" APO.EXC++CASED £275.00 

SIGMA 150 - 500mm f5/6.3 DG HSM OPTICAL STABILISER ....MINT BOXED £625.00 

TAMRON 55 - 200mm f4/5.6 LD MACRI Di II.MINT BOXED £99.00 

TOKINA 35mm F2.8 ATX-PRO DX MACR01:1 (LATEST).MINT BOXED £295.00 

TOKINA 12 - 24mm f4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm f2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

Nikon Manual 

NIKON F3 A/F VERY RARE MINT- BODY WITH A/F HEAD.MINT- £675.00 

NIKON 200mm f3.5 ED A/F LENS FOR F3 A/F.EXC+++ £295.00 

NIKON F3 HP T TITANIUM BODY.MINT- £595.00 

NIKON F3 BODY REALLY CLEAN BODY.MINT- £299.00 

NIKON FM BLACK.EXC++£99.00 

NIKON F2 A PHOTOMIC BODY CHROME.MINT- £395.00 

NIKON F2 BODY WITH MD2/MB1 DRIVE + 50mm f2 NIKKOR.MINT- £499.00 

NIKON F2 PLAIN PRISM (VERY SLIGHT DINK ON PRISM).EXC+++ £345.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- £345.00 

NIKON FE2 BLACK BODY.EXC++ £165.00 

NIKON FE BLACK BODY.EXC £75.00 

NIKKOREX WITH 50mm f2 NIKOR LENS.EXC++ £99.00 

NIKON 16mm f2.8 Al COMPLETE WITH FILTERS.MINT CASED £475.00 

NIKON 18mm f4 Ai + 86mm FILTER + HOOD (VERY RARE) ..MINT AS NEW £599.00 

NIKON 28mm f2.8AI.EXC++£169.00 

NIKON 28mm f3.5 Al.EXC+++£99.00 

NIKON 28mm f3.5 AIS.MINT £125.00 

NIKON 28mm f3.5 PC SHIFT BLACK KNOB DIGITAL COMP.MINT- £399.00 

NIKON 35mm f2.8 PC SHIFT MANUAL EARLY.MINT- £295.00 

NIKON 45mm f2.8 GN NIKKOR.MINT- £199.00 

NIKON 45mm f2.8 P PANCAKE WITH HOOD, FILTER, CASE.MINT BOXED £275.00 

NIKON 50mm fl .4 Al.MINT-£145.00 

NIKON 50mm fl.8 AIS.MINT-£109.00 

ZEISS 50mm fl.4 NIKON FIT (SUPERB SHARP LENS)MINT BOXED AS NEW £375.00 

NIKON 55mm f2.8 MICRO NIKKOR AIS.MINT- £175.00 

NIKON 105mm f2.5 AIS.EXC+++ £199.00 

NIKON 105mm f4 AIS MICRO NIKKOR.MINT- £275.00 

NIKON 200mm f4 NIKKOR Q.MINT-CASED £95.00 

NIKON 300mm f4.5 AIS SUPERB CONDITION.MINT CASED £265.00 

NIKON 500mm f8 MIRROR LENS WITH FILTER SET.MINT CASED £345.00 

NIKON 28 - 50mm f3.5 AIS + HOOD.MINT- £199.00 

NIKON 35 - 70mm f3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm f3.5/4.5 AIS ZOOM MACRO.MINT BOXED £195.00 

NIKON 35 - 105mm f3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35 - 135 f3.5/4.5 AIS.EXC+ £165.00 

NIKON 43 - 86mm f3.5 Al ZOOM.EXC++ £69.00 

NIKON 70 - 210mm f4.5/5.6 NIKKOR.MINT-BOXED £65.00 

NIKON 80 - 200mm F4 AIS WITH HOOD AND FILTER.EXC+++ £99.00 

NIKON PB5 BELLOWS WITH PS5 SLIDE COPY ADAPTOR.MINT BOXED £165.00 

NIKON PB6 BELLOWS WITH DOUBLE CABLE RELEASE.MINT £199.00 

NIKON MF-24 250 EXPOSURE FILM BACK FOR F4S/F4E.MINT- £299.00 

NIKON MD4 DRIVE FOR F3/F3T/F3P.MINT - £125.00 

NIKON MD12 MOTOR DRIVE FOR FM3a/FM2/FE2/FM/FE.EXC+++ £79.00 

NIKON PK13 AUTO EXTENSION RING.MINT-BOXEO £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ £49.00 

NIKON PN11 AUTO EXTENSION RING.MINT £75.00 

NIKON TC16A TELECONVERTER A/F.MINT £79.00 

NIKON TC 200 CONVERTER.MINT £69.00 

NIKON TC 201 CONVERTER.EXC++£89.00 

NIKON TC 301 CONVERTER.MINT- £145.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.MINT-CASED £159.00 

NIKON SB 16 FLASH FOR F3.MINT-CASED £75.00 

Olympus Manual 

OLYMPUS 0M4 Ti BLACK BODY.MINT- £495.00 

OLYMPUS 0M2N BODY CHROME.MINT- £129.00 

OLYMPUS 0M2 SPOT BLACK.MINT- £129.00 

OLYMPUS 0M2 BLACK.EXC++£115.00 

OLYMPUS 28mm f2.8 ZUIKO.MINT- £69.00 

OLYMPUS 35mm f2.8 ZUIKO.MINT- £69.00 

OLYMPUS 50mm Fl .8 ZUIKO.MINT £49.00 

OLYMPUS 50mm f3.5 MACRO.MINT- £129.00 

OLYMPUS 135mm f3.5 ZUIKO.MINT-CASED £55.00 

OLYMPUS 200mm f4 ZUIKO.EXC+++ £69.00 

OLYMPUS 75 - 150mm f4 ZUIKO.MINT-CASED £59.00 

OLYMPUS WINDER II.MINT-£39.00 

OLYMPUS T32 FLASH.EXC++£29.00 

OLYMPUS F280 FLASH UNIT.MINT- £49.00 

OLYMPUS VARIOMAGNIFINDER.MINT £89.00 


Wanted... 

We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. 

We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. We can 
arrange collection and even call and collect and pay on the 
spot if necessary anywhere in the UK. 


Els: 


Visitors are welcome, please phone for an appointment. PO Box 1052, Cottenham, Cambridge, CB4 8WU 

Fax: 01954 252 352 email: sales@camtechyk.com 


E7U 


Canon 


Leica 


Nikon 





































































































































































































































THE 

CLASSIC 

CAMERA 

Rangefinder & Mirrorless Specialists 


FUJI NON XF10-24mmF4 R OIS a new ultrawide zoom boasting excellent 
detail across the frame, a fast maximum aperture of f/4 and optical image 
stabilization for super sharp shots. Pre-order now! £849,00 


FUJIFILM X-Prol Free Lens Offer Final Days! Claim a free 27mm, 
35mm, 50mm or 60mm lens with the purchase of an X-Prol and 18mm lens. 

Thats a body and two lenses for just 

£899.00* 


The spectacular XI 00s will soon be 
available in a black finish. Pre-orders will 
include a free Fujifilm leather half case! 
Pre-order now! £949,00 


FUJI NON XF56mmF1.2 R an ultra fast portrait lens delivering gorgeous 
creamy bokeh whilst remaining tack sharp in the central portions of the 
image, especially when used wide open. Pre-order now! 

£999.00 



Fujifilm X-E2 
Kit-£1149.00 
Body - £769.00 



Fujifilm X-Ml 
XC16-50mm Kit 
£469.00 



Fujifilm X20 Fujifilm XQ1 

Black/Silver Black/Silver 

£379.00 £349.00 


For further cashback offers and deals, please visit theclassiccamera.com 



FUJEFILM 

The Classic Camera, 2 Pied Bull Yard, London, WC1A 2JR 
@Classic_Camera | theclassiccamera.com | (020)7 831 0777 | info@theclassiccamera.com 

*offer ends 31/01/2014 hurry! 




PARKCameras 

CAMERAS LENSES BAGS TRIPODS PRINTERS 



BINOCULARS 


Visit our website - updated daily 

www.ParkCaineras.com/AP 

or phone us Monday - Sunday 

01444 23 70 60 

SCOPES "^LGhTAG ACCESSORIES TRAINING 


Canon EOS 100D 

A DSLRyou'll never 
want to leave behind. 


Body SflP £569.00 
Lens sold separately 


A small and responsive DSLR 
to take everywhere. The 
! 8-megapixel EOS 100D delivers 
superb photos and video and 
features an optical viewfinder 
and Intuitive touch-screen 
controls. 



Canon EOS 700D 

Let your creativity grow. 


Step into DSLR photography 
and let your creativity grow. 
Produce superb photos and 
video with an 18-megapixel 
sensor and enjoy shooting with 
an easy to use Van-angle Clear 
View LCD il Touch screen. 


Canon EOS 70D 

Capture the moment at 
Leiswwsepswe” seven frames per second. 



EOS 70D Body Only 
SRP £1,079.99 


In stock from £399® 


Canon 
EOS 1100D 


► 1 2 Megapixel CMOS sensor 

► On-screen Feature Guide 

► Creative Auto and Bask + 

► HD Video capture 

► Comped & Lightweight 


Learn rrtore abou: how to get the 
oest out of this camera, wfth an 
Expanded Guide at only £14.99 



In stock from £484“ 


Purchase the EOS 700D r ft receive a 

FREE SanDUk 32GB Extreme Pro 
SDHC card - whilst stock lasts 



Capture stunning stills and 
Full-HD movies with the high 
performance EOS 70D, featuring j 
7fps full resolution shooting, an " 
advanced 19-point AF system 
and Canon's unique Dual Pixel 
CMOS AF technology. 

Visit us in store o r onlinefi 
details on the 70D. You'll also find a 
range of morvey saving deals 


In stock from £858° 



Canon 
600! 


► 18 Megapixel CMOS sensor 

► Scene Intelligent Auto mode| 

► Ful HD monies 

► Uptol.Tfps shooting 

► 3j 0" Van-angle LCD Screen 


EOS HOOD 
Body Onlv 

£239-* 

EOS110OD 
1+18-55 IS II 

£299 M 


£359^ 



Canon 
EQ5 7! 


► 1:8 Mega puts CMOS sensor 

► Up to flips shooting 

► RjDI HD movies 

► Magnesium alloy body 

► 3.iy Clear View!] LCD 


Add a Canon LP-E10 battery for only £35 w 

Canon 
EOS 5D 

Marklll 

► 223 megapixel KuH-frame sensor 

► 61 point AF 

► 6 fps continuous shooting 
►150 HOG-15,600 sensitivity 

► Full-HD vkfeo with nunual control 


is 0299- 


Pi.rchaseiheCarkor EOS bO Mark III and receive a 

FREE Canon BG-E11 battery grip - whilst stock lasts 


EOS 600D 
1 Body Only I 

Purchase the rOS 6000 and receive a FREE 
Manfrotto MK393S-PD tripod ft 16GB SDHC Card! 



Canon 

£05 61 


► 20-2 megapixel ful-fra me sensor 

► Tough, lightweight amstrubtron 

► Max ISO 25,600 

► Stunning iQSOp movies 

► Wrfi hie transfer 


EOS 70 
Body Only 

£1,029-°° 

EGS7D 
+ 17-55IS 

£1,649* 


EOS 60 
Body Only 


£1,349- 



Add a Canon LP-E6 cattery for only £64“ 


Add a Canon BG41 3 battery g r p for orfy £ 174" 




Canon 


M 


NEW YEAR 


► 18 Megapixel CMOS sensor 

► Compact body 

► Fiji HD movies 

► On camera guide 

► 3.0 - Touch LCD screen 


EOSM 
+ 18-5515 I 


£349*°° 



Add a Canoo LP-E4N battery for only £139“ 


Purchase the EOS M. and receive a FREE 
San Disk 16GB Extreme SDHCCardI 


SALE ENDS 31.01.2014 
See in store or online! 


Prices on Canon lenses change DAILY! 

See www,ParkCam«rw,com/AP for our latest low price. 


14mm f/2.8L II U5M £ 1490,00 
20mm f/2 J USM £409,00 

24mm f/1,4L Mk II USM £145940 
24mm f/24 IS USM £458.00 

28mm f/14 USM £369,00 

28mn 1/2.B IS USM £419,00 

35mm f/1.41 USM £1,158,00 

35mmf/2.Q IS USM £499,00 
40mm f/24 STM £169,00 

50mm f/1.2 L USM £U42,00 

50mm f/1.4 USM £295,00 

50mm f/14II £83,00 

50mm f/24 Macro £227,00 

EF S 60mm f/28 Macro £365,00 
MP-E 65mm f/24 £853,00 

85mm f/12LII USM £1,75100 
85mm f/1 J USM £298,00 

100mm m USM £349,00 

100mm f/24 USM Macro £429.00 
100mm f/24L Macro IS USM £748.00 
135mm f/2-0L USM £899.00 

180mm f/3 5L USM Macro £1,273.00 
200mm f/2-0US USM £4,669.00 
200mm f/ZSL USM/2 £619,00 

Canon EF-S 10-22mm 

K44SUSM 

An ultra wide-angle 
zoom lens that is. 

small & lightweight 


Now Only £489, 

COO n imrjrwT 
3*1* t Bj. I QJf - JTJ 1 


300mm f/2.BL USM 15II £5,32940 
300mm f/4J0L USM 15 £1,13940 

400mm V2SL USM IS II £847940 
400mm fr4.0 DO L USM IS £5,399,00 
400mm f/56L USM £1,129,00 
SOOmm f/4.X USM IS II £7,765,00 
600mm f/4.0L USM 15II £10,479,00 
800mm f/5.6L IS USM f9,739,00 
TSE 17mm f/4.0L £1,959,00 

TSE 24mm f/3.5L II £1,699.00 

TSE 45mm f/24 £1,UMB 

TSE 90mm f/24 £1,124.00 

8-15mm I/4L Fisheye USM £1,099,00 
EF-S 10 22mm fOSASUSM £489,00 
EF S 15-85mm ins** is ush £579.00 
1645mm f/2.8L II USM f 1,218*0 
17^0mmf/4,OLU5M £629,00 

EF-S 17-55mm 078 IS USM £642,00 
EF417-8504J0-56I5U5M £349,00 

EF-S 17-85 IS £329 Jto 

EF-S 18-5Smm f/35-56 IS N £189.00 
EF-S IfrSSmm Kll i^ivKi^FLaSjOO 
EF-S 18-135mm IS STM £369 .00 
1M35mm IS (Mapping! £299.00 

Canon EF 24-70mm 

I7Z8LIIUSM 


EF-S 18-200mm f/35-5,6 IS £404.00 
24 70mm F/2-8LII USM £1,799.00 
24-70mm f/4.0L IS USM £1,029.00 
24-105mm f/4,0L IS USM £839.00 
24-105mm IS {White Box) £699.00 
28-135mm f/3,5-56 USM IS £369.00 
28-3 00mm fOS6j6L IS USM £2,199,00 
EF-S 55-25Qmm V4-56 IS N £208,00 
EF-S 55-2S0mm f/waiSSTM £315,00 
70-200mm V2&L IS II USM £1,979,00 
70-20Gmm f/lSL USM £999,00 
70-200mmf/4.0USUSM £984,00 
70-200mm' f/4,0L USM £534,00 
70-300mm f/4.0-5.6 ISUSM £368,00 
70400mm f/40-56L IS USM £1438.00 
70400mm ^ 5,6 00 is usm£ 1 ,139,00 
75400mm f/4,aS6Mk III £109.00 
75400mm f/4,0-56 USM HI £209.00 
100 AOCmiTfrt.s sfiLLAMfi £1,279.00 

20<MOOmmV4EXU5MIS £in,499.DO 
1.4x111 Extender £409.00 

2x11 Extender £409 00 

EF 12II Extension Tube £79.99 
EF 25II Extension Tube 1139.99 

Canon EF 70-2D0mm 


Canon PIXMA Pro-100 

The printer your images deserve 

► up to A3+prim* 

► B-mfc system 

► Fait priming 

► Qua ity grayscale 



Canon PIXMA Pn>-10 

The printer your Images deserve 

► up to A3+prints 

► 10 pigment Inks 

► Wtfi certified 

► Ptofe&Hul mtow 
and montS prints 


Canon PIXMA Pro-1 

The primer your Images deserve 

► up n>A3+ prims 

► 



Add a pack of 8 spa T e >ta and a pack of Adda pack of 10 spare inks 6 a pack c4 FREE pack of A3 platinum paper (20 

A3 platinum paper (20 sheets) lor £1#* A3 platinum paper (20 sheets) tor £39* sheets) when bought with this printer! 


CANON COMPACT CAMERAS 


Canon IXUS140 

Gel close, stay closer with IXUS 


Ca non PowerShot SX2S0 HS Ca non Powers hot SX50 H S 


The complete travel compact 


Ultra advanced 5Qx zoom 



Add a Canon N8-111 spare battery tor 
only£42.99 wfth th s camera! 

Canon Powers hot Si 10 

Pockeiabk performance 


Purchase this camera, and receive a 


Canon PowerShotGIfi 

The tost bright expert compact 


Add a Canon NB40t spare battery for 
only £S5J» with this cameral 

Canon PowerShotGlX 

Jftra advanced! 50* zoom' 



+ AA Sams & charger for £19.49 



For use with EOS 50 Mark II 


fulfil 
For use with EOS 60 


Have you visited our London store? 

Situated in the centre of London, just off Oxford 
Street, 2 mins from Tottenham Court Road Tube. 
Try out the latest Canon gear for yourself, & 
speak to our expert, friendly staff. 



All prices indude VAT # 20% For our Opening limes including Over the festive period, please see our website. 

See our website for our full address for our stores in London ard Burgess HUL All products are UK sfodL I80E, ■ = Please mention 'Amateur Photographer' for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 




























































PARKCameras 



Visit our stores in Burgess Hill, 
West Sussex, or why not visit us 
in LONDON!! 

See website for directions to both our 
state-of-the-art showrooms! 


CAMERAS LENSES BAGS 


TRIPODS PRINTERS 




Olympus 12-40mm 


f/2.8 Pro 

* Constant aperture 
off/28 

* Best edge-to- 
correr sharpness 

*e*z| 

NOW IN STi 

See website for h 

Odd! 

j ! 1 details^ 


Add a Hcya 62mm P*o 1-DUVfitter far 
only £31 with the Ofynous 12-40mm 

Olympus CS-42SF 

Soft camera case— 


Our Price £64* 

See website for full details 


Visit us in store & try out the Olympus QM-D E-MI for 
yourself. Alternatively, visit our website for full details. 


Nat the case for you? Visit us Lrs stare 
or onNne ftjr a wide range of cases 


om-D 


now in stock! 


Nikon D7000 Nikon D7100 Nikon D800 



Add a Nikon EN-LL15 battery for Ad d a Nikor MB-D15 battery grip for Add a Nikon CF-DC4semi soft case for 
oiMy £57 with the Nikon D7000. on ly aW with the Nikon D7100, only £119 with the Nikon D6ML 


iflKPi LEM! 


Prices on Nikon lenses change DAILY! 

See www.ParkCameras.com/AP for our latest low price. 


A«10,5mm f/28G ED DX £549,00 


AF-D 14mm f/2.8D £1,099.00 

AF-D 16mm f/2.8D Fisheye £625,00 
AF-D 20mm f/2.8 £463,00 

AF-D 24mm f/2.8D £369,00 

AF-S 24mm f/1 AG ED £1,469.00 

PC-E 24mm f/33D ED £ 1,465.00 

AF-D 28mm f/2.8 £245.00 

AF-S Zflmm f/1.8G £499.00 

AF-S 35mm f/1 4G £1,299.00 

35mm f2 AF Nikkor D £2 59.00 

35mm f/1 A AF-S DX £155.00 

AF-S 40mm f/286 ED Micro £115.00 
PC-E 45mm f/2.8D ED £1,393.00 

AF 50mm f/1 4D £244.00 

AF-S 50mm f/1 4G £289.00 

AF-D 50mm f/1 8 £109.00 

AF-S 50mm f/1 AG £155.00 


AF-S 58 mm f/1 4G New See Web 
AF-S 60mm f/2AG Micro ED£404.00 


AF-S 85mm f/35G DX Micro £375.00 

AF-D 85mm f/1 AD £299,00 

AF-S 85 mm f/1.8G £369.00 

AF-S 85 mm f/14G £1,179.00 

AF-S 105mm f/2 AG VR (F ED £619.00 
PC-E 85mm f/28D ED £1,299.00 
AF-DC 105mm f/2 Nikkor £799.00 
AF-0 180mm f/2.8 IF ED £689.00 
AF-D 200mm f/4D IF ED £1,179.00 
AF-S 200mm f/2G ED VR (I £4,099.00 
AF-S 100mm U1B& EDVRII £4,045.00 
AF-S 300mm f/4DIF-ED £1,029.00 
AF-S 400mm f/2.8G ED VR£6,589.O0 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 600mm f/4G ED VR £7,069.00 
AF-S 800mm f/5jGE FL ED VA See web 
AF-S 10-24mm fft5A56 DX £639.00 
AF-S DX 12-24mm 64 GIF-ED £839.00 
AF-S 14-24mm f/ZSG ED £1,315.00 
AF516-35mmf/4GEDVR £829.00 


AF-S l6-85mm f/3.5-5£ ox VR £439,00 
AF-Sl7-35mm128IFED £1,499.00 
AF-S 17-55mm f/lflG iF-ED £1,049.00 
AF-S l8-35mm V3.S4.SGED See web 
AF-SDX18-55 f/35-5.6G II £127.00 
AF-S 1 8-1 05mm f/35-5£GVR £234.00 
AF-S 1 &-200mm ED DX VR II £599.00 
AF-S lfi-300mm ED VR DX £679.00 
AF-S 24-7Qmm f/2.8G ED £1,235,00 
AF-D 24-85mm f/2.84 £549.00 

AF-S 24-85mm f/354.SEDVR £429.00 
AF-S 24-12Qmm f/4G ED VR £799.00 
AF-S 28-300mm ED VR £659.00 
AF-S 5 S-200mm f/4 5.6G £199.00 

AF-S 55-200mm f/4-5.6 VR £241.00 
AF-S DX 55-300mm VR £275.00 
A F-S 70-200mm f m VR II £1,619.00 
AF-5 70-200 rrm (74.(1 VR £999.00 
AF-5 70-300mm IF ED VR £439.00 
AF-D 80400mm ED VR £949.00 


For the Nikon 1 range of cameras and lenses, including the new AWl rr _ > 

and N1 KK0 ft AW 10mm f/2.8 visit us i n store, or see our website 




Olympus OM-D E-M5 


Body Only + 12-5Qmm 

£749- M £899*° 


Claim a FREE 45mm f/1 J tens worth 
£279,99 ftom Olympus. See web 


Olympus PEN E-PM2 



Acid ar Olympus CS-3fl8 b ack leather 
bottom case fix Cwlfy £54 




Olympus PBJE-PL5 



£449-“ £589" 


Add a VF4 digital viewfinder for 
only £239 with the PEN E-PL5 



Olympus PEN E PS 


Add an Olympus BLN-1 spare battery 
for only £54 with the PEN E PS 


OLYMPUS LENSES 

8mm f/3-5 ED Fisheye £714.99 
25mm f/2 8 Pancake Uns £208.99 
35mm f/35 Macro £199.99 

50mm f/2 0 EO Macro £569.00 
150mm f/2.0 ED £1,999.00 

300mm f/25 ED £5,799.00 

7-14mmf/4J0 £1,449.00 

9-18mm f/4.0-5.64/3 £479.00 

11- 22mmf/2.S-3,5 £699 XX) 

12- 60mm f/2 84.0 ED SWD £899 XX) 

1442mm 05-5,6 ED Mk II £216.99 
14-35mm f/2.0 ED SWD £1,799.00 
14-54mmf/2,8-35 II £549.00 
18-180mm f/35-63 £419.00 

35-100mmf/2.0 £1,999.00 

40-150mm UAA-5A ED MK)i £229.00 
50-2Q0mm 172,8-3.5 ED SWD £979.00 
70-30Dmm f/4.0-S,6 ED U29.00 
90-250mm f/2.8 £4,699.00 

For even more Olympus lenses 
at LOW PRICES, visft our website 


Visit www.ParkCameras.com/AP for even more Olympus! 


LUMIXGX7 P»«onlc 



16.0 

MEGA 


Now with 

£100 cashback!! 


Visit us in store & try out the Panasonic GX7 for 
yourself. Alternatively, see website & watch our video. 


Panasonic 20mm 

f/1,7 II 

- Compact, fight 
Pancake Lens 

- Sophisticated 
Metal Finish 



Add a Borya 62mm Pm 1 -D UV fitter for 
only £31 with the Olympus 12-40mri 



Panasonic LUMIXGM1 


Add Adobe Photoshop L’ghtroom S 
fot Mfy £79 with the DMC-GM1 


Panasonic LUMIX GF6 Panasonic LUMIX G6 



Add an Acme Made Un.pn Messenger Add a Panasonic FL390LE flash 
bag for only f 1 3 with the DMGOF6 for only £2S0wfth the DMC-G6 


Panasonic LUMIX GH3 



Add a Panasonic 8GGH3 gr*p and 
BLF'9E battery for only £282.99 


Visit us in store and try out the range of cameras & lenses! 



► Smallest lightest Go Pro yet 

► Professional video quality 

► Powerful photo capture 

► Sharpe* images, less dfctomon 


In stock at only £359 

See website for full details 


Add an 59 Storage case for on ly 114.99! 


All prices indtide VAT *» H>% For our opening times including over the festive period, please see our website. 

See our website for our full address for our stores In London and Burgess Hilt, Al! products are UK stock, EftOL ‘ - Please mention 'Amateur Photographer' for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 














































Visit our website - updated daily 

www.ParkCameras.com/AP 

or e-mail us for sales advice using 

sales@parkcameras.com 


Phone one of our knowledgeable sales advisors 

Mon d ay - Satu rday oooam - ssopm) or Su nday ni 00 am - 430 pm) 

01444 23 7060 



BINOCULARS 


SCOPES 


FLASHGUNS 
& LIGHTING 


ACCESSORIES 


TRAINING 


SIGMA 


Sigma is a world leader in the optical field with top 
quality lenses available in Sigma, Canon, Nikon, Pentax, 
Sony and Four Thirds fits. See below to find a lens for 
you - at LOW PARK CAMERAS PRICES!! 


4 


Why not take a visit to our stores in 
LONDON or WEST SUSSEX, bring your 
own DSLR, and test out a Sigma lens! 


Sigma 25mm 

f/UDGHSM - 


Sigma 18-35 m m 

f/1*8DCHSM — 


Sigma 24-105mm 

f/4.0 DGOSHSM 


Sigma 19mm 

f/2.8 DN | A 


Sigma 30mm 

f/2,8 DN | A 


Sigma 60mm 

f/2.8 DN I A 



Ado 1 a Sgma 67mrp £>G MC UV filter 
for only £19 with rtirs lens 

Sigma 120-30Qmm 

f/2.8 DG OS HSM|S 


Add a Sigma 72mm DG MC UV filter 
for only £29 with this lens 


Add a S gma 02mm DG Mt Wfifter 
far only £59 with this lens 


Sigma 15O-5G0mm Sigma USB Dock 

f/5,0-6.3 APO DG OS HSM Update lens firmware 



Add a Sigma46mm DGMC Whiter 
for wily £23 with this lens 

Fixed Focal Length Lenses 
4,5mm f/Z8 EX DC HSM (F»sheye)£5 79*00 
8mm f/35 EX DG (Fisheye) £618.99 
10mm f/Z8 EX DC HSM (Flsheye)£489.00 


Add a Sigma Ifomm DG MOJV filter 
for only £119 with this Sens 

Sigma SD1 Merrill 


I -T| 


****** 

****** 

I.H. 

****11 

Q 

sms 

MAG 

ALLOY 

•ODY 



Sigma DP3 Merrill 

iir 



91-111 


BodyOnty +17-50 OS Speak to <mecf| DP3 Merrill + Lens Hood Speak to one of 
£799 00 £999« our team about! £649'” £668 ” our team about 

this camera on *\ f . J d I this camera on 

01444 23 70 60 01444 23 70 60 


Add a Sandrsk 16GS Extreme Pro <7F 
aid for only £79 with the Sigma SOI 


For Sigma Filters, Flashguns, Grips and other 
accessories, visit us instore or online 


15mm f/2,8 EX DG(Fisheye) 
20mm f/lJ8 EX DG 
24mm f/ljj EX DG 
28mm f/lJJ EX DG 
30mm f/1,4 EX DC HSM 
50mm f/1,4 EX DG HSM 
50mm f/2.8 EX DG Macro 
70mm f/28 EX DG Macro 
85mmf/MEXDGHSM 
105mm f/2M EX DG OS HSM 
150mm f/2.8 EX DGOSHSM 
300mm f/2.8 APO EX DG HSM 
500mm f/4 5 APO EX DG HSM 
800mm F/5.6 APO EX DG HSM 
Wide Zoom Lenses 
8-16mm f/4-5.6 DC HSM 
10-20mm f/4-5.6 EX DC HSM 
1Q-20mm f/35 EX DC HSM 
12~24mm f/4.5-5.6 DG HSM II 
17-50mmf/2^EXDCOSHSM 


Add a Sigma 46mm DG MC UV fitter Add a Sigma 46mm DG MC UV filter 

for on iy 03 with this tens for only £23 with this fens 

Standard Zoom Lenses 

16200mm f/35-6.3 DC OS HSM II £256.00 
18-250mm f/3J>-63 DC OS HSM £306.00 
24-70mm f/2.8 EX DG HSM £599.00 
Telephoto Zoom Lenses 

50-150mm f/2.8 APO EX DC HSM II £739.00 
50-500mm f/5-63 DG OS HSM £999-00 
70-200mm f/28 EX DG OS HSM £799.00 
70-300mm f/4-5.6 APO DG Macro £150.00 
70 L 300mm f/4-5.6 DG OS £239.00 
l2O-40Ommf/4.5-5.6DG OS HSM £639.00 
15O-50Omm f/5-63 DG OS HSM £749.00 
200-500mm f/2.8 EX DG APO £12,799.99 
300-800mm f/5.6 EX DG HSM £5,498.00 
Teleconverters 

1 .4x EX DG Teleconverter £199.99 
2x EX DG Teleconverter £234.99 


£474.99 

£514.00 

£429.00 

£359.99 

£379.00 

£329.00 

£269.00 

£365.00 

£659.00 

£399.00 

£699.00 

£2,299.00 

£3,849,99 

£4,349.99 


3 YEAR UK WARRANTY 

frfgiitHtwn and condil qds leg on t* v 
wvrw.i l gn* ■ i 1 nj iil.om/Ht r mnty 


Samsung NX30 

+ 1&-55mm 


0HHE 

leasp 

FULL HO 

m 

1 





t . 

NEW AND COMING SOON! «-*» -n*^ 

Set website for fell details RSE&AUU W*tn» 9 


See our web site for the NEW Samsung 16-S0mm t/35-lA Power Zoom 
and Samsung 16-Mmm f/2-2J S EDOiS lenses 



Samsung Galaxy 
Camera 2 


X-A1 available in &iiek, Blue or Red. 

Add the Fujffilm 5O-230mm for Q79 


Add a Fujhlm HG Xfl handgrip 
for only mwah the F jjrfilm X El 


Purchase before 31 jOI 14 A dalm a 

FREE 27mm, 35mm o T 60mm leml 


Add a ftkoh GC-5 lealhe r case far 
only £25 writh the Ricoh GR 


Visit www-ParkCameras.com/AP for more Fujifilm or visit us instore! 


Tamron 10-24mm 

f/3.5-45 Di II LDAsph 


Tamron 18 270mm 

f/3.5-6,3 Di IIVCPZD 


Tamron 70^300mm 

f/45-5.6 Di LD Macro 1*2 



Visit www,ParkCameras.com/AP foi more Pentax! 
Pentax Q10 + 5-15mm lens Pentax Q7 + 5-15mm lens 


□ 


Add a Hoya 77mm IMO Portal HMC 
filter for only US with shis lem 


Add a Hoya 62mm UVfC Dfoilal HMC 
filter for onfiy £17 with this fens 


Add a Moya 62mm LMC OfgM HMC 
filter for or ly £17 with this lens 


In stock at only £249-°°! 

See website for full details 


Alio available in 100 colours! 

Visit our website for deiatls 



10-17mm f/35-4,5 DA ED IF £399.00 
12-24mm f/4 DA ED At (IF) £749.00 

16- 50mmf/28DA‘EDAL £899.00 

17- 70mm f/4 DA AL IF SDM £529.00 
!8-55mmf/3-5-S,6DAWR £159.00 

18- B5mm f/3.5-56 DA WR £499.00 

1S-270mm f3^63 ED5DM £599.00 
50-135mm f/2.8 ED IF DA* £999.00 
50-200mm f/4-56 EDWR £199.00 
55-300mm f/40-58 £279.00 

60-250mm f4£> ED (IF) £1,249.00 

For even more Pen tax lenses 
at LOW PRICES, visit our website 

PENTAX Q LENSES 


03 Fish Eye 160 Degree 
04 Toy Wide Lens 35mm 
02 Std, Zoom 27.5-€3mm 
06 Telephoto 15-45mm 


£129.00 

£129.00 

£249.00 

£249,00 


Add a Pentax OVF1 eternal 
viewfinder for only U49 with the Q7 


Sign-up to our newsletter 

Sign-up to our weekly newsletter to get exclusive promotions, bespoke offers and information on the latest products 



l*T 









































































express 


Voted Best Online Retailer 2002-2013 
Best Specialist Retailer 2010-2013 
Good Service Award Winner 2008-2013 




PROFESSIONAL 


£1889 Inc Cashback* 

Price you pay tod ay £2049 

£2249 


D7Q00 + 18-lOSmm VR £695 Inc Cashback* 
Price you pay today £705 
D7Q00 4 lfHOScnm VR + 

70-300mm £1094 Inc £110 Cash badt* 

Price you pay today £1144 


£729 Inc Cashback* NEW! D610 Body 

Price you pay today £839 NEW! 0610 + 24-85mm lens 

m VR 

£869 Iik Cashback* 

Price you pay today £989 

iTinn A»b W WWW 1 


NEW! Nikon 1: AW 1 
From £749 


D3200 Body 


£70 

CASHBACK* 


£2049 


NEW! DG10 From £1499 


From £839 


D800 Body 


D7000 Body 


D7100 



f y ,| 

D53QO 

■4- 

i 


242 I 

w *■ 1 1 

5-Ofps ■ 

1080p I 

\ J 1 

riav e mode M 

[ NEWI D5300 From £689 j 



NEW! A7R Body 

£1695 

NEWI A7 Body 

£1235 

NEWI A7 + 2S-70mm 

£1489 

RECOMMENDED LENSES: 

Sony FE 55mm F1.BZA Cart Zeiss SomarT* 

£929 

Sony FE 35mm f2,8 ZA Carl 2elu So n nar T* 

£749 


NEX-6 + 16-50nnm PZ £549 
NEX-6 + 16-50mm P2 
+55-210mm £779 

NEX-3N 1 16-50mm PZ £299 
NEX-7 Body £695 

NEX-7 1 16-55mm Block £775 


A99 Body Black £1999 

A77 From £729 

A58 +18-55 m m £379 

A58 4 18-55mm 

+ 55-200mm £519 

RECOMMENDED LENSES; 

Sony 5Dmm fl.4 £305 

Sony lS-SOmm f2,80TSSM £479 


G6 4 14-42 mm £499 

<56+ 14-140 mm £649 


RECOMMENDED LENSES; 

12-35mm fZ.S Vara Power CIS £829 
NEWI 14-140mm G-5-5.6 Q15 £495 


6X7 Body £599 Inc Cashback* 

Price you pay today £699 

+ 1442mm £649 Inc Cashback* 

Price you pay today £749 

+ 20mm £749 Inc Cashback* 

Price you pay today £849 

6X7 Cashback* ends 31.03.14 



OLYMPUS 
OM-D E- Ml 


E-P5 sa**, flte* <* wtwte 


100*pi 


NEW! OM-D E-Ml From £1299 


OM-D E-Ml Body 
OM-D E-Mi 4 12-50mm 
OM-OE-Ml + 12-40mm 
OM-D E-M5 Body 
OM-D E-M5 +12-50mm 

RECOMMENDED LENSES: 
Olympus 12mm f2.0 ED 
Olympus 17mm 0.8 


£1299 

£1499 

£1949 

£749 

£899 

£899 

£369 


E-P5+14-42mm £899 

E-PS + 17mm + VF4 Electronic 


Viewfinder 
E-PLS + 1442mm 
E-PIS + 1442mm 
4 40-lSOmm 
E-PM2 + 1442mm 
E-PM2 + 14-42 mm 
4 40-lSOmm 


£1299 

£449 

£649 

£389 

£529 



PfMTAX 


K-3 Body £1039 

K-3 +18-I3Smm £1389 

K*5 II + 18-55mm Wft £685 
K-5II418-13Smm WR £949 
K-5 11 s Body £729 

K SO From £519 

K-500 From £399 




NEW! X-E2 
from £769 


7,0 ipt 


X-Prol alack 


FLIJif ILIVI 

X-E2 


With a 16.3 megapixel APS-C 
X-Trans sensor the X-E2 delivers 
lightning fast autofocus and 
incredible sharpness. 

X-E2 Body £769 

X-E2 418-55mm £1149 

NEWI X-Al 4 16-50mm 
Red, Blue or Black £419 


X-Prol Body 

£829 

X-El Body 

£555 

X-El 4 l8-55mm 

£819 

RECOMMEN DED X-MOU NT LENSES: 

Fuji non 14mm f2 BRXF 

£699 

Fuji non 18mm 12.0 R 

£429 

Fuji non 35mm fl .4 ft 

£429 

Fuji non 60mm f2.4 ft 

£465 

Ftfl non U-55mm f2.64.0 OlS £499 




























































01603 208761 

Call us Mon-Fri 8am-7pm 

Visit www.wexphotographic.com 

Visit our Norwich Showroom - open from 10am Daily 

Drayton High Road, (opposite ASDA) Norwich. NR6 5DP. 


Canon 



5D Mark III Body 

50 Mart 111 +24405mm 
f4 LIS USM 


CUSTOMER REV1EW: 5E» Marti ni + 


£2099 


100% Photography, 
0% Finance 


0% APR 

[representative] over 12 months 

Terms and conditions apply, offer is subject to age 
and status. Offer ends 31 jOI.14. 


Own the iconic Canon EOS 5D Mark III and spread the cost over 12 months - interest free! 


For more details i 


i the following example purchase: 

Price Deposit Contract Period Hate of Interwt vll Monthly Instalments 


EOS 5D Mark III Body 
EQSfP Mark III Body + 24-106mm Lins E2B6S EO 

With zero fees and FREE delivey 


12 Months 
12 Months 


0% Fixed 
0% Tixed 


£191.50 

£241.50 


£191.62 
£241.62 


For more interest free offers visit; www.wexphotographic.com/lnterestFree 


Ho deposit s required and payments wilt m collected by direcl debit m monthly 
snstaJmente. (he last instalment De rg collected 30 days alter shfcxrcrl of the ppwXrct 
Wwe a Canon 50 Mark ill Is added la you basket, the ful vaL e of your basket 
retorting any accessones purchases, will be eligible for interest free credit. This is 
subject to the value al the additional products not exceeding the value of the Canon 


50 Mark ill. Credit is available to UK resident aged IS 
status Offer ends 31.01.2014. Further details, including fill ts 
available upon request. Wax Photographic is a trading name 
bunted, 13 Frensham Road. Norwich iw EOT, 



70D Body 
70D + lS-5Smm 
f3.5-S,6 IS STM 
TOD + 10 135mm 
B,5-5*6 IS STM 


£858 


£969 


£1150 


7000 Body £414 Inc Cashback* 
Price you pay today £484 
7000 + la^SSmm f3.5^5*6 IS STM 

£499 Iik Cashback* 
Price you pay today £549 
7000 + 18-13Sfnm f3.5-S,6 IS STM 

£707 Inc Cashback* 
Price you pay today £757 
7000 + 18-135fnm f3*5-S 6 IS STM 
+ 40mm f2*B STM £819 Inc Cashback* 
Price you pay tod ay £869 



+ lfi-135mm f3*5-5.6 IS £1259 6 D Body £1349 

+ ISnBSmm 13.5-5*6 IS USM £1475 60 + 24 105mm 

+ 7Q-300mm f4,0-5,£ L IS USM £2099 F4.0LISUSM £1925 


Canon Cash back ends 26,01.14 


For our full range of DSUt Accessories including remotes, spare batteries and battery grips visit 

www.wexphotographic.com 


Tripods 



Iniagliw Mote 


£16495 J 
£199.95 * 


• 160cm Max Height 

* 9cm MEn Height 

MT190XPR03... £1*4-95 

MT190XPRO4 *. £199.95 

MT190CXPR0J Carbon Ffore_ £344,95 

MT190CXPR04 Carbon Fttara..,^^. £359.95 
MT190XPROJ + 496RC2 Sail Head. .. £144 
MT190XPR04 + 496RC2 fell Head ... £259 


^GIOTTO) 

illk Road YTLS353 

* 171cm Max Height 

* 19cm Min Height 
SILK RDAD - 3D Column: 
YT153S3 Aluminium * 
7719383 Aluminium 
YT18353 Carbon Fibre 
YTUUW Carbon Fibre 
YTU383 Carbon Fibre 
TTU384 Carbon Ftone 



Owexbiog 

Scan this code with a reader 
on your Smartphone to read 
alt the latest Camera news, 
reviews and how-tos 



Flashguns & lighting Accessories 


CdllOll Speed I lies: 



U 

ffS3 


Ttoupay 


600EX-AT MR-14EX 

£469 £40 


MT-24EX S07OO 

£749.99 £229 



Rl Qose-Up FUCl 

Ycu pay £339 £415 £559 


SONY Flashguns: 


HVL-R3M! HVL-F60AM 
£275 £459 


OLYMPUS Flashguni: 


i 8 £4 4 P 


FL-300R FL-600R 

£129 £299 


AF540FGZ AF36QTCZ 
039 £199 


Flas^um: Macro flash! SI&MA Hashguns: 

9113 8 I !? 

24 AF 1 44 Af-l 52AF-1 58 AF-2 15 MS-1 EF61DDGST EffelODGSuWf Mano Flash 


24 AH 44AF-1 52AF-1 5BAF-2 15 MS-1 

£59.99 £139.99 £19999 £20 £295.99 


Ef 610 DG ST IF 610 DG Super 

£159.99 From £314.99 


Nunn Flashguns: 


V 


MGBOOO 

£149 


0622 I- 

CH700__ £159 

01066 Mark II. ..£199 


UTWI Flashguns: .0. OOSS6N 

i - ilc 

PF30X. £59 Sekonle L- 3Q8s Pro47*DR DtgiPnoF 

lWPm_ £337.99 £139 024-99 £159.99 


PocketWtzartf 


MlnITT 1 £149 Plus HI Set PlusX Set 
FlexTTS £149 £229 £129.99 



Softltoe 
Reflector Kits 
Inc Horwycomts 

3m Bac kgrou n d Light Stands 

Support From 55cm £69 

70cm £129 


jfwrestcott ^ tetolite^A 

MkcrolCofKi Umbrella Flash Kk Erybca Esybt* Hotshoe e^yialance 
£25.99 £65 Serffeoc £44.99 From £99,99 Gray £19.99 S 




From £30.99 


30cm £12-50 
50cm £22,99 
75cm £34,99 

Background THFIpWts Urban Golapsfate 95cm ^ 
serftbox £44.99 From £99,99 Gray £19.99 Support £ 124.0 From £0.99 £165 120em £74J9 


AJI price* tad. VAT it 20*. P rices raw! at tXn* of going 
Co Hisi FREE Delivery"" ml lab e on orders tw £150 
(based on » 4 day riethrery sendee}, for order? under £150 
the charge is £199* * (&a sed oo a 4 d*r deftvery lenricej. 
For Next ttfarking Day Delivery our charges are £4.99* *. 

Saturday deliver ei i'( charged it a rate of rJW. 

(*" D* hreries of very heavy 'tens, or to some Euridpean 
countries* H.L, remote areas d* Scotland A Qv tties maybe 
subject to extra chirps,) E. ft 0 6. Prices subject tochange. 
Goods subject to availability. Live Chat ope rates between 
8j“ 7pm Mon-Fri and may rwt be aval lab e during peak 

2014. 


lie h a 


the manufacturer Please refer lo wir website fordrtaJb, 
Wex Showroom - Visit us today 
■ Touch, Tly and Buy latest Ci mens 1 A 


Mon-Sat 10am-6pm, 5un lOanvApm 












































































fi^wex 

m photographic 

warehouse express 


Voted Best Online Retailer 2002-2013 
Best Specialist Retailer 2010-2013 
Good Service Award Winner 2008-2013 


01603 208761 

Call us Mon-Fri 8am-7pm 

Visit www.wexphotographic.com 


| You can follow us on Twitter; Facebook and Google+ to keep 
| up-to-date with all the latest offers, reviews and news! 



I 

V. 


Digital SLR Lenses 


CANON LENSES Canon 

IF 20mm \2Z USM. .,„. £409 

EF 24mm f 1.41II U$M~ .£1359 

IF 24mm 08 IS USM .. ,,£458 

TS-E 24mm (3.5 L ll _.£1639 

EF 28 mm fL8 USM„.™. £379 

EF 35mm fL4 LUSM_. . . .£1158 

EF 35mm fLO. ~. . £208 

EF 35mm f2.0 IS USM .. £489 

EF 40mm f2.8 STM £142 Inc £25 Ctthback* 

Price you pay today £157 

TS-E 45nmmf2.8.. . £1129 

EF 50mm flJ2 L U$M^ .£1259 

EF 50mmf 1.4 USM...™. £295 

EF-S 60mm (2.8 U5M Macro 

£325 Inc £40 Cashback* 
Price you pay today £365 

MP-E 65mm (2,81-5* Macro.. .£853 

EFfiSmm fl.8 USM . ... £309 

TS-E 90mm (2.8. . ... £1124 

EF 100mm f2.S USM Macro . „. .£429 

EF lOOmm f2.8 L IS USM Macro. £739 

EF 135mm f2.0 L USM_. . £909 

EF 180mm f3.5 L USM Macro. „,£1273 

EF 200mm f2.S LUSMII_,__ .£649 

EF 300mm f2.8 L IS USM II.. .£5329 

EF 300mm f4.0 L IS USM . . ., £1149 

E F 400m mf5.6 L USM....... £ 1128 

EF 500mm f 1.4 L IS USM || £7765 

EF S-15mm f4j0 L USM Rsheye. £1099 

EF-S 10-22mm f3.5-1.5 USM.. . £489 

EF-S lS-8Snvn 13.5-5.6 IS USM. £589 

EF 16-35mm f2.B LUSM II. . .. ..£1218 

EF 17-40 mmf4.0 L USM... . £629 

EF-S 17-55mm f2.8 IS USM . . .. £642 

EF-S 17-aSmm f4.as,6 IS USM. £358 

EF-S IS-135mm (3,5-5,6 IS STM 


£319 Inc £40 Cashback* 

Price you pay today £353 


EF-S IB-200 mm f3^-5.6 IS 

£364 Iik £40 Cashback* 
Price you pay today £404 

EF 24-70mro f2.8 L USM II...£1799 

EF 24- 105mm (4.0 L IS USM...£814 

EF 28-135mmf3.S-S,6 IS USM.£379 

EF-S S5-250mm f4.0-S6 15 ll. . .......£208 

EF 70-200mm (2.8 L IS USM II.£1979 

EF 70-200mm (4.0 L USM........£519 

EF 70-200mm (4,0 L IS USM...£979 

EF 70-300mm f4.Q-5.6 IS USM 

£349 Inc £40 Cashback* 
Price you pay today £389 

EF 70-300mm (4.0-5.6 L 35 USM™..£1232 

EF 75-300mm (4 0-5.6 USM HI....£229 

EF 100400mm H.S-S.6 L IS USM ..,,£1279 



24mm 0.5 0 ED POE. —. . £1465 

NEW! 28mm fl.8 G AF8-. . . ..£505 

35mm f 1.8 G AF-S DX £128 Inc £20 Cashbadt* 


Price you pay today £148 

45mm 0 .8 D PC-E ED Micro. .. . £1393 

40mm fl.8 G AF-S DX Mkn> 

£165 Inc £20 Cashback" 


Price you pay today £185 


50mm fL4 G AF-S.. .™„£279 

50mm 0.8 G AF-S ED Mian ,„„™„......£404 

8Smm fl.4 G AF-S. . . £1179 

85mm fl.8 D Af...______ __ _ £299 

85mm O.B D PC-E Micros. .. . £1299 

lOSiwm (2.8 G AF-S VR IF ED Micro 


£569 Inc £60 Cashback" 


135mm (2 j 0 D AF 0C,„.... 
180mm (2.8 D AF IF-ED... 

200mm f4,0AF Micro . 

300mm (4.0 D AF-S IF ED 


Price you pay today £629 
.„... £1029 


£1179 

£1029 


10-24mm (3.5-4 5 G AF-S OX ......£639 

14- 24mm (2,8 G ED AF-S ..£1315 

16- 85mm (3.5-5.6 G ED AF-S DX VR 

£388 Inc £50 Cashback* 
Price you pay today £438 

17- S5mm (2,8 G ED DX AF-S IF.£1049 

18- 140mm 13.5-5.6 G ED AF-S DX VR 

£509 Inc £50 Cashback* 
Price you pay today £559 

15- 2G0mm B,S-S,6 G ED AF-S DX VR II 

£524 Inc £60 Cashback* 
Price you pay today £584 
18-300mm 13.5-5.6 ED AF-S VR 

£609 Inc £70 Cashback* 
Price you pay today £679 

24-70mm (2,8 G ID AF-S 

£1125 Inc £120 Cashback* 
Price you pay today£1245 

24-85mm (2,8-40 D AF ....£549 

28-300mm B.S-S.6 G ED AF-S VR 

£589 Inc £70 Cashback* 
Price you pay today £659 
55-200mm f4-5.6 G ED AF-S DX VR IF 

£211 Inc £30 Cashback* 
Price you pay today £241 
5S-300mm f4-5.6 G AF-S DX VP 

£239 Inc £40 Cashback* 
P rice you pay today £2 79 
70-200mm f2.BG ED AF-S VR 11 

£1445 Inc £160 Cashback* 
Price you pay today £1605 
70-300mm (4.S-S.6 G ED AF-S IF VR 

£399 Inc £40 Cash back* 
Price you pay today £439 
NEW! 8O-4G0mm (4.5-S.6 ED AF-5 VR .£2199 

SIGMA 

SIGMA LEN5E5 it LTlV.ISnJ 

NEW! 30mm (1,4 DC NSM —..£379 

NEW! 35mm fl.4 DG HSM... ...£669 


50mm 0.8 EX DG Macro ... £269 


50mm fl.4 EX DG HSM. 

, . £349 

7flmm 8 FX DG Macm 

flM 

FI A FV nrt fXAO 

105 mm fa .8 APO EX DG 05 HSM Macro. 

....£379 

150mm f2.B EX DG OS HSM Macro. 

£699 

R.1 6mm f4 W 6 tW HSM 

(U q 

10-20mm f4.0-S.6 EX DC HSM. 

10-20mm I3S EX DC HSM.,.... 

....£349 

.£399 


12-24mm f4.S-5.6 EX DG NSM II.* _£S99 

17- 70mm 0.8-40 DC OS HSM . .,£349 

18- 200mm 0.5-63 DC OS HSM II . ..£259 

18-25Qmm f3.5-6.3 DC OS HSM. ,™....£3Q6 

18-250mm 0.5-63 DC Macro 05 HSM .£319 

24-70mm f2.8 IF EX DG HSM .£599 

50-150mm 0.8 EX DC A POOS HSM .£719 

50-200mm f4 0-5.6 DC OS HSM... £119 

50-500mm f4.5-6,3 DG OS HSM. ™™.£999 

70-200mm f2.8 EX DG OS HSM... ..£799 

70-300mm f4.0-5,6 APO Macro Super DG 

....... From... £150 

70-300 mmf4.0-5,6 DG OS. . £275 

NEW! 120-300mm f2.8 OS... £2799 

120400mm f4.S-5,6 DG OS HSM 

.~~... From... £639 

I50-S00mm (5.04,3 DG OS HSM ...£699 


TAMPON LENSES r.illnll.'MuHf 

NEW! 90mm 0,8-40 VC USD Macro ™....£399 

90mmf2.8SP Di Macro. ..£369 

180mm f3.5 Di SP AF Macro™ . ,,,,^^..£698 

10-24mm f3.5-4.5 Di IILDSP AF ASP IF™... £369 

17- 50mm f2.8 Xft Di II VC. .. 049 

18- 200mm 0,5-63 AF XR DI II _ _£132 

18-270mm f3.5-63 Di II VC PZD.. 029 

NEWl 24-70mm f2.8 DI VC USD SP„™™... £839 

28-75mm 0.8 XR DI . . ... 059 

NEWl 70-200mmf2,8 Di VC USD ..£1099 

70-300mm (4-5.6 SP Di VC USD . . 089 




Photo Bags ft Rucksacks 


g | Trantlt Backpack 

^igwepro 

HokteePrtt 
DSLH wKh 
Grip, up to 3 
LensM, Com- 
peet Tripod, Q 
TS-Laptop&M 
Aecesacyfea * 

Transit AW: 


Sling 250 AW... £82 

Backpack 350 AW_ E9A 


Imagine More 


Mantrotto 
Professional 

to/KM 
fl DSLR 

sflwef accessofMJ. 

20 .. £149,95 Dfl-465 DL 

30_ .,..,£189,95 Dft-466 DL.. 

SO. £219,95 DR-467 DL„ 



Digital Compact Cameras 


Digital Compact Camera Batteries, Cases and Accessories are available on our website 


ion . . i—* 

r njy 

4 1 

SjOm. 

__* t AtKM ' 

optkal ddki 

\ "l 


0 * - /, 


L.....i 



PowerShot G16 

£469 


\ 


y<&. 



PowerShut SX270 HS Blue or Grey ,.. 


,,£199 


PnwerShot SX2B0 HS fledorStec*„„_. +++w+M .£219 
PowerShut D20 Underwater Camera - Silver, 

Blue or Yellow. ...*.RR P £349_ £239 


£374.95 


PuwvfShot SX50 HS 

£119 


SX510 HS.. 


PowerShot GIX.. 


...£431 


Owexwog 


Scan this code wfth a wader on a 
Smartphone to read all the latest ■ ^ 

Camera news, renews and how-tos 


_ 

Optic WG- 3 G PS Purple or 

b U/tm... .£229 

fl MfelSMw 
r or Black .. ..£229 

Rkohi 

GR 


Ricoh GR 

16 Megapixel with Axed 
f2.8 GR lens . £S39 


Panasonic 



Lurnlx T24Q £219 



lAimb(fZ2009idck 


£349 



iai 


Lumix LX7 Black 

£289 



Luml* »1 fled, Sflver; White, Motet 
or Block ... 

, £84 

Lumix FT25 Red, Blue, White Of Black . 

....£129 

Lunkx TZ35 Silver ..... 

,..,£159 

Lumix FT5 Blue, Orange, Silver or Block . 

LumiM 111 mark _ __ _ 

....£255 

...,£294 

Limbi FZ72 Stock__ 

, m Q87 


OLYMPUS 



NEWl Stylus 1 


£549 


SR720! u2 Silver or Block .RRP £229.99. £150 

SZ-ll MR Silver or Bhck .RRP £299,93. £179 

52-15 Wfifte. Red, Blue or ftSoc*,,,,™.. £139 

TG-630 White, Reti, Blue or Blacky. . £139 

TG-830 Sine Silver, fled or Block ... £194 

SH-50 White, Silver or Block ... £119 

W-10 White, Bm*w or Block . . . £174 

TG-2 Red or filodt...... £229 

X2^ fllodf,™™...... £254 



CookpbtA 


£779 



Cooiptx P330 Black 
RRP £349 99 £159 


CoolpiM 1610 Silver, Red or Block 

RRP £189.99... £144 


Cooiptx 56400 Red, Purple, Silver, 

Blue or made .RRP £199 99 ..£144 

Coolptm S9500 Block, Silver, Red or Bronte 
........ £194 


Cooiptx awiiO Blue, OroftQe, Block or ComovfloQe 
. £214.95 


Cooiptx P5I0 ftiodt Silver or Red ,, 



Block TF1 Red, Blue or Block 
H200 Block.. 


WX2Q0 Silver or Block,.,.. . 

WX3O0 Black, White or Red.. 
HX300 Biddk... 


£139 

.1139 

,,£159 


RX100 Block.. 
RX1 Block., 


..£399 


Cyber-Shtrt RX100 II £574 HX1 R Black .. 



FlnePlu XlOOs Block 

£949 



£379 


FliePlx XP60 Blue, Green, yellow. Red or Stock 


_ tun 

Fl ne Pi x 58500 white. Red or Stock. 

. £249 

FinePlk F900 White, Red or Black 

. £249 

FlnaPtX SL1000 Block...,. . 

...,....£199 

FlnePlx HS50 Bluck . 

.019 

NEWl Fl nePtxKQl Btodt,. 

. £349 

NEWl FinePfx SI Stock.. . 

. ,.,£399 


FREE Delivery on orders over £150** 


•Based on a 4 day delivery service, IIK only. 























































































































































































































































































cio 

Buy. Sell. Part-Exchange 






4.Nikon 


canon 


Upgrade your photography today 
Great deals on used pro gear. 


Selling us your old gear couldn't be easier, 


We can collect 


■ if’ UtTMASOMf 





Easy and affordable UPS 
collection service. 

W 's.net 


Valuing your equipment 
online takes just a few minutes. 


Or earn a bonus when 
you part-exchange. 




















1 Premier 

Ink & Photographic 



® Lowering the Cost of Printing 

We are a small, family owned and run company, specialising in 
photographic consumables - and proud winners of a 2013 
Good Service Award. We are located in Leamington Spa, 
in the heart of Warwickshire - if you are passing , please 
W pop into our shop, and meet Cooper - our new office dog! 

01926 339977 www.premier-ink.co.uk 



PRINTER INK CARTRIDGES 


EPSON 

COMPATIBLE & ORIGINAL INK 


At Premier Ink Supplies, we stock two types of cartridges for Epson printers - Originals, 
which are made by Epson, and Compatibles, which are made by a UK company called 
Jet Tec Using Jet Tec Compatibles is a way of saving money, without compromising on 
the quality of your prints. Here’re the results from two independent ink tests that agree.., 





Ink Test 
Winner 

★★★★★ 


"Jet Tec's colours were superb, with single greys i 
blacks very close to Epson ...so Jet Tec wins!” 

- Total Digital Photography Magazine 


“What we’re looking at here Is not only the best choice 
of Ink for the R3O0 printer, but also the best ink in this 
group test, period. There's Just no getting away from 
the superb combination of performance and priding” 
- Computer Upgrade Magazine 


Cartridge Code: 
T007 buck 

T00Q Co4ch_t 
TOO® Odour 
T026 Black 
T027 Odour 
T0341-T0347 sal dr 
T0341/6, ran 
T0342/3/4. »di 
T0345/6/7 «c* 
TW41-TQ4S4 Satof4 
T0441 Black 
T0452/3/4, ^ 
T0481-T0466 S«*e 
T0481/2/3, Bach 
T 0484/5/6 Mein 
T0540-T0649 satof s 
T0540 gioh 
T 0541/2/3/4. each 
T0547/S/9 mh 
TOSS1-T0S54 s#t * 4 
T0551 Buck 
T0552/3/4, each 
T0591 -T0599 3* * ft 
T0591/2/3, sach 
T0594/5/6 rati 
TQS97/B/9, »ch 
T0611-T0614 S**4 
T0611 Black 
TO012/3/4, ran 
T0711-T0714 5**4 
T0711 Block 
T0712/3/4, rah 
T0791-T0796S**® 
TOTS 1/2/3, each 
T0794/5/6 rah 
T08O1-TQB06 Set rf 6 
T0801/2/3.mh 
T08O4/5/6 rah 
TO87O-T0B79s**ft 


Originals: 

£29.99 iftp" 
£23.99 48m 
£29.90 MM 
£39.99 18m 
£29,99 «m 


T0S71/2/3M ran 
T0877/B/9, rah 
T0961-T0969 S* of ft 
T0961 /2/3/4/S, rah 

T128l.Tl2S4satrf4 
T12819to* 

T1282/3/4 
T1291-T1294 s**4 
T1291 Black 
T1292/3/4, Htk 
T1571-9,rah 
T1 MI-9, rah 
T 5591-6. ran 
T 5801-9.«Kn 
No. 16 Sat *4 

NO.IGFI i.i:c 

No te CAW. each 

N0.16XLs**4 

NO,16XLBa« 

MO.1tXLcAW.ran 
NO.IB Set* 4 
No.ltetKk 
No. 16 CAW. eac*i 
N0,1tXL3**4 
N0.18XL Baa 
No.16XLCAW.ran 
No ,24 Set *8 
No .24 BAOLM. rah 
N0.24C,TW each 

No24XL3**S 

No.24XLbacilm.hkI 

No.24XLcAW.ran 

No26Set*41 no PQ) 

No.2tE3*ca 
No.26 P-roto Black 
No 26 CAW: ran 
No.26XLset*4 
N0 26XL Bi*c* 
NO.26XLPTCtoB.ac* 
No 26XL CAW. ran 


Jet Tec Compatibles: 
£3.99 £0ml, 3 ter £10,99 
£4.99 50M.aferE13.99 
£4.99 TQM,3fcc£13,99 
£3.99 20M„ 3 hr £10.99 
£4.99 &0M, 3 ter£13,99 
£126.99 hm* r Check Website. 

£15.99 Check Website. 
£18.99 <7M Check Website. 

£18.99 vm Check Website, 

£49 . 99 hk * 4 £14.99. 3 seta fo- £42.99 
£21,99 i3M £4.99 r.rrt, 3 ter £13,99 
£11.99 an £3.99 21M. a fcr£10.99 
£69 99 set £19.99,3 *** 1* £56.99 
£16.99 1M £3.99 21 M,3fcr£10,99 

E16 9913M £3-99 ZiM, 3 ter £10,99 

£109.99 sat * 8 £35.99, 3 id £99.99 

£8,99 i3ml £3.99 3 kr£13,99 

£14.99 im £4.99 21 M. 3. fer £13.99 

£14,99 I3rm £4.99 21M. 3 fcr£13,99 

£34 . 99 hk * 4 £14.99. 3 un i* £42.99 
£8,99 Smi £4.99 2imi H 3 ter £10,99 
£8.99 ami £3.99 2im. 3 fer £10.99 

£99,99 4**3 Check Website. 
£12.99 im Check Website, 
£12,99 i3nn Check Website. 
£12.99 im Check Website. 
£34,99 »*o(4 £14.99 .3 mi* f* £42,99 
£8.99 ami £4.99 2im. 3 hr £13.99 

£8,99 ami £3.99 ?im. 3 bf £10.90 
£34.99 a* of 4 £14.99, a 1 * £42.99 

£8,09/4*1 £4.99 I3nn 3 Hoc£13.99 

£8.99 s 4 * £3.99 13M. 3 hr £10,99 

£74.99** of 6 Check Website. 

£12.99 10 ml Check Website 
£12,99 lonn Check Website. 

£51 . 99 1 * * d £19.99. a aau for £57.99 
£8.99 7 4*i £3.99 13M, 3 hr £10,99 

£8.99 7 . .*mi £3.99 iam. a hr £10.99 
£74.99** o(S Check Website. 

£7.99 ii.4M Check Website. 

£9.99 11 . 4 ml Check Webs its. 

£9.99 11 .4M Check Webaits, 
£74.99** 0(8 Check Website. 

£9.99 ii.4M Check Website, 

£9 . 99 1 14 mi Check Webs its. 

£29.99 set of 4 £14.99 1**4 
£7,09s.9*i £4.99 i3mi 

E7.99a.iVni £3.99 10 * 

£42.99 **o(4 £18.99*** o(4 
£10.99 11 2m £5.49 IBM 
£10.997*1 £4.4913M 

£20.99 25.9M ran t£1 64.99 »t * fi 
£14.99 iTr- ettfi or £107.99 »d * & 

£13 . 99 1 ami ra* or £74.99 ■* * 8 
£41.99 80 m rakor £329.99 Mtdft 
£24.99 sei of 4 £14.99 hm*4 
£7.99 6 . 4*1 £4.99 IBM 

£5.99 a. tmi £3.99 13ml 
£44.99** of 4 £14.99 j* of 4 
£14.99 12 .&M £4.99 IBM 
£1 1.996 6m £3.99 13M 
£22.99** of4 £14.991**4 
£7.99&2 *i £4.99 IBM 

£5.99 a ami £3.99 13M 
£46.99** of 4 £14.99** *4 
£14.99 11.M £4.99 IBM 
£3.99 IBM 


£11.99 8.6r 
£44.99 ***ft 
£7.9951*1 
£7.994 8*1 
£69.99** of« 
«h £11.99 9 At 
. £11.99 8 7** 

i £30.99*t*4 
£8.995 2*1 
£7.994 7*1 
£7.99 4.5ml 
raj- £54.99 •* *4 
£14,99 him 


NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 


fffOu cannot find ths ink Tflvfrfcfjri .fcr your printer, pfease ctMOk our w 


Suitable EPSON Printers: 

Hm&TM'. 870. 590, B95. 900. 91* 1290 
Photo 790,870, 8*3, 836. 915 
PfnbflW. 1270.1290 
Photo 810, 880 ,83Qu, 925, 90S 

Photo 21-00 


QW, cee, cs*, CM 
0X38005054 CXS40G, CX&BOD 


RX500, RXM0, RX&2C, RXm 
Photo RM0. Him 


Photo AMA R24S f 


UPytokm 


£fX380Q3850. CX42CW425C, DX4AXW460 


SM S2f, $XlQWOWfOrt1ttOQM&2TMt$ 
SX40tMQ&41&ft15. D7a&2/12Q. B40W, BX300 


Photo P50, PXlS&&&'70(Mf7lMfT2CWe. 


Uiijlhj r n L B 
(rP"-* 

S22, SXf2^fM $X42M/42$W/44$W, 


Ptyoto RXTQQ Pmn yvin Ink* 

PhotvPm 3AM, 3880 

Wotkhtm WFSOim 25lOWf r t$20NF< 


> WF-2Q10W 2S10WF. 252CNF, 
25MWF25401VF 


fiwrsraw HvmXPM, XP102, XP2QZ XP2&$ 
XPX2. XP30S, XP4Q2, XP40S 

Dmtrytnk* 

Expression Homo XP3(l XP102, XP2GZ. XP20S 
XP30Z XP305. XP402 XP4QS 


Em***on Photo XP7M XP850 


Estpnssian Photo XP750, XPS50 
Hffh rspsirfty Etophwni tntrw 

EKptmtton Pmtrnim XP«H>. XPQ05, XP700 r 


Emkmston Pmrtom XPWO: XPM5. JCP7W. 
XP800 

Cwwcrty P*ar ff*#r frrA* 

r. -or orvrj uj a c*f, md do OtirB** to hi#'. 
r A incilxbng wrtfe tom* «lr ta#tm^o»a and' rtrf paps 


Canon 


Caneni Originals 
BC16 All ooksuT, 13*4. »*i £8.99 
PGiS Black 20ml £12,99 

CU 8 Al Qofcxj*. 1 Sri, raf- £10.99 
CU42 A> odour*. ioml«*i£ 1 0,99 
CU42 8* of ft £79.99 

PGi9 AH ootan. 14ML rah £9,99 
PGi9 Sot of 10 £89 .99 

PGi29 Al oefcwi, 30M. raft £22,99 
PGi29S*of12 £269.99 

PGi72 Al oefeora, 14M. wch £10,99 
FGr72 8^af10 £99.99 

PGI52Q Slack 19M £10,99 

CLI521 B/CMTffGY Bml £9.99 
PGi 520/C Li 521 s* *5£46.99 
PGS525 Black IBM £10 99 
C Li526 OiOWytCV Mil £9.99 
PGI525/CLI526 S* of 5 £46.99 
PGi550Bi**iSM £10,99 
CLS551 Btc^msYTmi £8.99 
PGi 550/C L i 551 of 5 £42,99 
PG40 Black 16M £14.99 

PG50Btodt22M £21,99 

PG510 Black Bml £11.99 

PG512 Black 15*1 £16,99 

P G540XL &ik 21M £17.99 
PG545XL 15M £16,99 

CL41 Qxxm izm £18.99 

CL51 Calogr 21 mi £25,99 
CLSIlcokRrBM £15.99 

CL513 Odour 13ni £20,99 
CL541XLc* nJ ri5M £19.99 
CL546XL c*our IBM £18,99 

Canor Compatibles 
BCiE Al cotouB, fSrr, each £2.99 


PG15B 
CLI8 BfCMPffPClPM 15M 
PGi 520 Back l&M 
CU521 atCAVYJ'GYBM 
PGi 525 10M 

CU526 atCAVY/GY bm 
PGiSSOXL Black 25M 


£4,99 
£3 99 
£4,99 
£3.99 
£4,99 
£3.99 
£4,99 


CU551 XL »C/MA7GY12ml £3.99 


PG40 Black 28*1 
PG50 Black 2Bml 
PGSIObmiim 
PG512Bl«k18M 
PG540XL Buck 2iM 
CL41 Coor 16ml 
CL51 Colour 24M 
CL512Co*ocr '1.5ml 
CL513 Colour 15M 
CLS41XL Cotour ISM 


£13,99 
£12.99 
£13,99 
£14.99 
£13,99 
£16.99 
£14,99 
£15.99 
£16,99 
£15.99 


Msnynwft In *toe M 


m 


HP Originals 

No,38 a* Colow* 27m rah £26,99 

NO.300 Black4ni 

£10.99 

No. 300 Coo* 4*1 

£12,99 

No. 301 Blade 3M 

£9,99 

No,301 Co*ccjr3M 

£11,09 

No. 337 WHk 11*1 

£13.99 

No. 338 seek Hm 

£18.99 

NO.339 Black21M 

£25.99 

No.343 OomrTM 

£20.00 

No,344 Coksur 14m 

£26.99 

No.350 B**ck*J5M 

£11,00 

N o . 351 Colour a bm 

£14.99 

No, 363 Stock MB 

£13,90 

N 0.363 C/WY.TOPM each 

£9.99 

N o,364 Black SM 

£7,99 

N0.364 PEVCiWr 3M each 

£6.99 

No,364 s* of 4 

£22.00 

No. 901 Btocx4M 

£11.99 

No,901 C*ftr8M 

£14,00 

No.920XL 8*0(4 

£46.99 

No,932XL Stock 22 5rt »ch £21.90 

No.933XLcywY8.SM rah £9.99 

No,940XL s*pf4 

£69.00 

NO.950XL Back 53ml each 

£24.99 

N0,961 XLCyWV24Mrah £17,99 

HP CompatiWes 

NO.ISOackUM 

£4.99 

No,21 Btockiomi 

£7.99 

No.22 C040U-21IM 

£11.99 

N 0.45 Btoot 48M 

£4,99 

ND.56Blacx2*M 

£9.99 

MO.57 CokXF24M 

£12,99 

N 0,76 Gotour 36rr 

£9 99 

No.110 Cocur 12 ml 

£10,99 

NO.300XL BUOM&rl 

£14.99 

No.SOOXL Cdcof tb*i 

£16,99 

NO.301XL Black 15ml 

£14.99 

No ,301 XL Cdouf 18*1 

£16,09 

No,336 Black 10M 

£7.99 

No.337 sack zim 

£10,99 

N 0,338 Black 21 m 

£10.99 

N 0.339 stock mm 

£12.99 

N 0.342 Cckxir 12ml 

£10.99 

No.343Cdo* zim 

£12.99 

N0.344 Ccfcx. r 21 mi 

£14.99 

No.348 Photo 21 mi 

£12.99 

NO .350XL BUCK 30m 

£14.99 

No. 351 XL Colour 20*1 

£16,99 

No.363 Black 20 m 

£6.99 

N 0 .363 C/kWypCypM a** 

£4,99 

N o.364XL Buck iBm 

£9 99 

N o.364XL guy 11 m tea 

£8.99 

Many mor a in ttnckl 


Kodak 


Kodak Original Ink / Paper 

ESP Blade Sanaa 10 Ink £6.99 

ESP ICHnfc £12.99 

ESP Blade Sane* 30 Ink £6.99 

ESP Colour Bade* Mir* £12.09 

ESP BfeddCoiour Twh, Paces £18.99 

Kodmk Photo Pmpur also in ntocki 


brother 

Brother Originals 

LC1100s**4 

£36.99 

LC1240 Sot 

£47,99 

LC1280XLs**4 

£65.99 

Brother Compatibles 

LC900 Sac** 

£11.99 

LC970/1000 s**4 

£11.99 

LC9B0 / 1100 s* *4 

£11.99 

LC985 S*a(4 

£11.99 

LC1240 s**4 

£11.99 

LC1280XLs**4 

£15.99 

Many more In stock 1 


Lexm^vrk 

Lexmark Originate 

No. 14 Black 

£18.99 

No»15Colow 

£20.99 

No.28 Black. 

£18.99 

No^SCdow 

£19,99 

No.32 Black 

£22.99 

No33Cdou 

£24,99 

No. 36 Black 

£19.99 

NOr37 Odour 

£20.99 

NO.IOOBstofA 

£39.99 

Lexmark Compatibles 

No,1 Odour 

£10,99 

No.2 Odour 

£11.99 

No.3 Bisck 

£14,99 

NO.16 Black 

£11.99 

No.lTeiack 

£9,99 

NO.26 Odour 

£12.99 

No.27 Coku 

£11,99 

NO. 32 Black 

£9.99 

N0.33 Colour 

£11,99 

No.34 Black 

£11.99 

No,35 Colour 

£12,99 

Mtnymot 

Min stock! 


PHOTOGRAPHIC PAPERS & MOUNTS 


n, premium 


Premium Gl o** 2 ?oq. oh so* + so free £9.99 
Premium Gloss zrog, m, 25*1 + 25 FREE £11.99 
Premium Lustre mq. «*t, * so f ree £9.99 
Premium Lustre770^ m, 25*h f 25 FREE £11.99 
Smooth Heavyweight Matt gQQo, m, scan £14.99 


.1 RIJ 


S m ooth Gloss 3i% a*, 100 itmt* £17,99 

Smooth Gloss aioo, 7ns, 100 uwu £23.99 

Smooth Gloss 3ioa.A4,25*1 *10 F«ffi £12.99 
Smooth Gloss aiOg. A 3 .25 ahiwk £28.99 

Sm ooth G loss 3 10 B A8-. 25*! + It FREE £32.99 
Smooth Pearl aiog. 8x4. -oo # 0*1 £17.99 

Sm ooth Psarl 3 iOa. 7x5 ,100 *h**« £23.99 

Smooth Peed 31DB.A4, 25*1*1# FREE £12.99 
Smooth Pearl sice, as, 25*n*» £28.99 

Sm ooth Poart 3 ' ag. ka+. 2 s# * is free £32.99 
GoM Mono Silk 270a M. 25*v+10 FREE £19.99 
Gold FI bre Silk 3' og. m, so *h*i £44. 99 

Fi ne Ait Smooth 220a. m. 25 aha** £26 , 99 

Fine Art Textured 220 S.M, 25 aha*! £26.99 
Smooth Lustre Duo 2 ** m, 25 £14,99 


Sample Pack 14 *>a**. 7 off*** paper*! £9,99 
Pigment Friendly Glost27Dg,A4. so meets £17.99 
Pigment Friendly Lustre 270 b,m, sc *»*» £17,99 
Matt Ultra 240D.JM,» £14.99 

Matt Duo 2009 , A 4.100 *wab £24.99 

NT NaturaJ Textured si 5 a aa, 20 aha** £17.99 
NST Natural Soft Textured 31 6a m, 20 # £17,99 
HWS High White Smooth 315 b,m. 9.99 

NEW Platinum Baryta 300**4 20 *»*> £22.99 



Iri^0mm^l3( m id dear 
ac^*lc with poSshad adgaa. 



Sample Pack 2 s *i«e. 5 d ihren: p*»r>! £11.99 

NEW Ultra Pearl 2 wb. m, 2s ***** £12.99 

NEW Titan iu m Lustre zsog. m. 25 iha*a £22.99 
Digital Gloss or Oyster 271a &»*, 50sheen £7,99 
Digital Gloss or Oyster 2 ,Mg. ?x6, so ahead £10.99 
Digital Gloss or Oyiter27iaA4> EOthaa* £19.99 
Digital Gloss or Oyster27iaA3 .25 sheas £21.99 
Digital Gloss or Oyster27ig,AB+, 2&thaae £29,99 
Double Sided Oyster ^5aA4 ,25 *M*a £21.99 
Double Sided Matt 2509 . m. 10 c *he*i £24.99 


L IGO al 


£19.99 

£9.99 

£24.99 


Matt Plus 240fl,At. 25 kws 
Fibre Bass Gl 
NEW Fibre Base Distinction wog.AA 25*n £25.99 
Smooth Fine Art Portfolio atsog ,m. 25*1 £19.99 

Smooth Rne Art Portrait 3009 , 44 .25m £28.99 

Smooth Fins Art Omega at 0 g.A 4 . 2 sm £23.99 
Textu red F IneArt Artist 2iDa M £22.99 

Textured Fine Art Parchment2tsa m. 25*1 £21.99 
Textured Fine Art Museum aiog. a*. 2S*r< £25.99 


r-i 

The kvereous Nme de^^gn 

of the SmpShirt Folio- olfcws you 
hi CTBata a pmfflsalanHl hard-ttotk 
^ al bum, book or pohfolio in ensridi. 
™ Pages can be removed or fensartad 
without ctamMirK your prints. 
Aval ablo in B&dt and Cnam. 
A5 PohTH.1 or Ludocapo £14.99 
A4 Paund * UndKwe £17.99 
A3 Podrttl of Landecnpa £42.99 
A3*Pwimit«rLrai*a^ £48.99 


=HahnemuhleE 


Albrecht Duner ?iDg. m. 25 *»*■ £26.99 

German Etching 3i0a«, 7S *«**» £30 99 

Bamboo 290g.A4 2 S*»ata £32.99 

Photo Reg 308 3«g. jw, 25 uira* £34 99 

Ph oto Ra g Pearl 320e. m 25 iNa £39.99 

Ph oto Rag Satl n 31 Oq, m, 35 mra* £39 99 

Photo Rag Baryta sisq. aa. 2 s ****** £42.99 

Fine Art Pearl tmu. aa. 23 *h**» £37 99 

Fine Aft Baryte 3 ZSb. *ha*a £38 .99 


PfBmiaf If* i PhtJtographic, UmgfSted Road, Uanwglon Spa, CV31 1XB. 01926 339977 


ESQ£. Prices may be subject to change, but hopefully not! 







































































Lowering the Cost of Photography 

Ordere are shipped promptly by Royal Mail 1st class post, for which we charge Just £1.99 per 
order All prices include VAT, and a foil VAT receipt is provided with every order Payment 
accepted by credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone. 01926 339977, by post or by visiting our shop: 
Premier Ink & Photographic, Longfteld Road, Sydenham Ind Estate, Leamington Spa, CV31 1XB. 

01926 339977 www.premier-ink.co.uk 



1 Premier 

Ink & Photographic 


Hfam of an Amateur Photographer 2013 *Good Service Award 1 


MEMORY 


SaiDisk 


Sandisk Blue 
SDHC Class 4 
SMB/s 
2GB 5M&i 
4GB SH&t 
8GB 5M&. 
16GB 5MB* 

Sandisk Ultra 
SDHC Class 6 
30MB/S 
4GB 3GMH* 
3GB ■ MB | 


32GB kmb* 


§ 

£3.M 

£4.49 

£4.99 

££.99 


£5.99 

£6.99 

£10.99 

£19.99 


Sandisk Extreme PNfc 

SDHC Class 10 H3 

UHS-1, 30 & ASMB/s H 

4GB »m&* £7.99 

8GB kiub* £9.99 

16GB 4mb* £14,99 

32GB 46mb* £26.99 

64GB4swa% £57,99 


NEW Sandisk Extreme 80 



£13.99 

£19,99 

£34.99 


£27.99 

£45J9 

£76.99 

£139,99 


Sandisk Ultra 
Compact Flash 
30MB/S 
4GB 30MEL'§ 

8GB bomb* 

16GB3CMB* 

Sandisk Extreme 
Compact Flash 
SOMB/s 
EGBhmeui 
16GBumb* 

32GBsom&» 

64GB Kira 

Sondisk Extreme Pro 
Compact Flash 
90MB/s 
16GB«wb* £72,99 

Sandisk Ultra |3Pl 

MicraSDHC 

doss lOSOMB/s 

8GB hub* £7.99 

16GB 3o*b* £12,99 

32GB 30MB* £24.99 

64GB £46.99 

Sandisk ^ 

Cruter Blade 
USB Pen Drives 

8GB ,.s&Jd £4.99 

16GB^2fl £7,99 

32 GB USB £15.99 


Lexar 


Lexar Professional 
SDHC Class 10 t UHS-1 
40QX, 60MB/s 
8GB eoMo* 

16GBwmb* 

32GBm* 


£11.99 

£17.99 

£32.99 


Lexar Professional 
Compact Flash 
BOOK 120MB/S 
8GB 


32GB iitsMB* 


£24.99 

£39.99 

£69.99 


Lexar Professional 
Dual Slot Reader 
JP & Compact Flash 
USB3.Q Reader yBMi* £25.99 




DELK I ft 

Devices 


Delkln Professional 
Compact Flash 
SOCK 75MB/s 
BGB7me* 

16GB 75MB* 



wtmrproQj 

Memory Card 
Storage Tates 
SD Tota ttdfei sow* £6.99 
CF Tote 'tahton^ui £€.99 

Universal 
Card Readers 

USB2.0 Readerwa. £9.99 
USB3.0 Reader™** £19.99 


BATTERIES 


Camera Batteries 



NB-2ULH tor canon 

NB-U-torCanm 
NB-5L *vCenon 
NB-6L J or Canon 
N B-7 L tor c*m» 
NB-9 L j dt Canon 
NEMOLiv canon 
N B-11L for Caron 
BP-511 tar Canon 
LP- E 5 fey Canon 
LP-E6 lor canon 
LP- E 8 for Canon 
LP-E10fw canon 
LP-E12 taf Canon 
NP45 f ev Fuji 
NPSOfvF^i 
NP95*vFi4i 
NPW126 for Fuji 
NP400 tor Minors 
EN -ELI few Niton 
EN^UEfarNton 
EN-EL5 kw Niton 
EN-EL9 for n ton 
EN-ELIOtor Niton 
EN-EL11 brNhon 
EN-EL12 for Nfcon 
EH-EL14torN wn 
EN~EL15 t crNitor 
EN-EL19iorN ton 
EN-EL20 tor N <on 
EN-EL21 format 

LJ10B/12B drympus 

U40B/42B iv cxympua 

LJ 50 B ter OtyrpjsuB 

BLM-1 forotynpua 

BLN-1 for Olympia- 

BUM fofOty-npw 


£9-99 

£9,99 

£9.99 

£9.99 

£12.99 

£9.99 

£12.99 

£12.99 

£12.99 

£12.99 

£19,99 

£15.99 

£12,99 

£12,99 

£9.99 

£9.99 

£9.99 

£17.99 

£12.99 

£9.99 

£14.99 

£9.99 

£12.99 

£9.99 

£9,99 

£9.99 

£19.99 

£24.99 

£12.99 

£14.99 

£14.99 

£9,99 

£9,99 

£9.99 

£12,99 

£24.99 

£1299 

£15.99 

£9.99 

£9.99 


CGR-S006 
CGA-S007 fer 
DMW-BCG10 (Or P«wonc £ 19.99 
DMW-BCJ13 far Pronto £19 M 
DMW-SCK7 fee ftnM £19.99 

□ MW-B LB 13 ter P»»rto £19 99 
DMW-BLE9 iv Panasonic £12.99 

□ MW-BLF19 brPvMHnnb £19 .99 

DMW-SMB9 lor PonMofe £22.99 
D-U50 ter Pwrax £12.99 

D-LI9Q tor Pens* £12.99 

□MUIOS^Perttu £12.99 
SUyH137Dforsanwinfi £9.99 
5L M-1674 for Banins £12.99 
BG-1 for Sony £19.99 

BX-1 torSony £14.99 

NP-FM500H for Sony £19.99 
NP-FH50 ter Sony £19.99 
“ Sony £24.99 


Professional Battery Grips 

.A range of professional tjataty 
(HbVi Hahna. Al con tM 
tow Li-ion 


□rjMofamnmtMtHy A| 
Rabna. Aimbra m 
n oar. Dries fv (fodti'o 
try acrwe r . AA 

prWV iifrtanjd 
doperdfog on mod#. 


For Canon SDMkl l: £84.99 

For Canon SDMklll: £64.99 

For Canon 70: £84.99 

For Canon 600: £84.99 

For Canon 5500: £84.99 

For Canon 600D: £64.99 

For Canon 650D: £84.99 

For Canon 7000: £64.99 

For Nikon 0600: £84.99 

For Nikon D80Q/D80GE :£S4.99 
For Nikon 07000: £84.99 


Universal Charger 

Th* NEW Ha- i»l Uni Pal 
cHararr ii 
AA, AAA 

wdmnf MUm power 
cable, plus 12V ear charger. 
FuK deux on ourwoMe. 


9 

■ £19.99 


AA & AAA Rechargeables 

AAiraniAJi^HM{4) £499 

AA ZDAdrtoto OP Ftocyfee f*j £7.99 

AA^fh eranfrv&M*) £8.99 
AA25oomtoOP(4) £8.99 

AA £9 99 

AAA motlati op R*y« i,*) £5.99 

AAA tofrcAh [>mI (4) £6 99 

AAA llMmMvUoyeon W £4.99 


Coin Cells A Uthlums 


_ Ulbtart . ithum (4} £5.99 

AAA UM Uin {4) £6.99 

CR123A w £1,99 

CR2 &w0Mr UHirn {1} £1.99 

ICRS i««vwi44*(t) £3 99 

CRV3 EtortOwLifitoHi) £5.99 
LR44F«v W *uh,(3) £199 

CR2025, CR2032ete £1.99 


SCREW-IN FILTERS 



KOOD 

Marumi DHG 

Hoya HMC 

S im Frame 

SI m Frame Vultkaeted 

aim Frame 

MuUcoated 

UV FUbtb 

C wr Fhotodtor Fillers 

UV Filter*. 

46mm 

£4.99 

46mm 

£10.99 

37mm 

£12,99 

49mm 

£4.99 

49mm 

£10,99 

46 mm 

£12,99 

52mm 

£4.99 

52mm 

£10.99 

52mm 

£11.99 

55mm 

£5.99 

55mm 

£11,99 

58 mm 

£14,99 

56mm 

£6.99 

5Bmm 

£12.99 

62mm 

£16.99 

62mm 

£7,99 

82mm 

£14.99 

67mm 

£18,99 

67mm 

£8,99 

67mm 

£15.99 

72mm 

£21.99 

72mm 

£9,99 

72mm 

£17.99 

77mm 

£25,99 

77mm 

£11.99 

77mm 

£19.99 

82mm 

£29.99 

S2mm 

£14,99 

62mm 

£22,99 

Wow Pra-1 Digital 

66mm 

£19.99 

Marumi DHG 

Slim Frame 

Mutknated 


XOOD 

SI m Frame WLltowted 

UVFiltsra 

Slim Frame 

UVnhera 

52 mm 

£27.99 

Circutar; 

=deri3iryg F:itsra 

52mm 

£13.99 

58mm 

£32,99 

46mm 

£12.99 

58mm 

£15.99 

62mm 

£35.99 

52mm 

£14.99 

62 mm 

£17.99 

€7mm 

£39,99 

55mm 

£15.99 

67mm 

£19.99 

72mm 

£44.99 

56mm 

£17.99 

72nwn 

£21,99 

77mm SPEi 

3N.E39.99 

62mm 

£19.99 

'771mm 

£24.99 

82mm 

£56.99 

67mm 

£22.99 

Marumi DHG 

Hoya Pro-1 Digital 

72mm 

£26.99 

Si m Frame Muiticoeted 

Slim Frame 

Uutiooated 

77mm 

£29.99 

Qraiarf 

s tkart9 ng Filers 

Ctaular Polarising Finsn 

82mm 

£34,99 

52mm 

£31.99 

52mm 

£52.99 

86mm 

£39.99 

58mm 

£35.99 

58mm 

£60.99 


KOOD 

62mm 

£39.99 

62mm 

£67.99 

Class Up Fitter Sets 

67mm 

£44.99 

67mm 

£75.99 


72 mm 

£49.99 

72mm 

£90.99 

52mm 

£26.99 

77mm 

£54,99 

77mm3reaAL£79.&9 

58mm 

£34.99 

82mm 

£69.99 

82 mm 

£120.99 


SQUARE FILTERS 


KOOD P-Type Filter System 
Tt» P-Type sqjarWrectanflu arflhor system 
Hsnasls ofthnss Mils: 

1) An edaptw ring that screws onto tt» from 
or your lens 

Aflher toolder eips onto the ring 
j One or more P-Typa ( iiiwn 

KOOD square fitters are manufactured in the UK, and are 

fully compatible with the Cokin P-Type fitter system 



49mm Adap* rang 
52mm Adapfor 
55mm Adap» Rmg 
56mm Adapiar fling 
62mm Adspw r ng 
67mm Adspfor fl. tog 
72mm Adepw Rng 
77mm AHopfor ft tog 
62mm Adapwr Rmg 


Wide Angle Holder 
Fitter Walletrtodarm 


£4.99 
£4,99 
£4.99 
£4,99 
£4.99 
£4,99 
£4.99 
£4,99 
£4.99 
£5,99 
£6.99 
n j £9,99 

Six-Piece 
NO Filter Kit 

£43.99 


Circular Polarizing 

ND2 

ND4 



N 08 Soft Graduated NEW 
ND6Nerd Crwtor«i new 
Light Blue Graduated 
Dark BlueC'adufi'.&d 
Light Sunset Graduated 
Dark Sunset c^a^e-ad 
Light Tobacco 


£29.99 
£9-99 
£9.99 
£10.99 
£11.99 
£11.99 
£11.99 
£11.99 
£13,99 
£13.99 
£11.99 
£11.99 
£11.99 
£11.99 
i £11.99 


Dark Tobacco OraA-d-4 £11.99 


ND Alarm, atod awything yont mead to pet 
nrted 1 The Idtconfine: Ik NOS FKv r - * 
ND2 Soft G todutf fcj Filer, 1K ND4 FUtoT. 
lx ND4 &ofl GradjaSad Fftor. Ik P-Typa 
Fi tor HcMv, 1 x P-Trpe Adaptor Ring of 
yojr choice (49-B2mm) 


£11.99 
£11.99 
£9.99 
£9.99 
£12.99 

. , . £12.99 

Red. Orange, Yellowaad’ £9.99 


Light Mauve g 
Dark Mauve ^aduatoc 

Fog (kfattnpftrlflN) 
Diffuser (strong prigW) 

Starburet kb) 


LENS HOOD & CAPS 


Bayonet-Fit Lens Hoods 

DDO 

DO 


Screw-fit lens Hoods 
52mm Shaped Petal Hood 


ES-62 Grtion son 0 
ES’711ll Crttocn SO/1.4 

ET-60 Canon 
ET'6SB Canor 7MOW4^ 8 
ET-47 Canon i xti.B Meoo 
ET-67B can«iflara.fl 
EW-60C Canon 1455 IS 
EW-73B Canon 1745 IS 
EW-7SBII Canon 2&- H i5 IS 
EW-76D Canon taa» IS 
EW-78E Caten 1545 IS 
EW-83E Canon tT^OAO 
EW-83J Caw 17402 i 
HB-45 Nfeon 1U6 vn 
5HTt06Svria-7!W,54,e 


£9,99 

£9.99 

£9,99 

£9.99 

£9,99 

£9.99 

£7,99 

£9.99 

£9,99 

£9.99 

£12,99 

£12.99 

£12,99 

£7.99 

£9.99 


56mm s 
62 m m s 
67 mm Shaped Petal Hood 


52mm Rubber Hood 


82mm Rubber Hood 
67it«n Rubber Hoodi 
72mm Rubber Hoodi 
77mm Rubber Hoodi 

Lens Caps 

Lorn Capa CermiaTVirh ay* 
Lens Caps W**e Srtance 
Body Caps NtfCarfbucwSo 
Rear Cape wowrocvsci 


£6,99 

£6.99 

£6.99 

£7.99 

£7,99 

£9.99 

£3,99 

£3.99 

£3.99 

£4.99 

£4,99 

£5.99 

£5,99 


£9.99 

£3.99 

£3.99 


STEPPING RINGS & MACRO 


Step-Up and Step-Down flings 


3437mm &2-6Smm 5fi-66mm 67-eamm 
37-^Gmm &7-46mn S6-e7mm 67^77miti 

43-46mm S5^S2mr*i 5®*87mm' 72^7mm -n^_ ■—:—j _._^_ r_ 

«F 49 mm S5^SSmm ea-87mm 7J-77mm 7m ierpeaf aWacOon frt ffie 
49-eamm M-Mmm B2T2mm 77T2mm £4.99 aachf 



Reversing Rings 
Coupling Rings 


£12.99 

£11.99 


im ta77mfn. 

Extension Tubes £17.99 

Canon. Nihon, Sony, Otyrr c>ji ad Pan lax. 


Right Angle Viewfinders 

Ad ill 1 tub! B UVODWK3t 

1 .OX-2,OX £49.99 
1.0X*3 3X £64.99 


HdiuabPbiB M 
graorolatirg 
^rtOdi ■ 

1.99 

* 99 aw 


TRIPODS 

@ VAs JGUuflTD 


Vanguard ARaPR0263AT 



RRF£teo NOW £89.99 * 

SBHIOO^t. GH100 | 

jneaitin - ; Aawd- i 

If hail W «Mig | 

- rndkoOr 'rwatt <#t «p 


Wetohu 0,71 
LCS3: B Okg 

£69.99 ' 

RRPC160 1 


£69.99 
RRP£90 

S4V£AltaPR0263ATTSBH100 
£120 RRP£250 NOW £129.99 

AI1aPR0263AT+GH100 MVt 

RRP£310 NOW £159.99 £150 




Manfrctto 055XPROB 

SK 5 ^Csv\ 

Fotded: 4Scm < A| „ 

Hwgfrt 178cm * 

R3lP£t75 NOW £129.99 

804RC2 496RC2 — 

SSS- % 

way r V Krittotofo 
hi end 14 heed wnh idluartr loufa* and 
RC2 qi.« ra«eae. fflSTiiirt-rtwe 
Weight: 0,79kg Weight 0.44kg 
I oao' 4.Okg Load: 6,0kg 


£55.99 

RRP £76 


£55,99 

RRP £76 £2Q 




065XPROB + S04RC2 

RRP E25t NOW £169.99 

055XPROB + 496RC2 SAVE 

RRP £251 NOW £169,99 *81 


MM294A4 



MM294C4 


raided 

Heighi 151cm 
Wo gtil -Q.Kkg 
I ca B 5.0kg 

£34 99 WT £59.99 
RRPE4^£1Q RRP £75 CIS j 


hahnel 



RRP £85 NOW £59,99 


BH30 Ball Head 
BH40 Ball Head 


£19.99 

£29.99 


BGNRO 



mtss 

£219 SAVE £299 MVl 
RRP £320 flog RHP £440 £140, 


BAGS 




We will match or beat AN Y 
UK Think Tank price I 
Full range in stockt 


Retrospective 
Range 


Airport 
Commuter 


fcSto if, 

Retro 5 £103 V 

V CI44 u ™ ~ ■ a 


Retro 5 £103 
Retro 7 £114 
Retro 10 £116 
Retro 20 £120 
Retro 30 £138 
Retro 40 £157 

Streetwalker 

Pro £140 

Glass 

Umo 


£150 

Airport 

International 


£147 £270 


$ 


Billingham 


We w ill match or beat ANY 
UK BlUngham prket 
Full range in stock! 


Hadley 

Range 


The 5 Series 


m v 

225 £296 


Digital £125 
Small £165 
Large £175 
Pro £190 

Flaps £6 

Supertax 
Inserts £16 

Shoulder Pad 
SP40 £30 

Tripod 


335 £300 
445 £325 
555 £365 

The 07 Bags 

# 

107 £290 
207 £315 
307 £335 


0 V4SJGLWTD 


UP-Rise 
Messengers 


UP-Rise 

Backpacks 


e a 


Uprise 28 £72 
Uprise 33 £61 
U prise 38 £90 


Uprise 45 £75 
Uprise 48 £65 
Uprise 48 £90 


CAMERA 

STRAPS 


Emurn 


Wrist Strap £9.99 

Classic Strop £14.99 

Super Classic Strap £15.99 
Pro 3/8 Strop £15.99 

Pro Loop Strap £15.99 

Utility Situs Strop £19 99 
Fuff range of ncceMdriaa In stock 


FLASH GUNS 


Nissin 


Nlaaln DI866 Mkll 

A oupto tojntw of Mur 
LlmbL'.CH pm.- 



hgtn 

tf4«ri_ 

‘u* TTl.km> rt>art 

£114.99 


Telephone; 01926 339977 or 0800 1077 211 

www.premier-ink.co.uk 

Premier Ink, Longfield Read, Leamington Spa, CV31IXB 


EfiOC Pikas may be subject to change, but hopefully notl 



























































































Good reasons to shop at 

MIFSUD PHOTOGRAPHIC 


Canon 

EOS DSLRS & KITS 

1DX body.£4844 

1DX body Demo...£4499 


MIFSUDS ARE CANON PROFESSIONAL STOCKISTS 


5D MKJII body. 

.£2289 

5D MKJII plusT 24-105 IS. 

... ..,.£2899 

6D body... 

,,.,,.,£1379 

6D plus 24-105 IS. 

.£1929 

70D body. 

70D plus 18-55 STM. 

.£859 

.£999 

70D plus IB-135 STM. 

.£1179 

7000 body. 

700D nlus 1 8-55 STM. 

.£485 

.£549 


100D body,.... 

100D plus 18-55 STM. 

.£399 

.£499 


HOOD body. 


.£239 


COMPACT CAMERAS 

SX5G ..£349 

SX510HS.£179 

G1X. £419 

G16.£449 

EF-S NON FULL FRAME LENSES 
10-22 F3.5/4.5 USM.£489 

15- 85 F3.5/5.6 IS U no box £549 
19-55 F3.5/5.6 IS nq box . £129 
18-135 F3.5/5.6 IS STM, . . £319 

60 F2 8 Macro USM.£359 

EF LENSES 

8-15 F4 L USM Fisheye ,£1099 

16- 35 F2.8 MKII L USM . £1219 

17 TSEF4L Shift.£1959 

1740 F4 USM L.£629 

20 F2.8 USM.£389 

24 FI .4 L II USM.£1359 

24 F2 8 IS USM.£459 

24 F3.5 LTSE MKII.£1699 

24-70 F2.6 L II USM, , , , £1809 
24-70 F4L IS U no box £1049 
24-105 F4 L IS U no box . . £639 

28 FI.8 USM.£389 

28 F2.8 IS USM.£429 


35 FI.4 L USM.£1129 

35 F2 IS USM.£489 

40 F2.8 STM.£159 

50 FI.2 L USM.£1259 

50 FI.4 USM.£295 

50 FI.8 II. £59 

65 FZ8 MPE macro.£B53 

70-200 F2.8 IS USM Lll . . £1969 
70-200 F2.8 non IS L USM £1019 

70-200 F4 L IS USM.£979 

70-200 F4L USM.£519 

70-300 F4/5.6 L IS USM,,. £1229 
70-300 F4.5/5.6 IS USM £429 

65 FI.2 LII...£1769 

65 FI.8 USM.£319 

100 F2.8 IS L USM macro . £739 

100 FZ8 Macro USM.£444 

100-400 F4.5/5.6 IS L USM £1329 
180 F3.5 L USM Macro . ,£1229 
200 F2.8 II L USM 
200-400 f4 IS L U. . . 

300 F2 8 IS L USM II 
300 F4 L IS USM . 

400 F2.8 IS L USM II 
400 F5.6 L USM . . 


£10499 

£5299 

,£1149 

£8199 

£1149 


500 F4 IS L USM II.£7779 

600 f4 IS L USM II.£10399 

Extension tube 1211.£59 

Extension tube 2511. £115 

1.4x III converter... 

2x It -converter.......... 

FLASH 8 ACCESSORIES 

320EX.£169 

600EX FfT.£449 

MR 14EX.£499 

MT-24EX.£739 

ST-E3 Speedlite transmrtter£239 
ST-E2 Speedlrte transmrtterEI 59 

BG-E1! grip (5D MKII) .£229 

BG*£13 grip (6D).£169 

BG-E14 grip (70D).£219 

Drop In Giro Pole riser II.. .£199 

GP-E2 receiver_£219 

LR-E4N battery.£129 

LP-E6 battery.£59.99 

RS-80N3, ,.,..£39.99 

TC8-0N3.£119 

AIIW, AIIB, B/B ± C (W1I> 

or D tripod mount ring each £99 



200-400 f4 IS L 
USM £9999 

400 f2.8 IS L 
USM II £7799 


500 f4 IS L 
USM II £7399 


600 f4 IS L 
USM IV £9799 


Nikon gn 

D4S body...£POA 

D4 body..£4199 

Df + 50 fl .8 AFS G.......£2749 

DB00 body.. .£2049 

DSOOe body.£2349 

D610 body.....£1429 

D710Q body.£839 

D7100 plus 18-105 VR.£949 

D7000 body..£569 

D7000 plus 18-105 VR ................ JE719 

D5300 body..£649 

D5300 plus 18-55 VR.£699 

D5300 plus 18-140 VR... ...£969 

D3200 body.£315 

D3200 plus 18-55 VR.£359 


MIFSUDS ARE NIKON PROFESSIONAL DEALERS 


DIGITAL ONLY DX LENSES 

10.5 F2.8 ......£529 

10-24 F3,5/4.5 G AFS .£629 

16-85 F3,5/5,6 AFS VR .. .£430 
18-105 F3-5/5.6 G ED VR no box£149 

18-140 F3.5/5.6 VR.£499 

18-300 F3.5/5,6 G ED VR . £680 

35 FIB G....£169 

40F2.8G.£199 

55-300 F4.5/5 6 G VR. £240 

85 F3.5G VR. .,...£399 

LENSES 

14 F2.8 AF D One only ...£997 
14-24 F2.6 G ED AF-S. . .£1337 
18-35 F3.5rt.5G AFS ....£629 

18-55 F3,5/5.8 VR.£99 

20F2.8AF-D.£489 

24F3-5 PCE.£1499 

24-70 F28 G ED AFS ,, .£1239 


24-85 F3.5/4.5 G ED VR . ,£399 

24-120 F4GEDVR.£849 

2BF1.8AFS..£519 

26-300 F3.5/5.6 G ED VR £689 

35F1.4G.£1399 

35 F2 AF-D______..,£280 

50F1.4AFSG.£299 

50 FI .8 G.............,£169 

50 FI.8 AF-D.£129 

60F2.8AFS_ £399 

58F1.4G.£1599 

70-200 F2.8 VRII.£1599 

703QQ F4.5/5.6 VR.£309 

85 FI.4 AFS G...£1175 

85 FI .8 AFS G.£377 

105 F2.8 VR macro.£649 

200400 F4 VRII.£4949 

300 F2.8 AFS G VRII ...£4189 
300 F4 AF-S..£1049 


400 F2.8 AFS VRII.£6666 

500 F4 AFS VRII __£5777 

800 F5.6AFSVR_£15599 

TC14EII converter.£329 

TC17EII converter.£329 

TC20EIII converter.£389 

FLASH & ACCESSORIES 

SB-700_ £239 

SB-910.£349 

SBR1CI ringflash/commend £579 
SU-800 no box ......... .£199 

MBD15 (D71Q0).£249 

MBD14 (D6O0). £219 

M3D12 Grip (D80Q/E) . . . .£279 

MBD11 Grip (07000).£229 

MBD10 Grip (D300/D700) .£249 

MC36A remote.£129 

MC30A remote.£69 

UT-1 data transmitter.... .£349 



80400 f4.5/5.6 
VR AF G £1989 


200 f2 G VRII 
£3699 


600 f4 AFS 
VRII £6899 


O* /T 


WE WANT YOUR EQUIPMENT 

WE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE 

Collection can be arranged, contact us at Informtfsuds.com or ring 01803 852400 


FUJIFILM 

X-E2 +18-55 OISE1149 

X-E2 body.£769 

X-Pral +18 12 ......£899 

X-Pro 1 body™.,£799 
X-E1 + 16-55 OIS .£799 

X-Ei body ...£449 

14mm 12.8 XF...£669 

16-50mm XC...£329 

18mm f2 XF....£419 

18-55mm OIS XF...£489 

23mm fl.4 XF,.£799 

27mm F2.fi XF £349 

35mm ft .4 XF.£419 

55-200mrn OIS XF.,.£549 
60mm V2.4XF........£459 

EFX20 flash...£169 

EF42 flash.£159 

EF20 hash. £99 

XIOOs Compact.£899 

X2Q Compact.£379 


Panasonic 

GH3 + 12-35mm. £1479 

GH3 + 14-140 mm.,.,.£1199 

GH3body.,„.£029 

GX7 + 2omm FI .7II..£949 

GX7 + 14-42mm II.£749 

GX7 body..£699 

G6 +14.140mm.....£649 

G0 + 1442mm.£529 

G6 body £449 

G5 SiZisOmm F4/5.S.£549 

NEWT GM1 +■ 12-32mm.£599 

7-14mm F4„,. .,£849 

0mm F3.5.. £499 

l2-35mmf2.ft... £829 

1442»nm X.£269 

14-I40mm OIS no box.......... £459 

20mm FI .7 MKII....£299 

25mm Fl.4 DG...£439 

35-100 F2.0 Portrar OIS X.£929 

45mm F2.S OIS.....£549 

45-150 F4/5 6 OIS.£219 

45-175mm F4/5.6 OIS X..... £319 

45-200mm F4/5 6 OIS.£269 

IfflFaOOmm F4/5.6 OIS.£429 

LFV2 Viewfinder.......£199 

FZ72.£299 FZ200.£369 



PENTAX 

MOST ITEMS ARE 
STOCKED 

NEW!! K3 
body ,,..£1089 
K3 

+ IB-55 WR, £1199 

K50 body...__ £510 

K50 + IB-55 WR. £529 

K5D0 + 18-55.. £349 

K5II body. £840 

K5 11 + 18-55 WR. £685 

K5 II+ 18-135. £949 

K5IIS body. £729 

K30D +18-55. £459 

K30D + 18-135.. ,£689 


1 ONLY DEMO £4499 

DA 560mm f5.6 ED AW 


PRO DEALER 

DA 10-17mm 13.5/4.5...,... ,.........E2» 

DA 12-24mm f4. £759 

DA 15mm HAL..,.,.,.,.™..,,,. £585 

DA 1660mm f28. £899 

17-7-Dmm f4 AL SDM. £499 

□A 1B-I35mm F3.5/5.6 WR. .,£329 

DA 1 B-270mmi f3.5/6.3... £449 

DA 21mm f3.2 AL Lmted. £459 

FA 31 mm f 1.8 Limited..,... £1049 

□A 35mm f2.B macro Limited. £379 

FA 43mm F1.0 Limited... ,.,.,.£695 

□FA 50mm V2.8 macro. £399 

DA 50-135mm F2.S .. £999 

DA 55mm fl.4 SDM. ...........£808 

HD DA55-300mm F4^5.6 ED WR....E399 

DA 55-300mm F4.5/5.B. £2*9 

DA 6Q-2SQmm F4... .£1249 

DA 70mm 12.4 Limited. ,£459 

FA 77mm 1.6 Limited.. £791 

DA 100mm 12.8 WR....... .£579 

□A 200mm £749 

DA 300mm F4. £999 

645D - DEMO 1 ONLY 

body.. £4499 

+ 55 f2.8 .........£5499 


SIGMA 

SIGMA PRO STOCKISTS 
3 YEAR WARRANTY 

10-20 F3.5 EX DC HSM... £399 

10-20 F4/5.6 EX DC. £349 

12-24 F4,5/5.6 EX DG mac IIC599 
17-50 F2.8 EX DC OS HSMC319 

17- 70 F2.a/4.5 DC OS .... £349 

18- 35 FI.8 DC HSM. £649 

1S-250 F3.5I8.3 DC OS Mac £319 
24-70 F2.8 EX IF DG HSM. £589 
30 FI.4 DC HSM Art .....£379 

35 FI .4 DG HSM. £669 

50 FI.4 EX DG CAF/NAF . £319 
50-500 F4/5.B OS HSM . £999 
70^200 F2.8 EX DG OS... £799 
70-3OO 4.5/5.6 APO DG mac£l 69 

85 FI A EX DG HSM. £859 

105F2.8EXDGOS. £379 

120*300 F2.8 DG OS HSM £2799 
120400 F4 5/5 6 APO OS £629 

150F2.8EX DG OS. £689 

150-500 F5/6 3 DG OS. . £729 

180 F2. S EX DG OS_ £1149 

1 4x EX DG converter ....£199 
2x EX DG converter. £239 


Tamron 

5 Year Warranty 
18-270mmf3.5/6.3 
D1II VC PZD...... £329 

Kenko Tubes 
Converters 

Auto ext tube set...... £11# 

Pro3001 4xoonv £169 
Pro 3O0 2x conv,. £169 

HOYA 


Pro 

ID 

uv 

Clrc 

Pol 

52mm 

34 

49 

55mm 

25 

39 

oocnm 

29 

49 

62nnm 

32 

59 

67mm 

34 i 

69 

72mm 

39 

85 

77mm 

45 

95 

82mm 

69 

129 



Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 10/01/2014. P&P Extra. E&OE. 

Mailorder: phone lines open 

a/N-fcuds 01803 852400 

JfLJ .com www.mifsuds.com MO n S sat 9°m EN 5 P m. 

FAMILY RUN SINCE 1954 27-29, Bolton Street, Brixham. Devon. TQ6 9BZ. SUN 10 am - ipm. 

FREE COUflIEH OELIVERY S=OFt NEW ITEMS ORDERED Oltf-UNE 

































































































































































































































! BUY WITH CONFIDENCE - FAMILY RUN SINCE 1954 
I EXPERT ADVICE COUPLED WITH QUALITY SERVICE 
I VALUE FOR MONEY PRICING ON UK SOURCED STOCK 
I HUGE RANGE OF NEW & USED PRODUCTS 
I SPEEDY DELIVERY FOR MAIL ORDER 
I FULLY AIR CONDITIONED SHOWROOM 
I LIMITED FREE PARKING AVAILABLE 


WE WANT YOUR EQUIPMENT ^ 

WE PART EXCHANGE, BUY FOR CASH ^ * 
OR COMMISSION SALE ( : >§■ | 

Collection can be arranged. DRuT 

contact us at info@mifsuds.com 

or ring 01803 852400 T™ 


I 


Nikon 

At CES in Las Vegas - new flagship model 

KEnaE&B 

Pre-orders welcome - more details as 
they become available 

QUALITY USED EQUIPMENT. See website for full list Call us for condition and to buy secondhand slock. 3 Month warranty on most secondhand. 
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Nikon 

/ZZ7 SKDSCT 



Nikon 

ZZZ7SZZ2SZT 
&S7 

AF G 


BROMIC A ETR3 W5 USED 
ETR$i + 75 PE + 12C 


EOS 500 b 
EOS 50 E t 


..£20 
~£20 


ETRSJ body... 
ETRSbody.. 


.. £139 
.,..£99 


50 F2.fi.. 


. £08 

75 F2.fi PE. 


...£130 

7fi F2.fi Ell_ 


.£120 

135F4PE_ 

„„ m 

.£240 

150 F3.5 E.. 

, rrm , 

. £59 

150 F3.5 PE M- Box.. 

... £140 

200 F4.5 PE. 


...£178 

500 Ffi Ell.. 


...£308 

2x extender E...._ 


.£98 

E14 ext tube 

[tttn , 

.£40 

120 RFH... 


.£60 

Poterokl Back. 


.£20 

Rotary prism.. 


...£149 

AEII Priam. 


.Efi® 

WLF. 


.£40 


Plain PrismE.. (WH 
Argle viewfinder E.. 
rEII... 


„.£39 

£140 

..£109 

..£78 


M 

Speed Grip E,—.-.£30 

Tnpod adapter E_.._.£39 

Metz SCA38fi__£46 

BROMhCA SO Gx6 USED 

SQAi complete..,....£446 

SQAi bodv £246 

SQA + »+120'RFH"l£249 

SGB + fiO + RFH_£346 

SQ + 80 + RFH. 

40 F4. 

50F3.5PS. 

50 F3.5 S... 

110 F4.5 PS macro. 

135 F4 PS M-_ 

150 F3.5 a***,,,**. 

1S0F4PS.£149/199 

200 F4.5PS M-boat.£109 

2x PS converter M-..£106 

Polaroid book-.-.£29 

ISSN back. 

SQAi 120 RFH 

SQA 120 RFH.. 

Plain Prtam S Boxed 

AE Priam Early..*.£06 

ME Priam Finder,...,.£06 

Metz SCA38S ..£46 

Lana Hood 65-80.£20 

SQAI Motorwinder_£179 

Speed gripS.I 

BR0NICAG5 6x7 USED 
Glfi Ext Tube box.. 


d Grip 


..£190 

..£299 

..£106 

..£146 

..£379 

£246 

..£79 


£119 

£76 

£49 

£76 


£3769 

£3496 


.£349 

..£249 

..£158 

..£106 

£140 


..£40 
..£20 

irip . ,...£60 

AE Priam Finder G ..£90 

AE Rotary Priam_£149 

CANON DIGITAL AF USED 
ID MKJV body box..... £2406 

IDS MKJH body.*,,£1506 

I D MKIII body,.. £809 

ID MKIII body iciufly .,.£740 

1DMK1I body.£299 

7D body box.£6497746 

BO body.--£1099 

50 MKIII body M- DCX £1890 
SO MKJ body box 
60D body M-box 
50D body 
HOD body. 

5000 body 
4500 body. 

4000 body. 

BG-EZ2N grip. 

BGE2 £49 &GE3 
BG-E4 (50 MKI) 

BG-Efi- 

BG-EB bOX 

BG-F7-- 

BG-E13 M- box.£160 

SX40 compact box.£109 


£68 

£120 


Sxi IS comped M-box £76 

SSISoompod_£69 

CANON AF USED 

EOS In RS body..£290 

EOS 3 + PB-E2..,£239 

EOS 3 * BP-E1.£100 

EOS 3.***,„**....,„ £158 

EOS in body*,,,*.£129 

EOS 3 body---£120 

EOS fi body..£30 

EOS 30 body...£39 

EOS 600 body...£20 

£20 


EOS 300 body .. 


£20 


10-22 F3.5/4.5 M- box ..£410 

14 12.8 Lil M* box..£1399 

15-85 F3.S/5.6 IS U.£449 

17 TSE F4 L M- box £1599 

17- 40 F41.. £469 

1686 F4/&.8 IS U EFS-£10® 
IMS F3.5ffi.fi IS FFS ...£7® 

18- 55 F3.5ffifl EFS_£50 

18-200 F3u«£i B EFS,, £29® 

20 F2.8 M- bar.£299 

22-55 F4ffi.fi....£40 

24-70 F20L_£946 

24-105 F4 L M-_£S96 

28 FI 8 USM_£279 

28-135 F35/SjB.£179 

35-70 0.5/4,5.£69 

50 FI.6 MKlIbwt.£69 

56250 Fiffifi IS EFS ..£139 
55-200 F4/5.8 U **,,.*....£6$ 
00 F2.fi EFS _ _ _ £209 
70-200 F2.fi IS U U M-£169® 
70-209 F2.fi IS U Ul bcw£1469 
7620C F2.8 IS U L bwEII W 

70-200 F4 IS U I—.£699 

70-300 F4.5ffi.fl 00 tS U£590 
70-400 f4 L £39® 

100 F2.B IS U L M- box £S39 

100-400 F4.5/5.0 L„.£889 

135 F2LM- box*..£669 

160 F3l& mpc L.*,.£649 

200 F2 IS U L box. 

300 F2.8 IS L U_ 

300 F2.8 IS L U. 

300 F4 L_.. 

4QQF2.fi IS UL. 

500F41SLU- 

000 F4 IS USM L-**. 

1.4x MKIII...,***.**,.* 

1.4x MKH M- box. 

1.4x ext MKJ.. 

2x extender MKII. 

2* extend*- MKJ_ 

TMepluB 2xDG com. 

NCE2 charger....£90 

BP-300,.£39 

BP-200,..£20 

SP-SOgr*...£20 

SP-E1-- £69 

GP E2 M- box....£109 

1.64 wfcrota** Wt *.£110 

Ards IMorC...£139 

SIGMA CAF USED 

1Q-2JQ F4ffi.fi EX PC.£299 

12-24 F4.5/5.fi EX OG... 009 

18-90 F3.5ffi.fi DC._£40 

18-200 F35«.3.*,**£149 

20 FI 6 EX OG box..£369 

28 300 F3.5ffi,3 DG.£166 

30 FI .4 DC USM Art.£349 

30 Fi 4 DC HSM.£109 

50-500 F4/8.3EX£390 
70-200 F28 EX DG OS £669 
70-300 F4/5.6APO DG .£119 
100300 F4 EX PG box. £549 

1O630O F4EXPG..£34® 

120400; F4ffi.fi DG GS bcxE499 
150 F2.fi macro*,*.**,*.. £429 
170-500 F6*3,*,*.**,*..£36® 
300 F2.fi EX DG box £1499 

500 F4.5 EX DG,.. £2409 

lAxEXmnv.£129 

2x EX DG ecaiy-£179 

2xEX M- box.-a2fl 

OTHER CAF USED 

TAM 28-200 XR Di.£90 

TAM 28300 F3 W 3 XR Di £106 

TAM SO F2^. £199/249 

TAM ISO F3 5DIM-.£419 

TOK 17 35 F4 Pro FX.. £309 
KsiTAo ext tube set Mint £119 
CANON FLASH USED 

Sa-EI*..*_ £69 

ST-E2*.. ,£129 

270EXbOX...£79 

430EX box.*—.£169 

HOEX.£109 

580EX. £299 

MR14EX.*. £349 

ML-3 ring not dttftal.£89 

Stama EM1406 ring..... £109 
CANON MF FD USED 

Al body,-,..£79/179 

A£1 body blldchr.£49 

24 F2.8„*_ £79 

28F2A_ £49 

3S-10S F3.5-£90 


35-105 F3.5«.5„ 
50 F3.5 Maw.. 


..m 


50 F3.5 Mac + Tybe_£119 

100 F2:S **,„**.*,„**_ £B9 

100 F4 Macro - tube.... £199 

2X A Extender....*.£89 

2XB Extender...£69 

TOk 90400 F47S.8.-£69 


Pro TrofcJwr 300AW.E1T9 

flovar Plus AW.£49 

MAMIYA 645 AF USED 

55-110 F4 5 box_£490 

150 F3.5 box.. £249 


IE prism S 
' Priam’a 


WLF early 
A16 black, 

A12 Lata bk/dv.. 
E12 bK, 


Potaptua bach 100. £99 

503CW winder box.. £199 

50 F2.8FE M- bra.£649 

250 F4 FEM-tXffl_£499 

50 F2 8 CE M- box.£699 

SO F4CF FIE.£699 

50 F4 CF.. £499 

80 F2.8 CF„„*. 

80 F2.S bk T 1 .,. 

150 F4 CF1 

150F4CF —-,,.**,.£299 

150 F4 eta-*...£149 

Vhfltar2x«3fw...£69 

LEICA DKSITAL USED 

DitfluxSbcix...,..*,,.,£348 

Viet 30 BkM-box -£2S0 
_ ^£100 


Ext tube NMOZ 

Ext tube WA403 


Angte finder B. £69 

AjIo beJtowa FD.£99 

CANON FLASH USED 
199A-.X59 244T -£29 

300TL.£49 

CON TAX RF USED 
G2 body Titanium box , , £399 

28 F2,8 Titanium.£299 

35-70 F3,5rajC bit™ ,..£399 
FUJI DIGITAL USED 

X-Pro 1 body box.. £549 

XE-1 body bik/Biv box £399 

X-M1 body bIX.£399 

18-55 F2.8I4 CHS.£439 

27 F2 .8 XF M- box.£269 

X-M1 hendorfc-£49 

EF-X20 t*5i ... £139 

XIOObox_£449 

XIOBitM-..£199 

HS30 bar.£149 

FUJI MED FORMAT USED 
GX£17 +-00 + VF 

- C F box_ £1609 

GUI 7 + 105 F8.£1299 

250 F5.6 GX680.£149 

GA645 M-... £399 

GSW690MKHt.£849 

GW690NI £399 

FUJI 3SMM USED 
Scnw 6 bayonet available 
SEE WEB 

HASSELOLAD XPAN USED 

XPan II + 45 F4 box.£1469 

30 F5-6 M-bdflt.-£1409 

00 F4 M-______£269 

£149 


845 Pro + 80 F2.8 N 

+ 120 RFH + prism. 

645E + 80 + winder. 

645E body... 

645 Super pomp- 

645 Super body.**., 

45 F2.8NM-BOX.. 

45 F2.8 C. 

59 F4 shift.... 

55 F2® N.... 

55-110 F4.(i *.*. 

70 2.6 C leaf...*,_ 

105-210 F4S ULD C..__ 

150F3.5N. 

210F4N M-. 

2x converter N. 

Ext Tube 1,2,3S eech. 
Teieptus 2x mrrvwter 
Vrvttar 2x 
FE401 AE prism box 
AE prism 845 Super 
Plain ' “ 

WLF 


45CL1 AA batery_£45 

BINOLTA^ONV DWITAL USED 
Sony A77 body M- bn ..£500 

Sony F42AM flash_£130 

Sony RLAM ringlEght.£179 

VGCTTAMyfe...£139 

Sigma EF530DG Super,..£79 
MINOLTA/SONV AfUSED 
Dynax 6 body ,***,„* £2&S 


18-55 F3.5/5.6,. 
18-70 F3.5/4^... 


...£110 


£349 
,£249 
,£149 
.£199 
... £60 
.£140 
.,.£99 
.£349 
...C99 
.£109 
..£70 
.£190 
.,,£89 
... £99 
... £99 
.£29 
... £49 
£49 
£179 
£129 


Dynax 600SI body ..£4© 

Dynax 7>d body.£49 

Dynax 700Si * VC700.,,, £88 

Dynax 700Si body...,£40 

Dyne* 5 body-£36 

Dynax 505SI body_£20 

Dynax 5O0SJ Scpar body £29 

Dynax 400SI body.£29 

2885 F3.5/4,5.£128 

35-70 F4. £80 

SOFIA-——-—£140 

50 F1.T_£70 


50F2.8 macro ... 

100-200 F4.5. 

100-300 F4®^... 

300 F28... 

500 F8— 


.£190 


-£366 


TOOOS/J.-£70 


503CXI chrome body . £499 
501CM body chrome.... £399 

PM45 prism box-£349 

.. ^£170 

£149 
..£149 
...,£49 
..£199 
,.£109 
£140 


M7 0,72 allvm-box ..,,£1599 
21 F2.6 IXK ASP M- box. £1899 

28 F2.8M-box.£899 

35 P2 bk ASP M- bex £1400 

SO F2 chr,..— £960 

CF ILasr.£69 

SF20 flash..,.£79 

LEI CA SLR USED 

R4 body blade-£149 

LIGHTMETERS USED 

V,* £179 
IVF,, £179 
Spot meter F..._ £199 
digital spot M..., £299 


_£30 

120 Insert..£20 

HA4Q1 120 RFH Box.£49 

120 Back ..,..£30 

Winder-- *£70 

MAMIYA HR 5x6 USED 

C330SB/G+WLF.£130 

C330 S B/G + WLF_£190 

C330 F Body + WLF.£149 

65 F3.5 box Mta__ .£199 

65 F3 5 serviced.*,.£149 

80 F2.0 ate serviced....£139 

80 F2.S eariy.......-..£90 

105F3.5. £129 

190 F4.5.. £148 

250*4 5 leteoe'vioed ..,£249 
250 M S early serviced £179 
Paramendaf £49 

CDS Meg Hood box..£90 

MAMIYA 7 RF Cx7 USED 

711 body...£749 

71 body.£440/490 

S0F4 5L+VF* .,.£700 

150F4.5 M-__ £390 

210 F8 + VF box M-£649 
PolariaiTg'itaf ZE702 ..1110 

Ftanoran* Ut....E49 

MAMIYA RB «x7 USED 
Pro 6D + 127 KL 
+ RFH + WLF,£690 

Pro S body.... £149 

Pro S body serjty.£90 

Priam oartv..£79 

.£79 

,,,— £60 
120 64ff/back £00 

Pro S Polaroid bae*.£39 

Pro SO Pole rod back.£60 

90F3JKL...*,.£279 

1B0F4.5KLM-*.£249 

160F4.S C,...-..£99 

250 F4 5 KL M- bat £249 

45mm t it* SD M-*.*.**.*£99 

Ext tube Z—..169 

HandgpGLTOI box.180 

MAMIYA RZ<x7 USED 
RZ Pro + 00 F3.5 

+ RFH__£409 

RZ Pro DOdy ..£149 

50F4 5 WM-*..*..£199 

140M5WM macro. £310 

180 F4 5 M-—,,*.£170 

NolorNoaexltiJtjeeaCBg 

FE70T prtam AE.£199 

AE priain early.£99 

Pro II Polaroid back.£40 

120 Back Pro 1 


BP20G grip. 

-- -- U8ED 

16-80 F3.5/4.5 ZA box.... £399 

18-55 F3.5/5.8 SAM.£48 

18-70 F3,5/5.8 DJ .£5® 

16-200 F3.5SJS DT-£210 

50 F26 macro_£080 

55-200 F4/5.6 DT M- box .199 

75-300 F4.5ffi.6bcK.£129 

SIGMA MIN/SONY AF USED 

18 F3.5 box.£129 

186&F38M8-£69 

IB-250 F3.5/6.3 DC HSM £250 

21-35 F3.5/4.2_£129 

2S-135 F3.8/5.6.£90 

HF1.4EXDGMbox.E288 

HF1.4SAL.£229 

55-200 F4* 6-£90 

70F2J8EXDG._£270 

170-500 F5 6/5 3 DG £430 

600 F8 .. £349 

1.4x EX DG conv_£148 

ZxEXconv*..£88 

TAM 00 t2& 01 box—— £269 
TAM 90 ft* „„„„„„„„ £1&0 

Talaplua 1 4x conv _.£60 

Teleplus 2x conv_£99 

Kanko 1.4x Pro 300 DG £148 

Sony angle finder.„.,£70 

^“1).£20 


Chimney 
120 645V fc 


* spot VF .. £120 

Satanic L306 Fl*nmata.£ll9 

Sekonic L556.£270 

LOWEPRO USED 
Dryzone 100 yelow/tak £139 
Oryzone 200 ysft<wMk £179 
L«W Trefcker 6DCAW. £09 



ProAE hood 


18-105 F3.5S.6 VR__£139 

18-135 F3.5/5.6AFS.1139 

16-200 F3.5ffi.6AFS VRi, £299 

24 F2.8 AFD.,£299 

24-50 13,5*4.5 AF.£149 

24-120 F4AFS VR M- £74® 

24-120 F3.5/5.S D_£129 

28 F2.8 AF N___£110 

28-80 F3.5&6G.£49 

28-100 F35ffi,9 AFD.JES9 

35 F2 AF £189 

36-70-F2J AFD-£29® 

35-00 F45.fi AFD.£40 

40F2.8AFSDX_£1» 

50 FI.4AFS G....£239 

50 FI® AFD.£89 

56-200 F4ffi,8 AF5VR.£09 

56-200 F4/5-6AFS-_£6® 

SO F2.S AFD mkm ..£240 

70-200 F2.8 VRII M- -*£1340 

70-200 F28 VRI.£999 

70-210 F475.6.£89 

70-300 F4,5/5.5 VR.£329 

70-300 F4 6ffi -8G box - £7® 
75-300 F475.fi ..**„,„**_ £7® 

S0-2O0 F2.fi early ..£209 

30-100 F4.Sffi.6VK.£699 

80-400 F4.5/56 VR.£509 

55 FI.4 AFD box..£879 

65 FI RAF,*.£22® 

65F3.5DXVRM-.£200 

105 F2.8 AFS VR ..£549 

105 F2.8AF..£349 

200400 F4 AFS VRII V- .£4408 
200-400 F4 AFS VRI M-. .£3408 
300 F2.fi AFS VRJ £L box£3100 
500 F4 AFS VRII M- . £4009 
TC20E boot__ £170 


.. £190 


ih.£69 


Min 5600HSD M--£140 

NIKON DIGITAL AF USED 
□3X aocy box..„ .£2300 


£1100/1600 

.£499 

£1198/1398 
...E1D98 


.. £100 


D3 body 

D2X body,_ 

D7QQ body box 


□300s body**.. 

D30O body ho*. 

0200 body box,. 

D70 body..£83 

EH-6 matna charger.£5© 

MBD-10 beta..£8® 

MBD-11 ..*,,,,.£16® 

MBD-12. £230 

MBD-14.*.*.,.,.£170 

MBD-10. £170 

MBD-80 box. .£48 

M B D-20Q box. .£48 

Cecrfpbt P7SOO M- box.. £399 

Coopx P50O0_£70 

NIKON AF USED 
F5 body M- 
F5 body 
F5 body aero 
F4i body.. 

0 + Ml 


17 70 F2.8/4 DC OS HSM £248 
18-125 F3.8/5.& DC OS£17® 
16.12& F3 6/5 6 DC.£0® 

16- 200 F3 5/fi 3 DC OS £170 

16200 F3.5ffi.fi DC.£149 

16250 F3.5/63 DC OS rac E269 

24 70 F28 EX..£349 

2670 F2.8EXDG box .£239 

26200 F3-5ffi.fi-,*..£12$ 

26300 F3.5ffi.3DG_£15® 

26300 F35ffi.fi_£6® 

30 FI,4 EX DC box..£199 

50-500 F4/8.3 EX DG.£40® 

56200 F4/5.6 DC HSM' ...£4® 
56200 F4ffi 6 DC Mkri £3® 
76300 F4ffi.fi APQ mac DG £09 

105 F2J BC DG..£319 

150-500 F5/6.3 DG OS . £629 

176500 F5ffi.3 DG.,£38® 

500 F4.5 EX DG HSM.. £2409 

IAmEXDGM-.—..£17® 

1.4* EX com _J» 

TAM RON NAF USED 

17- 35 F2.8/4 DL.£109 

18- 200 F35ffi.6XRDI.,.. £129 
16250 F35ffi.3 Dill box. £17® 

2613S F3ffiffi.fi bax.£11® 

26300 F3.5ffi.fi 101 VC.. £24® 
26300 F35«,3 XR Dl M- £140 

55-200 F4/5.6 Dill..£30 

70-300 F4/5.8.*....£68ffiS 

90 F2® Dl beet.£18905® 

0O F2®. -£18® 

TDK 12-24 F4 ATX II M £36® 
TOK 12-24 F4 ATX M-*£31® 

TOK 12-24 F4ATX_£279 

TOK * 650 F2.8 ATX Pro.... £388 

TOK 35 F2.8 mac M-.£16® 

TOK fi&AOO 

F4.SiS.fi ATX.£209 

Samyanfl &5 Fl.4 M-...,£210 
VOliGT 20 F35 SL11N WC319 


1685 F3.5/5-.6 VR DX box £340 

17-55F2 8AFSDX.£898 

1635 F3 5/4^ AFD £208 
l6SSF365eVRM-—..£7® 


3fl-a4_ 

^.„X4® 

SB-25 

£fifi 

$8-26_ 

.£60 

Sfl-37_. 

£49 

58-28. 

.£39 

SB-28. 

Sfl-fiO 

.£99 

*Dl® 

si-fiocIZ*™,**™, 

™ £21® 

S LFfiDO commander. 
SD-5 box . .. 

. £09 

MEMO (F90X). 

.£2® 

M615 fFIODj*.*.**, 

—...£49 


WT-2 box.. . 

NIKON MF USED 

F2+DP-1 Hk. 

F3 body.._._... 

FA body...£l4SnB8 

FE-2 body chr„„.£16® 

FM2n body chr .. £17® 

FM2h body blk-£17® 

FM2 body chr ..*,_£140 

24F2.8 AJS.£199 

28 F3.5 shift box.£49® 

35 FI .4 Al. £2®0 

35F2AIS. £199 

3670 F3.fi/46A1S.E®0 

36105 F3.5M.5 AIS£140 

36-72 Seres E.*._£79 

43-86 F3.5 Al„.£69 

50F1J AIS,. £8® 

50 FI ,8 AIS pancake.,,. E13S 

55 F2 fi AIS micro-.-£170 

100-300 F5.fi AIS.*.£179 

105F2.fi AJS Micro..... £269 

105 F26 AIS.£149 

160F2.6AJS ED.£39® 

200 F4 AIS...£140 

300 F46AI.,*. £109 

TC14A.. £149 

T C14B ***,_*. £149 

TC16A.£9® 

TC200.£50 

"C300.*.JS® 

MD-12 winder_^40 

S615-*.. ....£30 

Sa-16_..._. _...£69 

SB-17 {ftt -3).£49 

DW-4 fix mag find ft F3E120 
PK-lla, FK-12.PK-13 w£39 
NOB LEX USED 
135UC ..**.„***,„**,„. £369 
OLYMPUS DIGITAL USED 
..£129 
..£129 
..£149 
, £®9 
,...£70 
£169 
£249 
£130 
..£7® 
..£70 


ESOQbody. 

E420 body. 

E410 +14-42. 

E300 body- 

14-42 F3 5/5.6*, 

14-15 F3.5/5.6.*, 

14-54 F2.fi/3.5._ 

35 F3.5.. 

40-150 F3S/4.5.. 

40-150 F4/5.6.— 

OLYMPUS PEN USED 
Pan E-PL5 body b k box £319 

Pen E-PL1 + 14-42.£149 

PwiE-PWI body.£14® 

618 F4/5.6 M- boos.£33® 

12^50 F3Sffi.3EZM-._ £179 
14-150 F4ffi.fi £290 

46150 F4ffi.fi.**,.* £169 

VF3 M- box..£99 

VF2 box.*£120 

OLYMPUS MF OM USED 
OM-4T1 body blk *..*.„* £199 

OM-4 Dotfy blk,.*._,,*£130 

G M-2n body chroma.£160 

OM-2n body black. ..£149 

OM 2 chr body,,,.. *.. .£12® 

OM-ln body.£14® 

OM-1 body chrome £120 

QM-20 body_£49 

GM-lOdv body...*„..*.,.. £49 

OM-IO blrbody.,,,..,.£49 

28 F2 A ...*„ £69 

28F3J. £49 

3670 F3.5/4-5-*,.*..£90 

3670 F4... £89 

36106 F3 5/4 5 .. £99 

50 F65 macro..,..£90 

86200 F4 box,..,,,,,.,.£14® 

76150 F4..,.-.£48 

lfiSFfi.5.. £30 

180 F2.fi .. *£390 

200 F4 .. £89 


S*gma 500 F72 
Olympus Auto bello 
+ slide copier M-.... 


Autaaxtti2ja 1- 
F2fi0n 


£199 


T32 flash. 

PANASONIC C 

FZ72 M- bo®... 
LXS M- box ... 
LX3-. 


GH3 body M- box.£609 

G30^?npicWt MF box ' £^® 

Gxt body boa.,,*,.*£199 

GPS body boot,,,*,.£129 


GF3 body mart- bow........ £9® 

1442 F3 5/5-6 XM-^..£1S0 
14-42 F3.5/5.B £60 

14-45 F3.5/5.8__.£140 

14-50 F3.8ffi,6 OIS.£299 

20 FI .7 bow._.,£190 

45 F2.B macro M-.£44® 
46200 F4ffi.fi O©-—£169 

BG GH3 fftp M-_£189 

MA2 M mount adapt... £149 
FEHTAX 845 DIGITAL *F USED 
645D body Mint box,,,£3999 

45F2.5AL.£379 

45-05 F4-5 FAM- bow:.. £740 

80-160 F4.5 FA._..£500 

PENTAX DIGITAL AT USED 

K20O body.£249 

KtOObody,.£190 

Kr body..£17® 

TR Power peck 3-£09 

DSG2rt>... £70 

DBG4 grip M-box ...^..£160 
PENTAX 18mm AF USED 

15F4M-. £429 

17-28 F3.5M.5.£19® 

17-70 F4 SOM M-box £349 
1655 F3.5/5.B £49 

21 F3.2AL Llmtod.£369 

2670 F4AL....,...£09 

35 F2.6 Linked M-.£298 

40 F2,B Linked M-. £27® 

50-135 F2.fi SDM M- box £699 

50-200 F4ffi.fi WR M.£09 

70 F2.6 Limited.._.. £370 

70-200 F4/S.6.£79 

70-300 F4/5.0.£7® 

60-200 F4.7/5.B.£40 

106300 F4ffi.fi.—..£00 

560 F5.& AW Mint box £4499 
AFG200 £40 

AF500FGZ flash.^,...£79 

SIGMA PKAF USED 

8F4EXM- bow.**,.£270 

1650 F2.fi DC-.* .£190 

IB-250 F3 6fi 3DS £249 

26200 F3.5ffi.fi £79 

50-200 F4/5.S WR.£90 

70-300 F4/5.6 OG,.,,,,.£79 

105 F2.fi EX DG M- bcx£329 
TAM 17-50 F2.fi XR Dl £249 
TAM 162QQ XR D ll *,,,,£110 
TAM 76300 FAffi fl Dl.... £70 
PENTAX 36mm MF USED 

LX + FA1W prism_049 

LX+ FA1W prism-£340 

KiOOfi body chr,,,***,,... £70 

M42 300 F4 M-.*,,. £270 

28 F3^_ *.,..£49 

35-70 F3 5/4 5 PK. .£49 

40 80 F2.8MPK._.... £69 

50 FI.7. £59 

S0F2 ..*.*,.,,.£40 

55 FIJI,*,.*.*,.*£49 

86200 F4ffi***.*.....£49 

135 Ffiffi-,,...*,,,.£49 

400-600 Ffl/12 . £349 

1DO0F11..£890 

Raer carverer PT&2.£00 

PENTAX 645AF USED 

54&N body*.. £300 

120 insert..£49 

80-160 F4.5 FA..._.,E390 

1.4xcor™ter.£179 

PENTAX E45MF USED 
845 * 70 F2 8 ,*,„*„*,,. £200 

4685F4«„»».*,,£299 

55 F2.fi M-.£249 

80-160 F4j5..£299 

135 F4 Leaf..£199 

150F35EX4+.£140 

200 F4 . £140 

VAxamvertsf*.*_*,.*£199 

120 Insert M-box,..£49 

Ftaf coiw{angle find®r).£169 
PENTAX |7 USED 

SSF3Se 

S5F4* 

90 h2.fi saa<...*.,£199 

135 F4 lata.£299 

135F4 mace 
165 F4 lea/.... 

20D F4 latest. 

300 F4 a 


— t IW run i aa p r 

ee CIS 55 Ffi.fi eerti 

_£20 55F4- 

.£69 00 F2.fi imf 


..£109 

£240 



Visit our clearance site on ebay http://stores.ebay.co.uk/Mifsuds-Photographic 

Although we are the best stocked deafer in the West Country, we cannot always have every item listed in stock at alt times, so we are happy to reserve new 
& used items far customers planning to visit Prices correct at time of compilation 10/01/2014 but subject to change without notice . 

Mail order used items sold on 10 day approval. Return 
in 'as received' condition for refund if not satisfied 
(postage not included - mail order only). Subscribe to 
our email newsletter - be amongst the first to learn 
about special offers and promotions - ask us for details. 

E&OE. 



CaniKict 
now with 
your OH 


BUY ONUNE (new Stock only) - CHECK LATEST PRICES - UPDATED DAILY (Mon-Fri) 

www.mifsuds.com 

(SECURE SSL ENCRYPTION) 
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N O #1 FOR 

PART-EXCHANGE 


SECONDHAND ; 

SALE 


LOTS MORE ONLINE 



BALD A CA35 & CFI5 FLASH 

35MM COMPACT 

WAS £75 * SAVE £25 - £50 



SIN AR P & 210 NM 

LARGE FORMAT 
WAS £750 * SAVE £200 * £550 


! CHELMSFORD 



CANON 17-65MH 

F/4‘5.6 IS USM 

WAS £220 • SAVE £40 * £160 


LONDO 

EE] 

ISM 


i 

0 

i CANON EOS 20D 

i DSLR BODY 

[ WAS £160 * SAVE £55 • £105 



CANON EOS 30 D 

DSLR BODY 

WAS £175 • SAVE £25 * £150 



CANON EOS 40 D 

DSLR BODY 

WAS £250 * SAVE £25 * £225 



CANON 17-40 HM 

F/4L EF USM 


WAS £530 • SAVE £35 * £495 



NIKON DAO 

DSLR BODY 

WAS £165 - SAVE £40 * £125 



NIKON 05000 

DSLR BODY 

WAS £230 - SAVE £25 * £205 



NIKON D300 

DSLR BODY 

WAS £475 * SAVE £175 * £300 



! CHELMSFORD 


F/4-5.6 IF ED AF-S VR 
WAS £345 - SAVE £30 * £315 



SEA C SEA MXI0 

MOTOR MARINE 35 

WAS £60 - SAVE £20 * £40 



SAMSUNG MX11* 16-55 

F/3 .5-5 .6 IIOIS 

WAS £297 - SAVE £A7 * £210 



SAMSUNG GX-fLO 16*55 

F/35-5.6 IIOIS 

WAS £209 - SAVE £59 - £150 


CHELMSFORD 



NIKON 16*105 MM 

F/3.5-5.6G DX VR 

WAS £149 * SAVE £22 ■ £127 


WE WANT YOUR PHOTO EQUIPMENT 

AND WE WANT IT N8Wi 


1. GET QUOTE 

Either give us a call or drop us an 
email at sales@cameraworldxo.uk 
and well quote you for your equipment. 


2. GET COLLECTED 

We can send a courier to collect if convient, 
send secuirely or pop In store! 


3. GET PAID 

We pay instantly by cheque* transfer 
or use towards part-exchange. 


BUYING • TRADING.»COMMISSION SELLING 















































LONDON 0207 636 5005 
CHELMSFORD 01245 255510 

Si, ©CAMERAWORLDUK 

P I FACEBOOK.COM/CAMERAWORLI 


CANON 
55-250MM IS 

F/4-5.6 EF-S IS MKII 


2 *£*S*w«r 

JSssawT 


LOWEST UK PRICE! 

AMAZON: £184 
WEX: £208 
JESSOPS: £216 

PRICE COMPARISON 
CORRECT AS OF 6/1/14 


\ m 


\ 


SAVE 

£115 


RRP £284 


LATEST MKII VERSION 


LENSP N 


WHEN BOUGHT WITH THIS LENS] 

! HOYA HO UV 56 MM 

! NORMALLY £43 


• WHEN BOUGHT 
; WITH ONLY: J25 


LENSPEN ORIGINAL 

NORMALLY £10 


TAM RAC LENS CASE 
5376 NORMALLY £16 


WHEN BOUGHT 
WITH QNLY:£g 


WHEN BOUGHT 
WITH ONLY: £ | ^ 


SEE THE 
STARS 


SKY-WATCHER 
HER IT RAGE 76 MINI 

ASTRO SCOPE 

RRP Eft!) 


SAVE 

£25 




NIKON fi CANON FIT 



£500 


SAVE 

£300 


TAM RON 
70-200 MM 

F/2.6DI LD MACRO 5P 

RRP E BOO 


£1799 


SAVE 

£160 


CANON 
70-200 MM 
F/2jBL IS USM MKII 

RRP £2799 WAS £1959 


DOMKE F4 AF 
IN OLIVE 

nV£21lWSEl4S 


£99 E3 


£69E3 



DOMKE F031 

IN BLACK 




£49 


ADOBE PHOTOSHOP ELEMENTS 12_WAS£60 

ADOBE PHOTOSHOP LIGHTROOM 4 .WAS£50 

CANON EOS 70 D 6 16-55mm IS. WAS£965 

CANON EOS 70OD BODY __WAS£619 . 

DELKIN 16GB 163X ft CARD READER __ WAS£25 

FUJI MIC ST1 MICROPHONE _WAS£79 


SAVE £11 


SAVE £11 


SAVE £66 


SAVE £134 


SAVE £6 


SAVE £20 



HANFRQTTQ 
19QXPROB9 804RC2 
TRIPOD KIT 

FW El TO DU £161 


MANFROTTO 
679B 9 FREE 
234RC HEAD 

MONO POD 


ill £120! 1 £40 


MANFROTTO 

MMC3-02 

MONOPOD 

lUCIfi 


$ m 

m 

: £io 


£485 

£19 

£59 


MET2 MECALIGHTS LED320 ___ WAS£70 

REFURBISHED CANON 60OEX-RT_ NEW£479 

REFURBISHED CANON 17-40mm F4L_ NEW£625 

REFURBISHED CANON 70*200mm F2AL_ NEW£929 

REFURBISHED CANON 400mm F5.6L.. NEW £1129 


REFURBBHED CANON EOS 7D & M-135mm NEWE1327 


SAVE £25 


SAVE £104 


SAVE £100 


SAVE £174 


SAVE £230 


SAVE £352 
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ffordes 


The U.K.S Largest Used 
Equipment Specialist 


ORIGINAL 
PART EXCHANGE 


BUY FOR CASH 


photoj fu ptaic 


Bromca ETRS/Si 

ETRSi Complete + Plain 
ETRSi Complete + Grip. 

ETRSi Complete. 

ETRSi Body + Speed Gri 
ETRS Complete + Speet 

ETRS Complete. 

30mm F3.5 PE Fisheye. 
45-90mm F4-5.6 PE.... 

50mm F2.8 PE. 

70-140mm F4.5PE. 

75mm F2.8 Ell. 

105mm F3.5E. 

105mm F4.5 PE Macro. 

150mm F3.5E. 

150mm F3.5 PE. 

200mm F4.5E. 

200mm F4.5 PE. 

200mm F5.6 E. 

250mm F5.6 E. 

500mm F8 E. 

120 E Mag. 

120 Ei Mag. 

135N E Mag. 

220 E Mag. 

Polaroid Mag E. 

AEII Meter Prism. 

AEIII Meter Prism. 

Prism Finder E. 

Rotary Finder E. 

Extension Tube El 4. 

Motorwinder E. 

SCA386 Flash Adapter.. 

Bronica GS1 


Grip... 


Prism ,.E+ / E++ £249 - £279 

.As Seen £189 

E+ / E++ £249 - £289 

.E+ £149 

.E+ £179 

L.E++ £159 

.E++ £699 - £749 

.E++ £399 - £449 

.E++ £149 

.E++ £599 

.E+ £79 

.As Seen £49 

.E++ £199 

...As Seen/E+£49-£109 

.E++ £129-£149 

,.E+/Unused £119-£219 

.Unused £279 

.E-m- £129 

.As Seen/E++£79-£159 

.E+ £349 

.E+ £25 

.E+ £35 

.E+ £65 

.«.E++ £15 

.E+/E++ £15-£59 

.E+ £49 

.E+ £129 

.As Seen / E+ £35 - £39 

.As Seen £49 

.E+ / Unused £39 - £89 

.E+ / E++ £75 - £85 

.E++ £25 - £45 


70-200mrn f4 L USM.....E++ £389 

70-300mmf4-5.6 IS USM.E++ £249 

70-300mm F4.5-5.6 DO IS USME+ / E++ £489 - £499 

75-300mm F4-5.6 EFIII.E++£99 

75-300mm F4-5.6 USM III.E++ / Mint- £89 - £99 


80-200mm F4.5-5.6 EFII... 
85mm F1.2LUSM Mkll... 
90-300mm F4.5-5.6 EF.... 


...E++ £59 
,...E++ £1,299 
...E+ £99 


100-400mm F4.5-5.6 L IS USM.E++ £899 - £979 


135mm F2.8 Soft Focus EF. 

180MM F3.5L Macro USM. 

300mm F2.8 LIS USM. 

300mm F4 LIS USM. 

400mm F2.8 LIS USM.E+ £4,899 

400mm f4 DO IS USM.E+ / E++ £3,849 - £3,899 

600mm F4 LIS USM.E++£5,499 

Sigma 12-24mm F4.5-5.6 EX DG HSM.E++ £349 

Sigma 18-200mm F3.5-6.3 DC... r • nnn 

Sigma 24mm F2.8 Super Wide II. 

Sigma 28-105mm F4-5.6UCAF. 

Sigma 28-200mm F3.8-5.6 UC... 

Sigma 70mm F2.8EXDG Macro. 

Sigma 70-210mm F2.8 Apo. 

Sigma 70-210mm F3.5-4.5 Apo. 


...E++ £149 
,...E+/ E++ £849 

.E++£3,299 

...E-m- £949 


...E+ £99 

.E-m- £79 

.E-m- £69 

.E+ £59 

...E-m- £249 

.E+ £179 

...Unused £79 


# 


Sigma 70-300mm F4-5.6 Apo Macro.E++ £109 

Sigma 70-300mm F4-5.6 DG.E++ £69 

Sigma 75-300mm F4.5-5.6 Apo.E+ £69 

Sigma 100-300mm F4.5-6.7 DL.E++ £39 

Sigma 170-500mm F5-6.3 Apo.As Seen £199 

Sigma 300mm F2.8 Apo.Unused £399 

Sigma 300mm F4 Apo.E++ £159 

Tamron 28-105mm F2.8 SP LD.E++ £299 

Tamron 28-200mm F3.8-5.6 LD.E++ £59 

Tamron 60mm F2 Di II (if) Macro.Mint- £249 

Tamron 70-300mm F4-5.6 Di.E++ £59 

Tokina 10-17mm F3.5-4.5 DX Fish Eye ATX .E++ £349 
Tokina 12-24mm F4 AF PRO DX ATX MKII ...Mint- £349 

Tokina 16-28mm F2.8 ATX FX.Mint- £589 

Tokina 16-50mm F2.8 ATX Pro DX.E++ £349 


Tokina 28-80mm F2.8 ATX Pro... 
Tokina 50-135mm F2.8 DXATX... 

Tokina 100-300mm F5.6-6.7. 

Tokina 300mm F2.8ATXSD. 

Zeiss 35mm F2 ZE Distagon. 


GS1 Complete+ AE Prism.... 
GS1 Complete + Prism. 

.E+ £449 

T4x EF Mkll Extender'.'.'.'.'.'.'.'.'.'.'.'.'. 

.Mint- £219 

.Mint-£299 

2x EF Extender. 

.Exc / E++ £129-£159 

GS1 Complete. 

.E-m- £349 

2x EF Mkll Extender. 

Mint- £219 

GS1 Body Only. 

50mm F4.5 PG. 

.E+ £199 

.E+/E++ £199-£249 

Vivitar 2x Converter. 

300EZ Speedlite. 

.E+ £35 

.E+/E++ £12-£29 

65mm F4 PG. 

.Unused £199 

380EX Speedlite. 

E+ £79 

110mm F4 PG Macro. 

.E+/E++ £179-£189 

420EX Speedlite. 

.E++ £109 

200mm F4.5 PG. 

.E-m- £199 

420EZ Speedlite. 

.E++ £39 

250mm F5.6 PG. 

..E++ £199 

430EX Speedlite. 

.E++ £109 

1,4x Teleconverter G. 

.Unused £169 

430EZ Speedlite. 

480EG Speedlite. 

.As Seen / E+ £29-£39 
. E++ £99 

GS120 Magazine. 

,...E+/Unused £45-£75 

Polaroid MagG. 

.E+/ Mint- £39- £45 

540EZ Speedlite. 

.E+ / E++ £59 - £79 

AE Prism Finder G. 

.E+ £89 - £99 

550EX Speedlite. 

.E+£129-£149 

Prism Finder G. 

.E+ £59 

ML3 Macrolite 

E++ £59 

Rotary Finder G. 

.E++ £125 

MR-14EX Macro Ringiite. 

Metz 50MZ5 Flash. 

.Mint-£329-£349 

.E++ £129 

Speed Grip G. 

.E+ / E++ £35 - £39 

G36 Extension Tube. 

Rotating Tripod Adapter. 

Mint-/Unused £59-£75 
.E+ £45 

Sigma EF500 DG ST Flash. 

Sigma EF430 Flash. 

Sigma EF430ST Flash. 

Sigma EF500 DG ST Flash II.... 

.E++ £79 

...Unused £49 

.Unused £69 

.E++ £79 

Bronica RF645 

- Please Call 

Bronica SQA/Ai/B 

SQAi Body Only. 

.E+ £129 

Sigma EF500 ST Flash. 

Sigma EM-140 DG Macroflash 

.E-t- £49 

.E++ £219 


SQA Body + Magazine... 
SQA Body + Speed Grip... 

SQAM Body Only. 

65mm F4 PS. 

150mm F4 PS. 

SQA220J Mag. 

SQB120 Mag. 

AE Prism Finder S. 

CDS MF FinderS. 

ME Prism FinderS. 

Prism FinderS. 

Proshade S. 


,E+ £99 

.E+ £149 

.E+ £125 

.E-m- / Unused £149 - £249 

.E++ £149 

.E+ £75 

.Exc £25 

...E+ £79 

.E-m- £79 

......, i .......^....,..E+£89 

.E+ £69 

.As Seen £15 


Canon Manual 



.E+ £449 

.E-m- £149 

.Exc/E+ £99 

..As Seen £89 

.E+ £99-£149 

.Exc £79 

.E+ £149 

...As Seen / E++ £99-£129 

.E+ £69 

.E+/E++ £79 

.As Seen £39 

.E+ £59 

.As Seen / E+ £39 - £69 

.E+/E++ £19-£49 

.E+ £19 

.E+/E++ £15-£29 

15- 85mm F3.5-5.6 IS USM ...E++ / Mint- £379 - £419 

16- 35mm F2.8 L USM MKII.Mint-£949 

17- 40mm F4LUSM. E-m- £499 

17- 85mm F4-5.6 IS USM.Unused £279 

18- 55mm F3.5-5.6 IS STM.Mint £129 

18-135mm F3.5-5.6 IS USM. E-m- £179 


24mm F1.4L USM. 

24mm F2.8 EF. 

24-70mm F2.8 L USM. 

24-85mm F3.5-4.5 USM. 

24-105mm F4 LIS USM. 

28mm f2.8 EF. 

28mm F2.8 IS USM. 

28-70mm F2.8 L USM. 

28-80mm F3.5-5.6 EF. 

28-80mm F3.5-5.6 II. 

28-80mmF3.5-5.6USM II. 

28-90mm F4-5.6 EFIII. 

28-90mm F4-5.6 USM. 

28-90mm F4-5.6 USM II. 

28-105mm F3.5-4.5USM. 

28-200mm F3.5-5.6 USM. 

28-300mmf3.5-5.6LIS USM. 

45mm F2.8TS-E. 

50mm fl .2 L USM. 

55-200mm F4.5-5.6 USM. 

55-200mm F4.5-5.6 USM II ...E++ / Unused £89 - £99 

55-250mm F4-5.6 EFS IS.E++ / Mint- £119 - £129 

60mm F2.8 EFS Macro.Mint-£249 

70-200mm F2.8LIS USM. E-m- £949 

70-200mm F2.8LIS USM II.Mint- £1,699 


.E-m- £879 

.E-m- £219 - £239 

,...E+/ Mint- £889-£1,099 

.E-m- £149 

.E+ £499 

.E++ £119 

.Mint-£389 

...E-m- £469 

.E++ £39 

.E+ £59 

.E+ £59 

.E++ £49 

.E++ £49 

.E++ £59 

.E-m- £129 

.E-m- £159 

...E++ £1,599 

.E-m- £849 

.E-m- £999 

...Unused £99 


70-200mm F2.8LUSM. 

70-200mm f4 L IS USM. 


...E+ £649 
...Mint-£759 


m 


FIN L.A.Olympics Edition Body..Unused £599 

FIN Pin Registered Body.Unused £399 

F1NAE Black Body Only.E+ £179 

FIN Body Only.E+ £249 

FI Black Body Only.E+ £149 

T90 Body + Databack.E+ £119 

T90 Body Only.E+/ Unused £79 - £299 

T80 + 35-70mm.Unknown £49 

T70 Body Only.Unused £89 

T50 + 50mm FI .8.E+£29 

T50 Body Only.E+£25 

A1 Black + Sigma 28-70mm.E+ £89 

A1 Black Body Only.Exc / E+ £59 - £79 

A1 Translucent Body Only.As Seen £99 

AE1 Chrome + 50mm Fl .8.E+ £59 

AE1 Chrome Body Only.E+ £49 

ATI Chrome Body Only.E+£49 

AVI Chrome - 50mm F1.8.E+£49 

AVI Chrome Body Only.E+ £49 

EXEE + 50mm Ft.8.E+£49 

FTb QL Black Body Only.Exc £29 

FTb QL Chrome + 50mm Fl .8 B/Lock.As Seen £59 

FTb QL Chrome Body Only.E+ £59 

Pellix + 50mm F1.8.As Seen £75 

7.5mm F5.6 FD Fisheye.Unused £450 

17mm F4FD.As Seen £99 

20mm F2.8 FD. E-m- £149 

20-35mm F2.8 FD L.Unused £499 

24mm Fl .4 FD L.E+ / Unused £499 - £749 

24mm F2.8 FD.Unused £169 

24-35mm F3.5 B/lockAsph.Mint-£349 

28mm F2.8 B/lock.E+ / Unused £25 - £59 

28mm F2.8 FD.Exc/Unused £20-£49 

28-55mm F3.5-4.5 FD.E+ / Unused £45 - £69 

35-70mm F2.8-3.5 B/lock.E+£89 

35-70mm F3.5-4.5 FD.E++ / Unused £25 - £49 

35-70mm F4 FDAF.Unused £89 

50mm F1.4FD. E-m- £59 

50mm Fl .8 B/lock.E++ / Unused £25 - £49 

50mm F1.8 FD.Unused £49 

50mm F3.5 B/lock + FD25 Tube.Unused £149 

50mm F3.5 FD + FD25 Tube.Unused £139 

50mm F3.5 FD Macro.As Seen £49 

70-210mm F4 FD.As Seen / E++ £29 - £79 

75-200mm F4.5 FD.Exc / E— £29 - £49 

85mm F1.8 FD. E-m- £149 

100mm F2.8 B/lock.E+ / Unused £75 - £99 

100mm F2.8 FD.E+/ Unused £75 -£129 

100mm F4FD Macro.E++ £119 

100mm F4 FD Macro + TubeE+ / Unused £119 - £199 

100-300mm F5.6 FD.Exc /Mint- £39 - £79 

135mm F3.5 B/lock.E+ / Unused £35-£59 


135mm F3.5 FD..E+ £29 

200mm F2.8 FD.Unused £249 

200mm F4FD.E+£25 

300mm F2.8 FDL.Exc £850 

300mm F5.6 FD.E+ £59 - £79 

400mm F4.5 B/lock.E+ £349 

Cosina 100mm F3.5 MC Macro.E++ £49 

Cosina 100-500mm F5.6-8.E++ £99 

Tokina 25-50mm F4 RMC.E+£39 

Tokina 300mm F2.8 ATX ....E++ / Unused £399 - £599 

Vivitar 19mm F3.8 MC.E+£49 

Vivitar 70-210mm F3.5 Series 1.E++ £35 

Vivitar 100mm F3.5 MC Macro.E++ £49 

Vivitar 100-300mm F5. E-m- £45 

Vivitar 300mm F5.6. E++ £45 

2x A Extender.Unused £49 

2xB Extender.E+ £35 

Angle Finder A2.As Seen £15 

Angle Finder B.E+ / E++ £25 - £39 

Angle Finder C.E+/ Mint-£85 - £95 

Speed Finder F.As Seen £45 - £65 

Speed Finder FN.E++ £99 

Waist Level Finder F.Mint- £59 

Waist Level Finder FN-6x.Mint- £95 

AE Motordrive FN.As Seen / E++ £49 - £65 

Winder A.E+/E++ £9-£25 

177A Speedlite.E+/E++ £9 - £15 

188A Speedlite...E++ £9 

199A Speedlite. E-m- £25 

244T Speedlite.E+/E++ £9-£15 

277T Speedlite.E+/E++£15-£19 

300TL Speedlite.E+/ E++£25 - £49 

480G Speedlite . E+£99 

ML3 Macrolite.E+/ Mint-£39 - £59 


Olympus 12-50mm F3.5-6.3 M Zuiko 

..i.ft....£++/Mint-£189 

Olympus 12mm F2 ED M.Zuiko 

...E++/Mint-£429-£449 

Panasonic 14-140MMF4-5.8 0IS HD 

.E+ / E-m- £249 - £289 

Panasonic 14-42mm F3.5-5.6 Asph 0IS 

....As Seen/E++£39-£179 

Panasonic 14-45mm F3.5-5.6 ASPH G 

.E++ £109-£129 

Olympus 14-54mm F2.8-3.5 Zuiko.E++ £249 

Olympus 15mm F8 Body Cap Lens.Mint- £45 

Olympus 17mm F2.8 M.Zuiko.Unused £169 

Olympus 17mm F2.8 M.Zuiko.Mint- £149 

Voigtlander 25mm F0.95 Nokton.Mint- £539 

Olympus 40-150mm F4-5.6 ED M.Zuiko 

...E++ £129-£139 

Panasonic 45-200mm F4-5.6 0IS.E++ £169 

Olympus 45mm Fl .8 M.Zuiko.Mint- / Mint £189 

Panasonic 45mm F2.8 DG Asph Macro 

.E++/Mint £399-£429 

Sigma 50mm Fl .4 EX DG HSM.Mint- £279 

Panasonic 100-300mm F4-5.6 G 0IS .........Mint- £349 

Digital SLR Cameras 


Sigma 135-400mm F4.5-5.6 Apo DG.E++ £399 M6 Titanium Body Only. 

Olympus EC14 Zuiko Tele Converter M7 0.58x Black Body Only 

.E++ / Mint- £209 - £229 M7 0.72x Chrome Body Only 

M5 Chrome Body Only. 

Flash & Lighting - Please Call ‘ 1 

Fuji - Please Call 


Hasselblad H Series 



M4-P Black Body Only. 

M4-2 Black Body Only. 

M4 Chrome Body Only. 

M3 Chrome Body Only. 

M2 Chrome Body Only. 

MDA Chrome Body drily... 

CL Black Body Only. 

Hexar RF + 50mm F2 + Flash... 



H3DII Complete (50MP)... 
H3DII Complete (31 Mpj... 

H2 Complete. 

H2 Body + Prism + Mag. 
HI Body + AE Prism + Mi 

HI Body Only. 

35mm F3.5 HC. 

50-110mm F3.5-4.5 HC. 

120mm F4HC Macro. 

300mm F4.5 HC. 

1.7xH Converter. 

CF-H Lens Adapter. 

Extension Tube H 26mm. 

HmilOO Polaroid Mag. 

HVM Magnifying Hood. 


.E++£9,889 

.E++£4,499 

.E+£1,989 

....E++£1,250 

lazine.E++ £1,299 

.E+ £689 

.E+/Mint- £1,599-£1999 

..E+/E++£1,750-£1,950 

.Mint-£1,799 

.Mint-£2,399 

.Mint- £799 - £895 

.E++ £449 

.E-m- £159 

.E-/E++ £79-£149 

.Mint- £249 


.E++ £1,299 

.E+ £1,499 

..E-m- £1,399 - £1,499 

.E+ £499 

.E+ / E++ £679 - £749 

.Exc £399 

.E+ £589 

.E+ £499 

.E+ £449 

.E+ £349 

.E+ £359 

.E+ / E++ £299 - £349 

....E+ £799 
,...E+ £429 

21mm F2.8 Asph M BlackE++ / Mint- £1,499 - £1,789 

21mm F2.8 Asph M Black 6bit.E++ / Mint- £1,849 

21mm F2.8 M Black.E+ / E++ £1,199 - £1,299 

21mm F3.4 R + 122228 M Mount.Mint- £799 

21mm F4 Chrome + Finder.E+ £1,199 

24mm Fl .4 Asph M Black 6bit.E++ £2,899 

24mm F2.8 Asph M BlackE++ / Mint- £1,599 - £1,649 

24mm F2.8 Asph M Black 6bit.Mint £1,899 

28mm F2 Asph M Black.E++ £1,749 

28mm F2 Asph M Black 6bit.Mint-£1,949 

28mm F2.8 Asph M Black 6bit.Mint- £1,289 

28mm F2.8 M Black.E+£649-£749 

35mm F2 Asph M Black 6bit 

.E++/Mint-£1,599-£1,649 

35mm F3.5 Chrome (M3).E++ £399 

50mm F1.0M Black 6bit.Mint- £3,999 


...Unused £279 

.E-m- £349 

.Unused £59 

...Unused £999 
.Mint-£649 


Contax 645 Series 

Aptus 75 Back (33Mp). 

35mm F3.5 Distagon. 

45mm F2.8 Distagon. 

45-90mmF4.5Vario. 

55mm F3.5 Distagon. 

120mm F4 Apo Macro. 

140mm F2.8 Sonnar. 

210mmF4Sonnar. 

MFB-2 Polaroid Mag. 

MSB1 Flash Bracket. 


.E-m- £5,999 

.E+ / Mint- £749 - £949 

....E-m- / Mint- £589 - £699 

.E++£1,599 

.E++ £599 

.E-m- £699 - £999 

E-m- / Unused £399 - £799 

.E+ / Mint- £389 - £549 

.E+/ Mint- £79- £99 

.Mint- £179 


Contax SLR Series 



N1 +24-85mm. E-m- £499 

NX + 28-80mm.E++ / Unused £289 - £389 

NX Body Only.E++ £199 

AX Body Only.E+/ E++£249 - £449 

RX Body Only.E+/E++£169-£229 

S2 Body Only.E++ / Unused £450 - £549 

ST Body Only.E+ £229 

RTS2 Body + Motordrive.E+ £199 

RTS2 Body-Winder.E- £169 

RTS + Winder.E+ £149 

Aria Silver Body Only.Unused £199 

167MT Body Only.E+/ E++£69 - £89 

137MD Body Only.Exc £35 

139 Body + Winder.E+£75 

Preview Body Only.E+ / E++ £49 - £249 

15mm F3.5AE.Mint £1.499 

25mm F2.8 MM.Unused £599 

28-80mmF3.5-5.6AF.New £399 

45mm F2.8AE.E-/Mint-£189-£199 

45mm F2.8MM.E++ £225 

50mm Fl .4 AF.Mint- £499 

50mm Fl .7 AE. E-m- £99 

60mm F2.8 AE Macro.E+ / E++ £439 - £469 

70-200mm F4-5.6AF.E++ £499 

70-300mm F4-5.6 AF.E++ / Unused £449 - £799 

80-200mm F4 MM.E+ / E++ £195 - £249 

85mm F2.8MM.E++£289-£299 

100mm F3.5AE.E- £239 

100mm F3.5 MM.E++ / Unused £349 - £399 

135mm F2 (60 Year Edition).Unused £2,399 

180mm F2.8AE.Unused £599 

180mm F2.8 MM.E++ / Unused £349 - £599 

200mm F3.5AE. E-m- £199 

200mm F4AE.Unused £499 

300mm F4AE.E+ £299 

Vivitar 55mm F2.8 Macro.Unused £75 

TLA20 Flash.E+/E++£15-£39 

TLA280 Flash.As Seen / Unused £39 - £149 

TLA30 Flash.E+/ E++£25 - £39 

TLA360 Flash.E+/E++ £79-£149 

Digital Mirrorless 

Olympus E-P3 + 14-42mm Silver.Mint- £379 

Olympus E-P3 Body Only - Black.Mint- £289 

Olympus E-P3 Body Only - Silver.E++ £279 

Olympus E-P5 Silver Body Only.Mint- £649 

Olympus E-PL1 Black +14-42.E++ £189 

Olympus E-PL1 Black Body Only.E+ £109 

Olympus E-PL2 Black + 14-42mm.E++ £189 

Olympus E-PL3 Body Only.E++ £129 

Olympus E-PL5 + 14-42mm.Mint- £369 

Olympus 0M-D Black Body + HLD6 Grip.E++ £629 

Olympus OM-D Black Body Only 

.E- / Mint- £499 - £569 

Olympus OM-D Silver Body Only.Mint- £589 

Panasonic G1 Body Only.E+ / E++ £89 - £169 

Panasonic GF-1 Body Only.E+ £109 

Panasonic GF-2 Body + Case.E++ £149 

Panasonic GF-2 Body Only.E+ £99 

Panasonic GF-3 Black Body.Mint- £129 

Panasonic GF-3 Red Body.Mint- £129 

Panasonic GH-3 Body Only.E++ £649 

Samsung NX11 + 18-55mm OIS.E++ £239 

Sony NEX3 +16mm F2.8.E++ £239 

Sony NEX5 +16mm F2.8.Mint- £249 

Sony NEX5 +Flash.E+£159 

Sony NEX7 + 18-55mm.E++ £599 

Sony NEX7 Body Only. E-m- £549 

Micro 4/3rds Lenses 

Panasonic 12-35mm F2.8 G Vario OIS 

.E++ / Mint- £689 

Olympus 12-50 F3.5-6.3 ED M.Zuiko.E++ £189 


Canon EOS IDS Mkll Body Only.E+ £849 

Canon EOS 1D MKIIN Body OnlyE+ / E++ £449 - £589 
Canon EOS ID Mkll Body Only 

.As Seen / E-m- £389 - £749 

Canon EOS 7D Body Only.E++ / Mint- £649 - £789 

Canon EOS 6D Body Only.Mint- £1,249 

Canon EOS 5D + BG-E4 Grip 
Canon EOS 50D Body Only.... 

Canon EOS 40D Body Only.... 

Canon EOS 30D + BG-E2 Grip. 

Canon EOS 30D Body Only.E+ / E++ £159 - 

Canon EOS 20D + BG-E2 Grip.E+ £129 - £149 

Canon EOS 20D Body Only. 

Canon EOS 400D + BG-E3 Grip.. 

Canon EOS 300D Infra Red Body 

Canon EOS M +22mm F2. 

Fuji S2 Pro Body Only.As Seen / E++ £69 - £149 

Fuji S3 Pro Body Only.E+£129-£139 

Fuji S5 Pro Body Only.E+/E++E249 

Kodak DCS Pro14N Body Only.E+£349 

Leica Digital Modular R. 

Leica S2 Black Body Only. 

Nikon D3X Body Only. 

Nikon D3 Body Only. 

Nikon D2H Body Only. 

Nikon D1X Body Only. 

Nikon D7000 Body Only 
Nikon D800 Body Only... 

Nikon D700 Body Only.. 

Nikon D600 Body Only... 

Nikon D300S Body Only 


....E+ £429 
...E+ / E-m- £349 - £389 

.E-m- £219 

...E+ £189-£199 


,...E+ £119-£129 

.E+ £149 

.E+ £259 

...Mint- £349 


Hasselblad V Series 

503CXi Blue/Gold Edition. 

500CM Gold Edition. 

501 CM Complete. 

205TCC Complete. 

202FA Chrome Body + Winder F.... 
202FAChrome Body... 


.Mint-£3,999 

.Unused £3,999 

.Mint-£1,399 

.E++£3,499 

.E+ £549 

.E++ £789 

.E+ £449 

553ELX Chrome Body Only....E++ / Mint- £399 - £649 

500ELX Black Body Only.E+ / E++ £349 - £449 

500ELM Chrome Body + WLF.E+ £149 

500ELM Chrome Body Only.E+ £149 

905SWC Complete.E++ / Mint- £3,999 - £4,499 

SWC Body + Finder.E+£1,199 

SWCM Complete.E+£1,399 

Arc Outfit.E++£2,250 

Flex Outfit.E++£1,299 

30mm F3.5 CFi Fisheye.E++ £2,799 

45mm F4.5 Apo Grandagon.E++ £889 


...E++£1,949 

.Mint- £7,489 

.E++ £2,499 - £2,599 

.E+£1,329 

.As Seen £249 

.E+/E++ £189-£249 

.E-m- / Mint- £449 - £469 

.Mint- £1,649 

..E+/E++ £899 -£1,049 

.Mint- £1,049 

..Mint-/Mint £599-£789 

Nikon D300 Body'Only'..As Seen / E+ £249 - £369 

Nikon D200 + MB-D200 Grip.E+ £239 


Nikon D200 Body Only, 
Nikon D100 + MB-D10 


. , .E+/E++ £199-£229 

•D100 Grip.As Seen £79 - £99 


Nikon D100 Body Only.E+/E++ £99 

Nikon D90 Body Only.E+ / E++ £269 - £289 

Nikon D80 Body Only.As Seen / E+ £79 - £149 

Nikon D70S Body Only.E+£109 

Nikon D70 Body Only.E+ £109 

Nikon D60 Body Only.E-t- £129 

Nikon D50 Body Only.E+ £89 

Nikon D40 Body Only.E+/E++£99-£109 

Olympus E5 Body Only.E++ £849 

Olympus E3 Body Only.E++ / Mint- £399 

Olympus El Body + HLD2 Grip.E++ £169 - £199 

Olympus E500 + 14-45mm.E+ £149 

Olympus E500 + 17.5-45mm.E+ £139 

Olympus E450 + 14-42mm.E++ £239 - £249 

Olympus E420 + 14-42mm.E++ £169 

Olympus E400 +14-42mm.E+ / E++ £159 - £179 

Olympus E300 Body Only.E+ £99 

Olympus E20P + Lenses.E++ £159 

Panasonic LI 0 Body Only.E++ £129 

PanasonicLI Body Only.E+ / E++ £239 - £279 

Pentax K5 lls Body Only.Mint- £639 

Pentax K7 + 18-55mm.E+ / E++ £339 - £349 

Pentax K7 Body Only.E++ £339 

Pentax K30 Black Body Only.E++ £349 

Pentax K110D + 18-55mm. E-m- £169 

Pentax *isT DL2 Body Only.Mint- £119 

Pentax *isT D + D-BG1 Grip.E+ £149 

Samsung GX1S + 18-55mm.E+ £179 

Sigma SD14 +18-50mm.E+ £249 

Sigma SD15 + 17-50mm F2.8 EX DC OS HSM 

.Mint-£549 

Sigma SD9 + 18-50mm + 55-200mm.E++ £249 

Sigma SD9 + 24-70mm.As Seen £129 

Sigma SD9 Body Only.E+ £139 

Sony A100 Body Only.As Seen £79 

4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko.E++ £849 - £999 

Olympus 8mm F3.5 FishEye Zuiko D 

.E-m- / Mint- £449 - £489 

Olympus 11-22mm F2.8-3.5 Zuiko 

F+ / F++ 9899 - 9949 

Olympus 12-6dm m F2.8-4 SWD 

.E+ / Mint- £389 - £439 

Olympus 14-35mmF2 SWD.E++£1,249 

Olympus 14-42mm F3.5-5.6 Zuiko.E++ £49 

Panasonic 14-50mm F3.8-5.6 Asph D.E+ £289 

Olympus 14-54mm F2.8-3.5 Mkll..Mint- £369 

Olympus 14-54mm F2.8-3.5 Zuiko...E++ £199 - £249 

Olympus 18-180mm F3.5-6.3 Zuiko....E++ £269 

Sigma 18-50mm F2.8 EX DC....E+/ E++ £129 - £159 

Panasonic 25mm Fl .4 Summilux D.Mint- £599 

Olympus 35mm F3.5 Macro Zuiko...E+ / E++ £139 - £149 

Olympus 40-150mm F3.5-4.5 Zuiko__E++ £59 

Olympus 40-150mm F4-5.6 ED Zuiko 

.E+ / E++ £49 - £69 

Olympus 50-200mm F2.8-3.5 ED.E++ £499 - £549 

Olympus 50-200mm F2.8-3.5SWD 

.E+ / E++ £589 - £599 

Olympus 70-300mm F4-5.6 ED Zuiko 
.E++ £219-£229 


50mm F2.8 F 

50mm F2.8 FE. 

50mm F4C Chrome. 

50mm F4 CF. 

50mm F4 CFFLE. 

50mm F4 Cfi FLE. 

50mm F4 Classic ZV. 

60-120mm F4.8 FE. 

80mm F2.8 FE. 

120mm F4 CF Macro. 

135mm F5.6C Macro. 

135mm F5.6S Planar. 

140-280mm F5.6C Black. 

140-280mm F5.6 F Variogon 

150mm F2.8F. 

150mm F4C Black. 

150mm F4CF. 

160mm F4.8 CB. 

250mm F5.6 C Black. 

250mm F5.6C Chrome. 

250mm F5.6 CF. 

250mm F5.6 CF Super Achromat. 

350mm F5.6 CF. 

1.4xE Converter. 

1,4x PC Mutar shift Converter. 

2xE Converter. 

Komura2x Converter. 

Vivitar 2x Converter. 


.E++ £399 

.E+ / E++ £599 - £649 

.E+ £259 

.E+ £349 

.E+ £639 

E-m- / Mint- £899-£999 

.Unused £2,999 

.E- £599 - £649 

.E++ £399 

...Exc / E-m- £449-£689 

.E+ £189-£249 

.E+/E++ £219-£249 

....E+ £549 

.E+ £599 

.E+ £349 

.E+/E++ £149-£299 
..Exc/E+ £199-£299 

.E++ £399 

.E+ £199 

.E+ £189 

.E+/E++ £349 

.E+£1,999 

.E++ £749 - £849 

.E++ £399 

.E+ £749 

.E++ £249 

U.E-m- £45 

.E+ / E++ £35 - £45 


fiOmm F2 Cnllansihlp 

F+ £449 

50mm F2 M Anniversary Chrome.Mint £1,799 

50mm F2M Black. E-m- £950 - £999 

50mm F2M Black 6hit.E+ £1.099 

50mm F2.5M Black 6bit. 

50mm F2.8 M Black. 

.E-m- £749 

...E+ £599 

50mm F2.8 M Chrome. 

75mm F2.5 Black 6 BIT. 

90mm F2 M Black. 

.E-m- £699 

.E-m- / Mint- £849-£889 
.E+ £459 

90mm F2 M Black 6bit. 

.E++ £949 

90mm F2.8 Black. 

.E+ £349 - £399 

90mm F2.8 Chrome. 

....Exc / E-t—i- £199-£450 

90mm F2.8 M - Black. 

.E+ £649 

90mm F2.8 M Black. 

.Exc £550 

90mm F4C Elmar. 

.E+ £199 

90mm F4 Collapisible. 

90mm F4 Collapsible. 

.As Seen £119 

.E+ £199 

90mm F4 Elmar. 

..As Seen / E+ £95-£199 

90mm F4 Elmar E39. 

.E+/E++ £189-£299 

Minolta 90mm f4 M Rokkor.E+ / E++ £249 

90mm F4 Macro M Black 6bit Set.E++ £2,199 

135mm F2.8 Blank.F+ £349 

135mm F2.8M Black. 

135mm F3.4 Apo M Black.... 
135mm F4 Black. 

.As Seen £250 

.E++ £1,599 

.E+ £389 - £399 

135mm F4.5 Hektor. 

.As Seen £99 

21mm Chrome Viewfinder... 

.E+ £199 

24mm Black Viewfinder. 

28mm Blank Viewfinder. 

.E+/E++ £199-£249 

.F+P199 

21/24/28mm Black Viewfinder.E+ £249 

A42 Swinn Pnlariser.F++ £59 

Rellnws II 

F++P99 

Fver-Reariv Case M.F++ £119 

M6TTL/M7 Leather Case. 

.E++ £75 

Large B&S Head. 

.Exc/E++ £35-£49 


.....E+ £35 

Universal Polariser M. 

.E++ £199 

Motor M. 

.E-m- / Mint- £199-£249 

Winder M... 

.E+ £75 

Leica R Series 

Digital Modular R. 

R9 Anthracite Body Only. 

R9 Black Body Only. 

R8 + Digital Modular R. 

.E+ £1,899 

.E+/E++£699-£799 

.E-t-t- £789 - £799 

.E++ £1,999 

R8 Black Body Only. 

R8 Chrome Body Only. 

R7 Chrome Body Only. 

R6.2 Black Body Only. 

.E-t-t- £399 

.E++ £399 

.E-t- £299 

.E+/E++£449-£549 


Teleplus 2x MC6 Converter ....E++ / Unused £49 - £79 R6 Chrome Body Only... 


A12 Black Mag.. 

A12 Chrome Mag. 

A12TCC Black Mag.... 

A24 Black Mag. 

A24 Chrome Mag. 

A24TCC Black Mag.... 

El 2 Chrome Mag. 

E24 Black Mag. 

Polaplus Mag. 

HC Prism. 

HC1 Prism.. 

PM45 Prism. 

PM5 Prism. 

PM90 Prism. 

PME5 Meter Prism. 

PME90 Meter Prism... 

Autobellows. 

Bellows + Hood. 

Extension Tube 16. 

Extension Tube 32E.... 
Extension Tube 55. 


SCA390 Flash Adapter.., 
SCA3902 Flash Adapter. 

CW Winder. 

CW Winder + Remote. 


..E+ £79 

.As Seen £99 

.E+ £149 

.E+/E++ £49-£129 

.Exc / E-m- £39-£125 

.E+ £139 

.E++ £249 

.E+ / Mint- £169-£199 

.E+ £69 

.E-m- £99 

.E+ £39 

.E+ / Mint- £249-£289 

..As Seen / E++ £125-£249 

.Exc/Mint- £129-£159 

.E+ £299 

.E++ £349 

.E++ £199-£249 

.E+ £179 

.E+ £30 - £35 

.E-m- £59 

.E+ / E++ £30 - £35 

.E+/E++ £149-£199 

.As Seen/E++£20-£79 

..Mint-£45 

..Mint £249 
..Mint £279 


R5 Black Body Onl, 

R5 Chrome Body Only. 

RE Black Body Only.... 

R4S Model 2 Black Boi 
R4S Black Body Only.. 

R4 Black Body Only. 

R3 MOT + Winder. 

SL2 MOT Black + Motordrive. 


.E-m- £649 

.E+ / E-m- £289 - £349 

.E-m- / Mint- £349 - £449 

.E+ / E++ £299 - £349 

.E+ / E-m- £299 - £349 

.E+ £219 

.E-m- £249 

.E+/E++ £149-£179 

.E+£125-£159 

.E+ / E++ £239 - £299 

.E+£129-£159 

....Mint- £1,099 


SL2 MOT Black Body Only. E-m- £599 

SL2 Anniversary Body Only.E++ £649 

SL2 Black Body Only.E+£279-£299 

SL Chrome + 50mm F2.E+ £289 

SL Chrome + 50mm F2 (Dummy).E+ £149 

.E+/ 


SL Chrome Body Only... 
24mm F2.8 R 3cam... 


+ /E++ £149-£249 
...E+ £399 


Winder F. E-m- £95 

Large Format - Please Call 
Leica Screw - Please Call 


28mm F2l8 PCS Shift'..'.'.'.'.'.'.'.'.'..' 
35mm F2.8 R 3cam. 

.E++£949-£989 

...E+/E++ £299-£349 

35mm F4 PA Curtagon. 

35-70mm F3.5 R Japan. 

.E++£399 

.E+ £279 

60mm F2.8 Macro ROM. 

.E++ £549 - £649 

60mm F2.8 R 3cam Macro.... 

.E+ £349 - £399 

60mm F2.8R Macro + Tube.. 

70-21 Omm F4R3cam. 

80-200mm F4.5 R 3cam. 

90mm F2.8 R learn. 

.Exc / E+ £299 - £399 

...E++£449 

.E+£189-£199 

.E+ £225 

90mm F2.8 R 3cam. 

..E+ £299 

135mm F2.8 R 3cam. 

.E+ £249 

180mm F2.8 R 3cam. 

180mmF4R3cam. 

..Exc / E-t-t- £299 - £499 
.Exc / E+ £169-£299 

280mm F2.8 Apo R 3cam. 

560mm F5.6 Telyt R. 

560mm F6.8 Telyt R. 

.E++ £2,499 

.E-t-t- £599 

.E+ £599 

1,4x Apo Extender R. 

.E++ £349 

2x Apo Extender R. 

.E++ £349 

2x Extender R. 

Nikon 35mm F3.5 PC Shift.... 

...£+/Mint- £49-£129 
.E+ £249 


M9 Black Body Only...E+£2,749 

M9 Steel Grey Body Only.E+ / E++ £2,849 

M8 Black Body Only.E+ / E++ £1,249 - £1,399 

M8 Chrome Body Only...E++ £1,389 

M6 Platinum + 50mm F1.4.Mint £6,499 

M6 Titanium + 35mm F1.4 Asph.E++ £4,499 

M6 Titanium + 35mm Fl .4. .....E+ £3,499 


Tamron 70-350mm F4.5... 

Metz 50AF1 Digital. 

Metz 54MZ3 Flash+ SCA3502... 

Angle Finder R. 

Angle Finder R (14300). 

Angled Finder R... 


.E+ £169 
..Mint- £119 

.E-m- £99 

.E-m- £59 

..E-m- £125 

.E++ £99 

.E+/E++ £79-£125 

Motordrive Set R8/R9.E++ £269 

Motorwinder R....E++ £49 

Motorwinder R + R7 Grip.E++ £69 

Motorwinder R8/R9.E+ / E++ £139 - £249 


01463 783850 


E: info@ffordes.com 
F: 01463 782072 
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Tokina 10-17mm F3.5-4.5 DX Fish Eye ATX .E++ £379 
Tokina 12-24mm F4 AF PRO DX ATXMKII ....E++ £329 


Minolta/Sony - Please Call 
Nikon AF 


* 


F4S Body Only... 

F4 Body Only. 

FI 00 Body+ MB15 Grip..., 

FI 00 Body Only. 

F90X Body Only. 

F90 Body Only. 

F80 Black Body Only. 

F80 Chrome Body Only. 

™ "ily 


F65 Chrome Body Only. 

F60 Chrome Body Only 
F55 Chrome Body Only 
F50 Black Body Only.... 

F50 Chrome Body Only. 

F801 Body Only. 

F601 + 35-70mm. 

F601 Body Only. 

F601 Date Body Only. 

Pronea S + 30-60mm. 

10.5mm F2.8GAF ED DX Fisheye. 


70-21 Omm F4-5.6AF. 

70-21 Omm F4-5.6AFN. 

70-300mm F4-5.6AFG. 

70-300mm F4-5.6 ED AFD... 
70-300mm F4-5.6GAFSVR 

75-240mm F4.5-5.6AFD. 

80-200mm F2.8EDAFD. 

80-200mm F4.5-5.6AFD. 

80-400mm F4.5-5.6AFDVR. 

85mm FI .4 AFD. 

105mm F2AF DC. 

105mm F2.8AF Micro. 

180mm F2.8 ED AFD. 

300mm F2.8 IFEDAF. 

300mm F4AFSIFED. 

300mm F4 EDAFN. 

Sigma 8mm F3.5 EX DG Fisheye.. 

Sigma 8mm F4 EX Fisheye. 

Sigma 10-20mm F4-5.6 DC HSM 
Sigma 18-50mm F2.8 EX DC Macro 


F6 Body Only.E++/ Mint-£769 - £849 

F5 Anniversary Body Only.E++ £799 

F5 Body Only.Exc/E++£159-£299 

F4E Body Only.E+/ E++£249 - £299 

F4S Body + MF23 Control Back.E+£249 


.Exc/E++ £169-£249 

.E+ £149 

.E+ £129 

.As Seen £79 

.E+ £35 

.E+ £39 

.E+ £39 

.E+£39 

.E+/E++ £19-£29 

.E+/ Mint- £19- £25 

.As Seen/E++£15-£49 

.E+/E++ £15-£25 

.E+ £15 

E+ £15 

.E+ £29 - £39 

.E+£49 

.Exc/E+ £19-£35 

.E+ £29 

.E+/E++ £39 
.E++ £399 


12-24mm F4 G AFS DX ED.E++ £429 - £439 

16- 85mm F3.5-5.6 G ED VR AFS DX.E++ £289 

17- 55mm F2.8 G AFS DX IFED.E+ £449 - £549 

18- 55mm F3.5-5.6AFS II.E++ £59 

18-55mm F3.5-5.6 G AFS VR.E++ £79 

18-70mm F3.5-4.5GAFS ED DX.E+ £99 

18-105mm F3.5-4.5 G AFS ED DX VR.Mint- £149 

18-135mm F3.5-5.6 G AFS DX.E++ £139 

18-200mm F3.5-5.6GAFS DXVR 

.E+ / E++ £249 - £269 

18-200mm F3.5-5.6GAFS DXVRII 

..E++/Mint-£439-£459 

18-300mm F3.5-5.6 AFS DX VRII.E++ £499 

20-35mm F2.8AFD.E+ £449 -£499 

24mm FI .4 G AFS ED.Mint- £1,249 - £1,349 

24mm F3.5 ED PC-E.Mint- £1,199 

24-50mm F3.3-4.5AFD.E++ £119 

24-50mm F3.3-4.5AFN.E+ £79 - £99 

24-70mm F2.8 G AFS ED ...E++ / Mint- £989 - £1,029 

24-85mm F2.8-4AFD.E++ £269 - £299 

24-120mm F3.5-5.6 ED AFD ,...E+ / E++ £125 - £149 

24-120mm F3.5-5.6 G AFS ED VR.E++ £179 

28mm F2.8AFD.E++£159-£169 

28mm F2.8AFN.E+ £125 

28-80mm F3.3-5.6AFG.E++ £49 

28-100mm F3.5-5.6AFG.E+ £59 

28-300mm F3.5-5.6 G ED AFS VR 

.E++ / Mint- £549 - £599 

35-70mm F3.3-4.5AF.E++ £49 

35-70mm F3.3-4.5 AFN.E+ / E++ £49 - £59 

35-80mm F4-5.6AFD.E+ £29 

35-105mm F3.5-4.5AF.As Seen £49 

35-135mm F3.5-4.5AFN.E+ £99 

50mm FI .4 G AFS.Mint-£219 

50mm F1.8AF.E++ £59 

50mm fl .8 AFD.E++ £79 

50mm FI .8 G AFS.Mint £139 

55-200mm F4-5.6 AFS DX G.E++ £99 

60mm F2.8AF Micro.E++£229 

60mm F2.8AFD Micro.E++ £269 

60mm F2.8AFSED Micro.Mint-£289 

70-200mm F2.8 G AFS ED VR..E+ / Mint- £889 - £999 
70-200mm F2.8GAFSED VRII 

...E++ / Mint- £1,299-£1,349 


,E+ £69 
.E+ £79 

.E+ / E++ £59 - £69 

.E+/E++ £119-£149 

.Mint-£319 

.E+/E++ £69 

.E+ £499 

.E+ £69 

.E-m- £589 

.E++ £699 

.E+ £549 

.E+ £349 

.E-m- / Mint- £489 - £499 

.Exc £989 

.E++ £799 

.E+ £399 

....Mint-£449 

.E-m- £449 

...E+ £269 
...E+ £159 


Sigma 18-125mm F3.8-5.6 DC OS HSM.Mint- £179 

Sigma 20mm FI .8 EX DG.E++£279 

Sigma 24-70mm F2.8 IF EX DG HSM.E++ £499 

Sigma 28-200mm F3.5-5.6 D Asph IF.As Seen £49 

Sigma 30mm FI .4 DC EX HSM.E++ £219 

Sigma 50mm fl .4 EX DG.E+£249 

Sigma 50-200mm F4.5-5.6 DC HSM OS.Mint- £129 

Sigma 50-500mm F4-6.3 Apo DG HSM.E+ £449 

Sigma 55-200mm F4.5-5.6 DC HSM.E++ £69 

Sigma 70-21 Omm F3.5-4.5 DApo.E+ £79 

Sigma 70-300mm F4-5.6 Apo DG.E++ £69 

Sigma 70-300mm F4-5.6 Apo Macro 

.E+ / E++ £69 - £99 

Sigma 70-300mm F4-5.6 Apo Macro Super 

.E++ £79-£109 

Sigma 70-300mm F4-5.6 DG Macro 

.E+ / E++ £69 - £79 

Sigma 80-400mm F4.5-5.6 Apo DG OS.E++ £499 

Sigma 120-400mm F4.5-5.6 Apo DG OS HSM 

.E++ £499 

Sigma 135-400mm F4.5-5.6 Apo D 

.E+ / E++ £249 - £349 

Sigma 150-500mm F5-6.3 Apo DG OS HSM ...Mint- £599 

Sigma 170-500mm F5-6.3 Apo D.....Mint- £349 

Tamron 17-50mm F2.8XR Dill.E++ £189 

Tamron 70-300mm F4-5.6 AF LD.E++ £69 - £79 


Tokina 12-24mm F4 ATX PRO SD.E++ £249 

Tokina 24-200mm F3.5-5.6 Asph.E++ £89 

Tokina 35mm F2.8 Macro DX ATX.E++ £299 

Tokina 400mm F5.6 ATX SD. E-m- £249 

Zeiss 85mm Fl .4 Planar ZF ..E++ / Mint- £729 - £749 

Zeiss 100mm F2 Macro Planar ZF2.E++ £1,149 

TC-17 Fll Cnnvprtfir F++ / Mint- £??9 - £959 

TC-20 Elll AFS Converter. 

.E++ / Mint- £299 

TC-20E Converter. 

___„„.„„.,E+ £99 

TC-20EII Converter. 

.Mint £219 

Sigma 1.4x Apo EX Converter. 

Sigma 2x Apo EX Converter. 

Metz 34AF-3N Flash. 

Metz 40MZ3i Flash. 

.E—/Mint- £109 

.E++ £99 

.E++ £29 

.E-+ £59 

Sigma EF500 Super Flash. 

.Unused £75 

Sigma EM 140 DG Macroflash 
SB21B Ringflash . 

.E+ £169 

.E++ £99-£179 

SB22 Speedlight. 

.E++ £35 

SB22S Speedlight. 

.E+ £39 

SB25 Speedlight. 

.E++ £49 

SB27 Speedlight. 

.E+ £49 

SB28 Speedlight. 

SB50DX Speedlight. 

SB600 Speedlight. 

SU800 Wireless Commander.. 

.E-m- /Mint- £79 

.E+/ Mint- £59- £69 

...E+/E++ £129-£149 
.E-m- £189 

Nikon Manual 

F2 Titan Body Only. 

FA Gold + 50mm Fl .4. 

.Unused £1,750 

.Mint £999 

F3HP + MD4 Motordrive. 

F3HP Body Only. 

F3 + MD4 Motordrive. 

...E+/E++ £149-£199 

.E+£149-£159 

.E+ £199 

F3 + MF14 Databack. 

.E+ £219 

F3 Body Only. 

.E+ £129 

F2AS Chrome Body Only. 

F2A Chrome Body oVly. 

F2 Photomic Black Bodv Onlv. 

.E-m- £499 

....Exc /E+ £179 -£249 

.E+£179-£189 

.E+ £149-£169 

F2 Photomic Chrome Body Only.E+ £119 

F2 Chrnme Bodv Onlv.Exc £175 

FM3A Black Body Only. 

FM Chrome Body Only. 

FM10 + 35-70mm. 

.E-m- £399 

.Exc /E+ £69- £89 

.Unused £149 

FM10 Body Only. 

.Unused £99 

FE2 Black Body Only. 

FE2 Chrome Body Only. 

.E+/E++ £99-£129 

.E+ £79 

FE Chrome Body Only. 

.E+ £89 

FE10 Body Only. 

FG Chrome + MDE Drive. 

FG Chrome Body Only. 

FG20 Chrome Body Only. 

EM Body Only. 

EL2 Chrome Body Only. 

.Unused £99 

.E+£79 

.E+/E++ £79 

.E++ £59 

.E+ £35 - £39 

.. ,E+ £59 

EL Black Body Only. 

FT2 Black Body Only. 

FT3 Black Body Only. 

FTN Black Body Only. 

FTN Chrome Body Only. 

15mm F3.5AIS. 

.E+ £79 

.E+/E++ £75 - £119 

.E+ £79 

.E+ £79 

.As Seen £59 

.E++ £749 

24mm F2AI. 

.Mint- £349 

24mm F2.8AIS. 

.E++ £199 

28mm F2AIS. 

.E+ £249 

28mm F2.8 Series E. 

35mm F2AIS. 

.E++ £75 

...E+ / E++ £249 - £349 

35-70mm F3.3-4.5AIS. 

43-86mm F3.5AI. 

43-86mm F3.5 Non Al. 

45mm F2.8 GNAuto. 

45mm F2.8P. 

50mm F1.8AIS. 

.E+ / E-m- £49 - £79 

.Exc /E+ £49- £79 

.E+ £75 

.E+ £149 -£175 

,E+/ Mint- £179 -£249 
.As Seen £39 

50mm F2 Non Al. 

fin-.innmm F4 fl Al 

.E+ £39 

f+ nqq 

50-300mm F4.5 EDAIS. E-m- £699 

55mm F2.8 AIS Micro.As Seen / E+ £79 - £129 

55mm F3.5AI Micro.E+ £79 

55mm F3.5 Non Al Micro. 

.E+ £79 

80-200mm F4AIS. 

80-200mm F4.5AI. 

.E+£99 

....Exc / E-m- £49 - £129 

85mm F2AI. 

100-300mm F5.6AIS. 

.E+ £125 

.E+ £99 

105mm F2.8AIS Micro. 

.E+ £289 

120mm F4 Medical. 

135mm F2AI. 

.E-m- £399 

.E++ £299 

135mm F2AIS. 

135mm F2.8 Non Al. 

135mm F3.5AI. 

.E+ £395 

.E+ £45 

.As Seen £45 

135mm F3.5 Non Al. 

135mm F35 Non Al. 

180mm F2.8AI. 

.Exc £65 

.E+ £69 

.E+ £249 

200mm F2 IFED AIS. 

200mm F4AI. 

200mm F4AIS. 

.E+£1,599 

.E+ £79 

.E+ £125 

200mm F4 AIS Micro. 

.E+ £279 

200mm F4 Non Al. 

200mm F5.6 Medical. 

.£69 

.E+ £399 

300mm F4.5AIS. 

.Exc £149 

300mm F4.5 Non Al. 

400mm F3.5 IFED AIS. 

.E+£125 

.E+ £949 

500mm F8 Reflex. 

...E+ / E++ £289 - £349 

500mm F8 Reflex C. 

600mm F4 IFED AIS. 

600mm F4 IFED AIS + TC300. 
1000mm F11 Reflex. 

.E+ £349 

.Unused £3,499 

.E+£1,749 

.E+ £689 

Arsat 35mm F2.8 PC Shift. 

Tamron 200-500mm F6.9. 

.E+ £149 

.E+ £249 

Zeiss 28mm F2 ZF Distagon.. 
SB12 Speedlight. 

.E-m- £749 

.E-m- £29 - £39 

SB15 Speedlight. 

.E+/E++ £25-£29 

SB16A Speedlight. 

.E++ £59 

SB17 Speedlight. 

....,E+ £35 

SB18 Speedlight. 

,.E+/ Unused £10- £30 

SB20 Speedlight. 

.E++ £39 - £49 

SB21B Ringflash. 

SB4 Speedlight. 

SD-6 Battery Pack. 

Slave Controller SU4. 

.E-m- £149 

.E+ £15 

.Unused £35-£50 

.E++ £35 

SR2 Ring Light Unit. 

.E++ £49 

Olympus OM Series 

0M2SP Rlank Rnriv Onlv. 

.E+ £99-£129 

0M2N Chrome Body + Winder 2.Exc £79 

0M2N Chrome Body Only.As Seen / E+ £59 - £79 

0M2 Chrome Body Only.E+ £69 

0M1N Chrome Body Only.E+ £79 

0M40 Black Body Only.Exc £49 

0M30 Chrome Body Only.E+ £39 

0M101 + 50mm + 35-70mm + 70-21 Omm 
.As Seen £99 

18mm F3.5 Zuiko. 

.E-m- £489 


35-105mm F3.5-4.5 Zuiko.E+ £99 

50mm F3.5 Macro Zuiko.E+ £75 - £89 

50-250mm F5 Zuiko. E-m- £299 - £349 

65-200mm F4 Zuiko.E+£149 

80mm F4 Macro Zuiko.E+ £175 

180mm F2.8 Zuiko.E+ / E++ £349 - £399 

F280 Flash.E+/ E++£49 - £59 

QA310 Flash.E+£15 

T10 Ringflash.....,.E+ £75 

T10 Ringflash + Power Control.E++ £125 

T20 Flash.E+ / E++ £9 - £25 

T28 Flash Head.As Seen £49 

T32 Flash..E+£15-£55 

T45 Hammerhead Flash.E++ £175 

Power Bounce Grip 2.E+ £39 

Pentax 645 Series 

645N + 45-85mm F4.5 FA. E-m- £799 

33-55mm F4.5 AL FA.Mint- £1,149-£1,249 

45mm F2.8A.E+/E++£159-£229 

45-85mm F4.5 A... E+£289 

55mm F2.8A. E-m- £225 

80-160mm F4.5 A.E+ / E++ £289 - £399 

150mm F2.8 (IF) FA..E+ £399 

150mm F3.5 A.Unknown / E++ £159 - £199 

200mm F4FA. E-m- £349 

120 Insert iHs_.E+ / E++ £39 

220 Insert...E+ / E++ £25 - £59 

Pentax 67 Series 

• 

6711 Complete.. E++ £999 

6711 Body Only........As Seen £450 

6x7 Mirror Up + TTL Prism..E+ £399 

6x7 Mirror Up + Plain Prism....E++ £249 

67 Body + Prism + NPC Polaroid Back.E+ £199 

35mm F4.5 Fisheye Takumar...E+ / Mint- £379 - £499 

55mm F4 SMC.E++ £299 

75mm F4.5 shift. E-m- £349 

100mm F4 SMC Macro + 1:1 Converter...E++ £399 - £449 

135mm F4 Macro.E+ / E++ £199 - £299 

135mm F4 Macro Takumar.Exc / E+ £129 - £149 

165mm F2.8...Exc/E++£129-£169 

200mm F4.E+£199 

200mm F4 Takumar.As Seen / E++ £79 - £199 

300mm F4... E+£199 

300mm F4 Takumar.As Seen / E++ £159 - £349 

500mm F5.6. E++£639-£899 

Vivitar 2x Converter.E++ £79 

6x7 Autobellows.E+ / E++ £249 - £349 

AE Meter Prism 6711.p.^.Mint- £199 

Proback II Polaroid.E++ £79 

Pentax Manual 

LX + FA1 Prism..E+ / E++ £189 - £499 

MX Black Body Only.E+ £119 

MX Chrome Body Only...Exc / E+ £79 - £99 

Super A Body Only.....E+ £59 

Program A Body Only.E+ £59 - £69 

P50 Body Only.E— £39 

P30N + 28-80mm.E++£59 

MV Black Body Only....E+ £39 

A3 + 50mm FU.^i-..E++ £59 

A3 + 50mm F2.E- £69 

A3 Body Only..E+/ E++£29 - £49 

24-35mm F3.5SMCM.E+£149 

28mm F2.8SMCA Exc / E+£75 - £89 

28mm F2.8 SMC M .E+ £45 - £49 

28-50mm F3.5-4.5SMCM.E— £75 

28-80mm F3.5-4.5SMCA.E+ £59 

35-70mm F2.8-3.5SMCA.As Seen £39 

35-70mm F3.5-4.5SMCA.E+ £39 

35-80mm F4-5.6 SMC A.E++ £25 

40-80mm F2.8-4 SMC M.Exc / E++ £25 - £59 

40mm F2.8SMCM.E+ £89 

50mm F1.4SMCA. E-m- £179 

50mm F1.4SMCM...E+£59 

50mm F1.7SMCA.E++ £59 - £79 

50mm F1.7SMCM.E+ / E++ £35 - £39 

50mm F2 SMCM.E+ £25 

50mm F2.8 SMC A Macro.E+£149 

50mm F4 SMC M Macro.E+ / E++ £99 - £125 

70-200mm F4SMCA.E+ £49 

70-200mm F4 Takumar A.E+ £39 

70-21 Omm F4SMCA.E++ £89 

75-150mm F4SMCM.E+£35 

80-200mm F4.5SMCM.E+£49 

135mm F3.5SMCM.E+/E++ £35 

200mm F2.5SMCPK.E+£399 

300mm F4SMC PK.E+£249 

400mm F5.6SMCM. E-m- £379 

Vivitar 28-105mm F2.8-3.8 Series 1.E++ £59 

AF200S Flash.E++£9-£19 

AF200Sa Flash. E-m- £20 - £25 

AF220T Flash.E+/E++£15-£19 

AF2401T Flash.E++ £25 

AF240Z Flash..E+/E++£15-£35 

AF260SA Flash.E+/E++£15-£29 

AF280T Flash.......E+/ E++£35 - £49 

AF400T Flash.E+/E++ £149-£175 

Autobellows + 100mm F4 SMC..........E+ £159 

FBI + FC1 Action Finder.E+ / E++ £99 - £125 

Hotshoe Grip...E++ / Mint- £25 

Winder MX.E+£29 

Winder LX.... ..E+/ E++£49 - £59 

Winder MEII...E+/E++£19-£29 

Pentax AF - Please Call 
Rollei - Please Call 
Voigtlander - Please Call 


OH 

ffordes 
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JANUARY SALE 

BUY NOW! LIMITED STOCKS 



Tamrac 
Aero 70 

SRP £85.99 


Nikon Messager 
ALM2303J 

SRP £41.99, 






L owep ro Pro Runner 
300AW 

Blk/Gm 
SRP £106.99 


Olympus Street 
Case M 

SRP £29.991 


£1w7t 


pManfrotto 190XB 

+ 056 Head 

SRP £152.99 


£99 


Lexar 
Jumpdrive 
S70 32GB 

SRP £49.99 


Lexar 




Siik Pro700DX 

Tripod 

SRP £279.99 


£129 

Lexar Pro 
133xXCSD 
128GB 
SRP £399.99 

£99 



JJC Remote Control 

(Most fits available) 

yyr £8 


Have MC36 
Timer Remote 

(Most fits available) 
SRP £49.99 




Hoya 77mm 
Pro ID 
Protector 
SRP £70.99 


Zeiss 
Conquest 
8x30 T* 
SRP £599.95 




Giottos 
55mm UV 
Filter 

SRP £29.99 

£5 


Opticron Aurora 8x42 
Black 
SRP £759J 



WP 


Established 1960 


Pay by Cash or Cheque plus... 
lRavRaH arm 
















































































































A&. 01225 466975 


16 GREEN STREET, /W, 
BATH, BA 1 2 JZ. HSm 


Canon 
24-70mm 
f2.8L USM 




Mint condition 

Only £949 


Canon 

EOS 7D Body 



Mint-condition 

o«*y £799 


Nikon S3 2000 
&Nikkor-S 
50mm fl.4 


ta«i 


Mint condition 

Only £1799 


DIGITAL CAMERAS 

Canon EOS W MU Body .. S3 99 

Canon EOS 4flD Body ***•...£229 

Canon EOS SOD Body&«_.£329 

Nikon 0700 Body *♦+ __.£999 


28mmOSur!imfaopA5PH# 
35m m O Sum mi cron 


SOmmft.4 Summite &++ 

50nwiOStifMikion«^. 


Nikon 080 + 18-200mm W .£499 

Panasonic 61 + 1445mm &»+—£139 
FILM CAMERAS 
Idea I & SOmmfJi Elmar £1299 

Uka IF Red Dial*** - £449 

Idea III G fimn......_.... £799 

lekaM4&r**.......£799 

Idea M4-2 &*+_ £849 

Lefca M6 &lad< a*._.£799 


50mm Q.5 Summarit - 
SOnwnflS Elmar . 


, £1850 
..£1149 
..£1399 
.«♦ £999 
..„£799 
....£399 


90mmf2APOStinwiKron* 
90mm O Summkron &*+.. 


.£2099 

....16+9 


WgUrtta 25 mm f+ Snapshot Stapsr &**. £2+9 

ftigtimtef 50mm fl.l Hokton £899 

MINOLTA LENSES 

M08TOFTif9.5M*~__£329 

_ £199 


Minolta X-300 + 28mm f3i^_£89 

Minolta XE-1 +50mmnj^_£119 

Minolta XG-M+50mm 12 **».£79 

Milton C Subm*natirefof+ +++++ ™_£79 

NikonF] Body __£129 


MC+0HfflmmH8* 

MOSSmmfZjwfcff^ 


MDSflOmmfSw 


..£2+9 
„ £2+9 
.£229 


Nikon FE2 Body&+. £99 

IesslJia&++_ £399 

_£899 


NIKON LENSES 

AF-S OX 17-55«tm 12,8 G ED &*..£699 

AF IflmmflS Dj^ .........-17+9 

AI~S18mnif3iwnt—.„£529 


...£179 


^slira124Gww_ 

CANON LENSES 

EF-S 1CF22mm 13.5-4,5 USM «w-.... 099 
If 16-35mmfl8L II USM ™.... £975 
EF 17-55mm fX8 5 DSM ***_.... £549 

EF50mnf12LU5M*w...£1049 

EF 7(h2QOmn»f2JL IS USM s**_£1099 

EF 70-2QOmmf4L IS USJvW_£749 

EF 1HHQOrmn f+i-SilL IS USM am .... f B99 
EF 180mm 13.5L USM mi* _,.£1W9 
EF Extender 2* II __.....£229 


AF-S OX 18-70mm f3,5-5,6GED w* £139 

AF l8-35mmf3j-+^ D ED .£299 

AF-S 24-70mm fcJ G ED ip*.11029 

Al 35mm 0.8 DPt&n_£299 

Al-S 50mm ft 2 ***....-..1599 

AF-S 50mm fl.4 G mml_..„1219 


AF-S 70-2O0mm 0.8 G Vftll .... £1249 
AF-S 70-300rnm 14.5-5.6 G Vftma*.. £299 
AF 8MOO m m 14,5-5.6 D ED VR w+ATW 

Al-S 85mmf1.4tfnfr___£549 

AF-5105 mm UJ& MicroG EDYR«* £+99 
Sigma 20mm fli EX DG hm ^£429 


LEICA LENSES 

21 mm 0,8 Efmartf + 'forfato m «-. £ V 499 
24mm 0.8 Ebnaiit ASPH &++.—... £1 +99 


OLYMPUS LENSES 

35mm Macro B.5 W.-11+9 

ZIHQOfWfl 14-5.6 W...£249 


50mm 05 QM Macron 


AW 


GoPro HER03+ GoPro HER03+ GoPro HER03 
Black Edition Silver Edition White Edition 




1 



£359 


£279 


£199 


PANASONIC 
GX7 + 20mm 


PANASONIC 

TZ40 


PANASONIC 

LF1 



£949 


£229 


£329 


LEICA M 


LEICA X Vario 


LEICA C 



£5100 


£1998 


£550 


tmUfeorj 


face book I Part exchange welcome, please call for an estimate 


WWW. 


acecameras.co.uk 


24 hour despatch- ♦ Open. Mon -Sml DfcsS - 1M0 nOiitw 2*7 * Pr'tax ft detail caret! al tone of print ft rndurie VAT♦ EAOE 



WWW, 


MORRISPHOTO 


^Photographic Centre Te!: 08454 30 20 30 Helpline:' 

' , ru. L ,t „. , „ , Unit 9, Worcester Road Ind Est, CHIPPING NORTON. Oxon. 0X7 5XW 

dedicated to bags, tripods, accessories, dothing etc - open Mon-Sot 9am-5pm flue P,30-5pro). rOx: 01 6U0 644555 Email; saleS@morriSphOtO.CO.ySc 


01608 649224 


LOWEPRO FASTPACK 350 


MANFROTTO 190XPROL + 804RC2 KIT 


GIOTTOS GT8223-5011N KIT 

1 

KONIG MINI STUDIO KIT 


Protedi your camera 900c laptop, piut a fe* 
itftrm, dnd grvni yeti test oolsss- -ev»n 
¥+wi you* i« on Ino mow. fa deed 
comero comportment witt 1 -ull 
180 -dogrw cicceK ord odpmtobko 
divided. Side-entry compartment make 
it «uy to access equipment end 
accessor lea, even whilo pock U. bcinfl 
wpm. Dedkubd np'op compartmert 
'with proiedive podding. Ocitw 
organuHr packet enoblsa tost access 
to ocoessodes ond/cx penonat 
iterm. ConTfortabJ# mesh; waistbeit 
and adj udabto demum shop help I 
distribute weight evenly. Seccrity flap| 
provide additional protection to 
outer comportments. Mesh side 
■ it keeps a boMte twdity 
ibtellV-- 



This hripod moke* photographing at hill heigh* 
iple and giv 
ilrty to all U3 
gle settings, it con 



mSHOPATMMISPMn&UIPHK? 

Our website has been live since 1997 - shop 
with confidence. We must be the original 
Lowepro specialist- we have stocked tils 
brand in depth - consfanity since 1979. We 
are never knowingly undersold, seen a better 
price elsewhere, ask us to match or belter. 
FREE UK Mainland P&P on orders over £49. 


passioning ond framing fleiribil 
With rti independent 4 
k be set at any hflight b 

dlmcnt ground tevd Closed length: 64 cm. 
id capacity: 5kg,. Man height: ^ 64 cm r 
centra col down: 

, HOem Min 
height: 8.5 cm. 

, Weight: 2kg. The 
804 kC 2 it a 3-way 
photo head eanstroeted of nhra- 
a uro bl e ono lightweight tec h ni co I ■ 
polymer, Ergonomic and newly I 
designed hand let fit comforobly I 
in s he handt, while the stondord | 
quick re ease plate fill snugly 
the tow-profile 


SAVE 

£68 

190XPROL 
Tripod & 
804RC2 
Head 

£ 149.00 



Mode from carbon fibre, H tt 


i fold through ISO’ 


^ ugh 

and turraund the 
and head, for easier to canying 
twist locks, which ore quick for 


2-way head the* can 
take uplo 4 kg's in 
weight. The head has a 
quick release dIctc for 
ease of u» and a 
sofety lock to ensure 
your camera is 



145cm. (11 Tern column 
ton height: 53cm. Ckwd 
height: 51cm. Weight 1.2" kg. 
Load: 4kg. 


SAVE EACH 

£61 

GT8223- 
5011N kit 
£ 119.00 
GT9223- 
5011N kit 


Even far an 


L sparkles in your photographs, 
inexperiencedi photographer it will now be 


illuminated and have the correct colour ratio. The 
photo's barely need touching up, 
which is very convenient when you 
often placepraduch an auction 
web srtes. This photo itudio works 
best with o compact camera or a 
lightweight rsPex camera. This 
photo studio is supplied with a 


SAVE £3 

Mini Studio 
Kit 40x40cm 


SAVE 



TOR! 

A SAVING OF £5 ON ORDERS 
VALUE £49 AND ABOVE 

Use this vouther to save £5 when yen spend over £49 in store. Only 
one voucher per customer, not available for moil order. Voucher has 
no monetary value - not redeemable for cosh. (AP 25/01/13), 

Wild until 28th February 2014 



COWKED ABOUT THE MHGEOfBAGS 
AMD TWWS AVAILABLE? 


Our website bos sections that shew bass 
ond tripods by brood, price ranpe or type. 
Use this wilh our improved search facility to 
find exactly what you need, if you Still need 
advice we ore here to help - please visit or 
coll us on our helpline 01 6 0B 649224 


KATA BUG 205PL BACKPACK ■ MANFROTTO 679 B + 234 ■ HAMA TRAVELLER 1 70 DUO I ILFORD GALERIE SMOOTH GLOSS A3 



A fast accau, mulft-feotorod backpack 
3 jOQmrr 


k Iha* fits O Pro □SIR with up to a 2 

I lens attached to the body, 5 to 6 lenses, 
another cameia body and fiajh and 
accessories. Or c small HDV 
camcorder with accessaries. AJ» hatdi 
a 1 /■' laptop Clever design prov des 
quick, separale access to your mqin 
camera ond lens »hup while your 
Other l*rs«s, flash and accnssamt fit 
snugly in Ihe drcumferonco and specTc 
dedicated campartmeats can be arranged using the 
Aeriform Dryiderr. Secondary ODCO MOnOi wch « 
cobles, chargers etc. ft neatly ir> 

She lippered poceerts on the front 
flop. A padded laptop 
comportment is on die back, while I 


the mdHple ademql packets, one 
of which holds a smol water battle. 


SAVE 

£40 

Bug 205PL 
1149.99 



Monopods art dawn camera shake 


Thh pradicol monopod hoi three sections, a 
rubber grip ond bondstrap. The 679 is a three 
section monopod featuring sura robber grip, 
writ! carrying strop, quick action Low leg lock 
| system, lorge 60 mm camera/head platform 
1 with plastic cover and dual 1/4' - 3/8* camera 
fising screw- Masdmum height; 156cm Minimum 
| heignl; 62cm Man mum loa d: IQfa tWaht; 
0.60kg. The 234 
1 monopod head is a 
: simple tilt headi to 
I allow a camera to be 
turned 90 degrees to 
provide either vertical or 
I horizontal format. Height; 

6<m Wfcght: 0.27kg. 

Maximum load: 2-5kg. 


SAVE 

£70 

679B 

Monopod A 
234 Hood 


Has a 3D till head that allows 
perfect alignment for horizontal and 
-ticol shots. Tamable center column 
' for reverse positioning ihol allows macro 
\ shoaling near Ihe ground The quick 
l release ptote allows for quick changing 
\ of the camera & olio has o safety catch. 

[ Extendable spikes an Ihe tripod feet give 
^ 'extra grip and there am rubber fee* for 
, stability. Non-slip foam grips on ihe 
i tripod legs far all-weather use. The 
compact lightweight aluminum design 
, is 'deal for holidays, hiking and 
outdoor trips. Max 
1 height: 170cm 

\ Minimum height; 

46cm Maximum 

load: 4kg Weigh): 1.7kg Carry easel 
included. 




Dynamic Range O: 


latest High 
iDtically der 


onaporaus coating which 
oup ed with 


couple 

in nonoporous ii 

layer design, nx... 

reterence medio for producing 
images with superb clarity, 
high sharpness and excefler 
colour gamut. The high- 


Traveller 
Duo tripod 
A Head 
179.99 



glass finish creoles the look ond 
leel of a superior photographic 
print. 'Touch dry' from the printer, I 
Com pert'bio with inlqet and 


SAVE 

£17 

Smooth 
Gloss A3 
Rock 25 
CUM 


*»(D nrnnPrT^TfH^rH^^ *i p™. ™i,d wMb unfa i«t «r i»u vh @ mi best fob UOI - terrific for tripod * 

. 


facebook 













































































FIRST FOR USED PHOTOGRAPHIC EQUIPMENT 


”/rF 

mpb| 

PHOTOGRAPHIC H 



BUY AT A BETTER PRICE 
SELL WITHOUT RISK OR HASSLE 


www.mpbphotographic.co.uk 


^ 0845 459 0101 





SELL 


Avoid the risks and additional fees of auction sites by selling your 
equipment to us! We buy most modern photographic equipment, 
including cameras, lenses, flashguns, tripods and more. 


Just tell us what you have and we’ll give you a competitive quote within 
one working day. If you're happy with it, we ll arrange courier collection 
free of charge. You can also part exchange your used gear for new 
equipment with us; well arrange free collection on a suitable day and 
throw in free delivery on the items you purchase! 


Stop paying a premium on cameras and equipment - buy used at MP8. 
We are a specialist dealer in quality used gear, with a focus on Canon 
and Nikon products. We have a huge range of used equipment at 
fantastic prices, all of which come with a six month warranty and next 
working day delivery. We only trade in genuine stock purchased within 
the EU. 


The Benefits of Buying 
Used with MPB 


► Our high quality used equipment is 
significantly cheaper than new, and 
does not depredate in value as 
much after purchase 


► All of our Used Equipment comes 
with a six month warranty at no 
extra cost, for your peace of mind 


F All in stock items are shipped for 
next working day delivery, with 
Saturday delivery available as an 
option 


How Selling to Us 
Works 


Our staff are knowledgeable and 
passionate about the equipment we 
sell 


)► We'll get back to you with a 
competitive quote within one 
working day 


► If you accept, we'll arrange free 
courier collection of your items on a 
suitable day 


Fill In our simple online form {or call 
us on our phone number below) 
listing any items you'd like to sell 
and their condition 


^0 @mpbphotographic 
^ /mpbphotographic 

/+mpbphotographic 


www.mpbphotographic.co.uk 


0845 459 0101 

zs.net 










































To place classified advertising please phone ROB SELVEY 01922 412720 ROBERL.SEIVEY©IPCMEDIA.COM 


Cameras For sale 



Accessories 



Everything you need for 
camera sensor cleaning 



SwSBHghf 


VisiblePust liquid cleaners 
(Sensor Clean, Smear Away and 
VDust Plus) are safe to use on 
all current camera sensors. It is 
recommended that VDust Plus 
is only used with our Orange 
series of swabs. 

Sensor Clean is for light stains, 
whilst Smear Away is for more 
stubborn stains caused by oil 
and lubricants, our Green 
swabs are 
best for 

use with MM 
these 


For removing dust and 
similar debris, our Arctic 
Butterfly range of brushes 
are a proven success. 
They are 
available 
in sizes to suit 
ail sensors. 

Zeeion blowers 
are ideal for 
A / removing dust 
■ m from inside 
[ |M shutter chambers. 


^Mv This is the latest 
* innovation in the 
sensor cleaning range. This 
smalt and compact light can be 
focused to clearly show where 
dust is lurking, and a swab can be 
fitted directly to the unit so precise 
cleaning can be carried out. 

So portable it shouid go 
everywhere with you! 

FlexodomeAs. 

Use yeur Zeeion 
blower with; complete 
confidence! Allows you JM 


Quasar T J 1 

£ lv 1 

Quasar Wi 
loupes J 
make W ^ 
the job of 
identifying 
dust and grease 
on your sensor as safe 
and easy as possible 


For information about other products in the range, and nearest stockist. 


ALPHA 


OPTICAL DISTRIBUTION LTD 


Tel: (Frazer) 07725 081436 (Denys) 07909 227517 
Email: info@alphaodl.co.uk Website: www.alphaodl.co.uk 
There are many detailed ‘How To’ tutorials available at... 
www.visibledust.com 






































































To advertise here, call Rob on 01922 412 720 Email robert_selvey@ipcmedia.com 



CLASSIFIED 


Cameras For Sale 



Glasgow’s newest photographic and optical store. 


Based in the heart of the Merchant City, we are proud 
to offer a superb range of new and used equipment. 
Check our website for our complete listing. 


NIKON 

D20Q body c/w IUIB-D20QGrip +5 Batteries.£279 

AF-S 18-200mm f3.5-5.6 G ED DX......£349 

AF 18 35mm O.S4.5 D ED c/w Hood...E279 

AF 10.5mm f2.8 G ED DX.£359 

AF-S 55-200mm f4-5.6 G ED.£99 

AF 7Q-3G0mm 14-0.6 D ED.£139 

PC Niktor 28mm f3.5.£399 

35mm f2.8 Al-S .£109 

180mm 12.8 ED Al-S .£399 

8Q-200mmf4.5Al.,....£99 

Sigma 4.5mm f2.6 DC.£499 

Sigma 17-35mm f2,6-4 DG HSM.£149 

Sigma 24-70mm f2.e D EX DG.......£349 

CANON 

EF 17-40mm f4 L USM .£499 

EF 50mm fl.4.£229 

EF-S 55-250mm f4-5.6 IS I..£159 

TS-E 90mm 12.8 Tilt Shift.£599 

Sigma 70-20Qmm f2.8 APO EX DG . £499 

OTHER 

Panasonic GX-1 c/w 1445mm................._ £279 

Fujifilm XF 18mm f2 R .......£349 

Sony 18-20Gmm 13.5-6.3 DT.£199 


7-11 Parnie Street, Glasgow G1 5RJ 
0141 552 6823 

info@merchantcitycameras.com 

www.merchantcitycameras.com 




LEICA COLLECTIONS WANTED Also 250,72, NOCTILUX, 
THAMBAR, SUMMAREX, LUFTWAFFEN and FINE VINTAGE 
CAMERAS: WET-PLATE, TROPICAL, WITNESS, NIKON RF. 

PH Van Hasbraeck. Tel: 020 75S4 0077, Mobile: 07785 352573 
Fax: 020 7591 3848, Email: HASBROECK@AOL.COM 


Printing 


1 Z Lsb 

■ 36, Bedford Race, Southampton, 8019 200, T: 02380 932727/038709 

APS-110-120-35mm 

□m°©a©[?© ®m°o=Dm© edcubd 




24 Exposure 9x4 
36 Exposure 6x4 


24 Exposure 5x7 
36 Exposure 5x7 
24 Exposure 6x9 
36 Exposure 5x9 

Develop Only.... 

Develop and Contact 10x8. 
Transfer to CD at time of processin. 


Trans fer t aCD at time o f processing... 

5x4' up to 15 Exposure .. 

5x7 " up to 15 Exposure . £10.99 

8x8" up to 15 Exposure..... . . 215.99 

10x8* up to 15 Exposure... £19.99 

Transfer to CD at time of process!nq^.. £2.90 Transfer to CD at tJme of processing. £2.30 

PctiaOQ (jbKDED LDOgO&nD ° ©©© cz?©Soffi© 


£11.99 

£13.99 

.E3L4# 


Studios 


warn pauls-sludiPcL-; f 

RMdng.lMMolKnkn *1 

Studio Mire & Model Studio Days. 

One to One Courses Studio Lighting, Portrait, 'i 
Glamour, Nude, Art Nude and More. 

Free Model Photoshoot Lottery. 07930 462906 fl 
www.pauls-sludio.co.uk info@pauls-studio.co.uk M 



Cameras For Sale 


Camera Fairs 



STEPHENS Jflfek 
PREMIER %^p 

We buy used cameras 
Leica Premier Dealer 

The Norths Only Dedicated Leica Dealer 
www.stephenspremier.cnm 
It, St Anns Arcade, Manchester. M2 TIfW, 

Tel: 0161 834 7755 



1. H asselb lad 503CW camera, silver, 
W/L finder, 80mm f2J lens, 
rapid-wind, At 2 back rew-style. 

2, A12 back silver, and A24 back silver. 
3.50mm F4 CF lens and hood 
4. Various screens/softar-fi iter. 
....ail excellent-plus condition 

4' A.E fUfHM 

Ibis 0751 542 8846 Warrington 


Teddington Photographic 
Buy and sell used 
photographic equipment 

www.teddingtonphotographic.com 

020 8977 1064 


PCCGB CAMERA FAIR 

Sunday 26th January, 

Novotel, Bostocks Lane, 
LONG EATON. NG10 4ER 
From 9.30am. 

Details: 01536 771294 
or John Aldridge 

j oh na Id rid ge246®bti nternet.com 


CAMERA FAIR BEACONSFIELD 
Sunday 9th February, 
lOJOam-UOpm. Beaconsfidd 
School* Wattletoo Rd, Beaconsfield 
HP9 1ST M40 June 2 close M2S. 
This is now a no smoking site. 

Adm earlybird 9.15am £4. 

After 10.30am £2.Refreshments. 
Details Peter Levinson §20 8205 1518 


ADVANCE NOTICE 


Camera Fair Derby - 
Sunday 2nd March, 10am. 
Risley Village Hall, just off 
Ml, J25, Tel: 07979 913 156 



subscribe 0844 848 0848 


25 January 2014 www.amateurphotographer.co.uk 81 








































































































































































































The final frame 


ROGER 
HICKS 

With film sitting happily alongside digital in many 
kit bags, are we living in a golden age of photography? 



IN THE past few decades, the 'standard of living' 
for most people in the affluent West has greatly 
increased. We have more stuff: more televisions; 
more designer trainers; more personal computers; 
more mobile phones; and, yes, more cameras. 

The precise figures don't matter, and are probably 
not measurable. Are we talking about 30 years, or 
40 or 50? Has the standard of living doubled, or 
tripled? Does it matter? You'd need to be even more 
'Bah! Humbug!' than I am if you want to deny the 
material improvement. 

Sticking with things that are unmeasurable, but 
still the subject of general agreement, people are, 
however, no happier now than they were 20, or 
30, or 40 years ago. To be sure, you can't measure 
happiness. Indeed, any attempt to do so suggests a 
certain incomprehension of the nature of happiness. 
Also, we tend to judge it 
on our own terms. Am I 
happier now than I was 40 
years ago? Well, yes, I think 
so. I have been married for 
over three decades to the 
woman I love; I no longer 
have to drag myself into 
work every day (and, as 
a freelance, I haven't for 
more than 30 years); I own 
my house free and clear. 

But am I happier than a 
man of the same age and in the same situation in, 
say, 1975? It's impossible to tell. The main way to 
gather evidence is by the simple expedient of asking 
people to rate their own happiness, typically on a 
scale from 1 to 4: 'not at all happy' (1) to 'very happy' 
(4). On all the evidence, Gross National Happiness 
has not kept pace with Gross National Product. 

Could we, therefore, go back to the 1970s and 
still be just as happy? Almost certainly not. The best 
analogy involves a steamroller. If you crush a man 
under a steamroller, you cannot bring him back to life 
by running him over again in the opposite direction. 

Now let's apply this to photography. The obvious 
candidate, of course, is digital imaging. Forty years 
ago, it didn't really exist. Of course, you can point to 
historical precursors. Bain's original patent for the 
'facsimile telegraph' dates back to 1843, and the 
use of newspaper 'wire machines' dates back to 
the 1930s. Combine these with television images 
and wire recorders, which date from the 1920s and 


1930s, and you have all the essential ingredients for 
digital imaging - except, alas, quality and convenience. 

Would you want to go back to film? With no 
choice? It's true that many have never left film, and 
many more (including me) shoot film alongside 
digital. On the other hand, when I think of working in 
advertising in the 1970s, I remember film testing, lab 
testing, Polaroids, couriers and E-6 processing times. 
In hindsight, the digital takeover of professional 
photography was as inevitable as the digital takeover 
of snapshot photography, although I have to confess 
that I am still surprised at the speed with which 
digital cameras captured so much of the 'advanced 
amateur' market. There, you might have expected 
that pleasure in the process, together with quality 
and personal control, were as important as the result. 

Even if you are a diehard film user, though, would 
you want to live without 
the internet? There is 
plenty wrong with it, 
from spam to trolls to 
pornography, but equally, 
it's a boon when I think 
back to the days of putting 
precious originals in 
stiffened envelopes, 
going to the post office, 
and sending them via a 
very expensive postal 
service to the magazines 
in which they were to appear. A month's internet 
subscription today costs me about the same as 
a single package to the USA in 2000, and that's 
before allowing for inflation. 

Finally, as I have noted in this column before, 
there's 'slood'. What is slood? I don't know, because 
it hasn't been invented/discovered yet. It will probably 
make as big a difference to photography as digital 
imaging, or maybe more. Or maybe it will have 
no direct influence on photography, but will be as 
important as the World Wide Web. In the latter 
case, its indirect influence will be immense. Think of 
pictures of cute cats, or, more substantively, of the 
bokeh tail wagging the photographic dog; think of 
'pixel peeping', or enlarging pictures far more on the 
screen than they will ever be enlarged in real life. 

It's true that you never miss what you never have. 
But what, among the things you have today, would 
you miss if it were taken away? Being run over by a 
steamroller, perhaps? AP 


‘I am still surprised 
at the speed with 
which digital cameras 
captured so much 
of the “advanced 
amateur” market’ 


Roger Hicks is a much published author on photography. He has written more than three dozen books on 
the subject, many in partnership with his wife Frances Schultz. He has been a freelance photographer/writer 
since 1981, contributing to many magazines. Visit his website at www.rogerandfrances.com 
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- SALE NOW ON! - 


Fujifilm X20 

Black or Silver 


. £«J 


Fujifilm X-M1 

+16-50mm 


Only£379-°° 



Was £429,99 


Nikon Coolpix A 

Black or Silver 


Was £599.99 

"Free lens offer runs 17,01.13 - 31.03.14 

Nikon D5200 

+ 18-55mm VR 


Was £999.99 


Epson Stylus P50 
A4 Photo Printer 


ruts 



L tVl/ 



Only filSS- 00 * 

-i 


Was £149.99 


Was £819.99 

"Includes £50 back from Nikon. See web. 

Pentax MX-1 

Black 


JmJ J.. 

Only£229-°° 


Was £249.99 



Sony DSC-RX100 Sony DSC-QX10 




€51 


Only £129 ,0 ° 


&Wl£ 


m 


Only £369-°° 


Was £580.80 


Was £180.00 


Fujifilm X-PRO 1 

Body Only 


WWl' 

Kt?M ^ 

Only £829'" 


Was £999.00 

Nikon D7000 

+18-105mm VR 


Fujifilm X-PRO 1 

+ XF18mmf/2.0 





Was £1,428.00 

"Free lens to be claimed from Fujifilm UK. 

Nikon 14-24mm 

f/2.8G ED 


%w 


£370 


Only£1,299- 00 ' 


Was £1,207.99 Was £1,699.99 

"Includes £70 back from Nikon. See web. 


JwJ ' L 

Only £559-“ 


Was £599.99 

Cokin H250A 

ND Grad Kit 


Lowe pro Vertex 

100 AW 




£55 


Only £99-“ 


Was £154.95 

Tamron 18-270mm 

f/3.5-6.3 Di-il VC PZD 


^F R KIT _ 

sM£\ iJS; 

Only £34” 


I cotan 


JjjaaA - 


|Only £329 



Was £76.60 


Was £568.20 


V’of SVfcrt tAOf^s ffoJutfA& f^V\+AS+iC" tov4 p/ic^S, 

&M/ omi f wfebs’hk/ of visi+ omit s+ditqj & irt ^airgess ^11 of UortJlort! 


PARKCameras ^ 

Tel: 01444 23 70 60 53 -: 



an 


31.01 14 


York Road 

BURGESS HILL 

RH15 9TT 


Tel: 01444 23 70 60 53-54 Rathbone Place 

LONDON 

www.ParkCameras.com/AP witijr 


All prices include VAT <& 20% See website for our opening tiroes for both our Loudon & Burgess Hill stores. All products are UK stock E&OL - - Please mentio n 'Amateur Photographer" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


























FULL-FRAME POWER 



1 AM THE NIKON D610. 1 am a new dimension. With my full frame 
243 MP sensor you can shoot professional images with ease. Capture up to 
6 fps with 100% viewfinder coverage and an ISO of 100-6400, expandable 
up to 25600. Or you can use my innovative quiet release burst mode of 3 fps 
and always go unnoticed. I am full-frame performance www.nikon,co.uk 

C ZYEAR^I for * «n<( J«n» m ifmpty ngtoir yew new ttfaei urttMet»dvp wf . , . , - / 

utAnwkMTY J Offer «ttlla to UK 6 Rtpublk of Ireland *tMk only. C* ill hh Si? HT2 or dtit nlfconjo.uk/nglktM A t WB tied ft Of ttiB tfJld §B 


Nikon 






